K ROOM 
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“HIS MASTER'S VOICE” 


Glyndebourne Opera 
Impeccable Mozart Performances 
LE NOZZE DI FIGARO 


with the recitative 
1955 PRODUCTION 
ALPS1312 25/9; ALP1313-5 39/7$d. each. 


DON GIOVANNI 
1936 PRODUCTION 
ALP1199 - 1201 39/74d. each. 


A line-by-line libretto is available at a small additional cost for each of these recordings. 


The recording of Don Giovanni was re-issued on Long Play as a 
tribute to the twentieth anniversary of the founding of the Glyndebourne Opera and in memory 
of Audrey Mildmay and Fritz Busch. 


“HIS MASTER’S VOICE” 
‘Long Play 33: r.p.m. records 
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having it all your own way..... 


It’s so much more pleasant when you can have things just the way you want them, 


F which is why the new Imhof Hi-Fi Unit System is so attractive. 

Whether planning a new system or rehousing existing equipment, these units are 
designed for flexible arrangements to meet your own requirements. 

cy} ; Units can be supplied individually, with or without equipment which 


tr allows systems to be built up piecemeal and added to at your own convenience. 


Loudspeaker Enclosure HFU/2 fitted with Tannoy DR Unit 


Control Cabinet HFU/I fitted with Pye HF58 Amplifier, Lenco or Garrard 


RC98 Player 84 guineas 

Cabinet only 15 guineas 
Z Pamphonic Tuner Unit (if required) £22 10 0 

Loudspeaker Enclosure HFU/5 (double size, 44” wide) fitted with Tannoy 

ee 12” DC Unit 49 guineas 
Cabinet only (lagged) £21 19 0 

Record Storage Cabinets HFU/7 Single I! guineas 

HFU/6 Double 19 guineas 


Individual screw-on wood or metal legs are available, or alternatively a double 
or treble wood leg-base. 
: Individual wood legs and metal brackets | guinea per set of 4 (fitted) 
Metal legs, per pair 2 guineas (fitted) 

_— Double or Treble Unit leg-base 6} guineas 


Standard finish is medium mahogany ; other colours available to order. 


These units are now in production. 


or ask for a catalogue 
to be sent to you when ready 


Alfred Imhof Ltd. 112-116 New Oxford Street London WCI 


29 guineas 
Cabinet only (lagged) £16 10 0 


Come and see them at our showrooms 


Postal and export orders welcomed. 
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porTIA: “Music! Hark! .. . 
methinks it sounds much sweeter than by day.” 


nerissa: ‘Silence bestows that virtue on it, Madam.” 


THE MERCHANT OF VENICE. ACT V SCENE 1 
Nerissa was right, and Portia fell to musing that even the nightingale, 
singing by day when “every goose is cackling”, might be thought no better a 
musician than the wren. An invidious distinction perhaps, but, as with bird music, 
so with ours. Night’s for Philomel’s incomparable song; Decca’s ffrr for every 


nuance of voice and instrument, every subtlety of orchestration and interpretation D r C C A ' | 
—undisturbed, unmarred by ‘noises off’. The glorious notes of Kathleen 


RECOROS 


Ferrier, the electrifying stridencies of Stravinsky, the rich harmonies of Beethoven 
—all yours by Decca ffrr “‘to their right praise and true perfection.” 


THE DECCA RECORD COMPANY LIMITED, 1-3 BRIXTON ROAD, LONDON, S.W.9 
A 


| AAW = 
foe <= \ 
~ 


Recorp 
Lisrary 


OFFERS A 
UNIQUE 
LIBRARY 
SERVICE 
TO THE 

CLASSICAL 

L/P 
ENTHUSIAST 


L/P tHe 
Recorp 
Lisprary 


The GRAMOPHONE 


SPECIAL SUMMER OFFER 


All new members taking out a six months (minimum) contract during 
July are offered a bonus of an extra month’s Membership— 
AT NO EXTRA CHARGE 


(This offer is subject to receipt of membership application with 
appropriate remittance on or before July 3/st) 


If (like us) you love good music and find pleasure in good records, you will (we feel 
certain) be finding it increasingly difficult to choose from among the many fine LPs 
—just which to add to your collection. 


Reviews are helpful of course, but sometimes one’s taste (or even one’s gramophone) 
doesn’t agree with the reviewer. 


Now comes the perfect solution—the chance to borrow the pick of the LPs to play 
AT HOME—ON YOUR OWN GRAMOPHONE. 


REMEMBER! @Special. arrange AND. 


ments for members 
interested in new 
issues. 


@ Many of the LIB- 
RARY COPIES are 
themselves marked 
down for sale at 
most reasonable 
secondhand prices. 


@ We can supply a 
brand new (guaran- 
teed unplayed) fac- 
tory fresh copy of 


@Subscription 
includes postage @ear 
- packing this comprehensive any available L/P 
end, catalogue is cur- to order (except 

rently ~~ HM. ). With each 

@ Return of Post b een lly porch FREE change “used” record is 
Changing Service. ‘mended L/P Yesued. of Library recor to hear it first !) 


@ Music Clubs and Gramophone Societies can reserve specific records 
for programmes planned in advance. 


completely 


iastate way to buy a 


Why not send a stamped addressed envelope Now for details to :— 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 


(Surely the ideal 


July, 1956 
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IT COSTS 
AS LITTLE 
AS 1/- 
PER WEEK 
EACH 
L/P 
BORROWED 


L/P 
Recorp 
Lisrary 


COMPLETE COURSES IN: 

FRENCH GERMAN 

ITALIAN SPANISH 
RUSSIAN 


COMPRISING 


Courses each of 8 — 
8 r.p.m. 10” records and 


ble-sided 7 
text-book, and 


Advanced continuation Courses, each 


12 records. 
@ Complete and 


ses? We did! THANKS TO TRE 


OF LEARNING LANGUAGES 


Sit down with the Assimil course in the quiet of your own 
room, devote I5 minutes a day to it—about the time it takes 
to smoke a cigarette—in three months you will have a good 


Try it, and you will become an enthusiast. 


SEND COUPON OR CALL— 


ASSIMIL (England) Dept. A384, Pembridge Square, London, W.2. Phone BAYswater 5131 
or “ H.M.V.” Showrooms—363-367 Oxford St., London, W.!. MAYfair 1240. 


| AM INTERESTED IN CT RECORDS CJ BOOKS 


advanced Courses 


may be purchased on easy terms. 


practical knowledge of your selected language. Assimil is the vital 
method that teaches you languages as they are spoken, without the 
drudgery of learning by heart. Assimil books alone or preferably a combination 
of books and records, give you a thoroughly practical and satisfying means of home 
study. Assimil has been for over a quarter of a century recognised on the Continent 
as the easiest and most modern method of learning languages. It is a great success. 


Courses are also available for those whose 


native tongue is not English. ADDRESS... 


RD, 
! 
: 
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takes 
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for the closest 
approach to the 
original sound 


The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD II. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 
contributing to the final objective. 


. Send for further details and booklet : 


‘ 


HUNTINGDON, HUNTS - Telephone: HUNTINGDON 361 
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MANUFACTURING CO LTO 


The amplifier, speaker and case, with detachable 
lid, measures 8} in. by 224 in. by 15} in. and 


weighs 30 Ib. 
PRICE, complete with WEARITE TAPE 
£8400 


POWER SUPPLY UNIT to work from 12-volt 
Battery with an output of 230 v., 120 watts, 
50 cycles within 1%. Suppressed for use with 
Tape Recorder. 

£1800 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 


The GRAMOPHONE 


VORTEXION cape recorver 


Manufactured by 


* The total hum and noise at 7} inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

x A lower bias lifts the treble response 
and increases distortion. A high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. This is equivalent to 20 from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal P.U.’s, microphone or 
radio inputs. 

x A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

* The power output is 3.5 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 


ing 

* The playback amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is being 
made. 


* The unit may be left oor on record or playback, even 
with 1,750 ft. reels, with the lid closed. 


3-WAY MIXER AND PEAK PROGRAMME METER 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones : LiBerty 2814 and 6242-3 


Telegrams : Vortexion, Wimble, London 


July, 1956 
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WE THOUGHT IT 
JUST WASN’T POSSIBLE ! 


that from a Speaker Unit costing only £5.17.6d. you could get the superb sound 
that emerges from the NORDYK SPEAKER ENCLOSURE (1). In fact 


we ourselves weren’t hoping for very much, until we asked Musicraft 


of Southall to experiment with our cabinet. In the most ingenious way the 
devised a simplified Horn Enclosure, whereby the middle and treble 
notes issue chiefly from the front of the speaker, while a remarkably 


rich bass response is evoked by sending the sound from the back 

of the speaker over the barrier and out an effluent on the far side. 
Recommended for 8 in. and 10 in. speakers—and especially for the new 
Goodman’s 8 in. ‘* Axiette.”” 


The NORDYK GRAM UNIT (2) is already earning the gratitude of Hi-Fi 
people everywhere. Equipped with a motor board adjustable at two levels 


for auto and non-auto motors, (or a tape deck), with room beneath for 

an amplifier (and perhaps a radio tuner also) it meets a crying need. 

We are being asked how such a fine piece of cabinet work can be produced 
to sell at £5.19.6d., but we want to know why Hi-Fi Furniture should 

be so absurdly expensive? 


Together with the NORDYK RECORD UNIT (3) holding 150 records 
and costing £4.17.6d. you have a complete Hi-Fi 

housing that not only looks good but, even more important, 

still leaves room for expansion. 

Each unit measures (internally) 19 in. wide by 

13 in. high by 13 in. deep. And each unit can be 

converted in a few minutes into a Cabinet 

merely with the aid of a screw- 

driver and a set of Wooden Legs 

(32/6) or Metal Hairpin Legs (24/-). 


Write now for illustrations 


and address of nearest stockist. 


Hi-Fi Furniture 
at a_ sensible price 


Dept. G.23 BROCK ROAD, LONDON, N.22) BOWes Park 2446 
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Brilliant new four-speed autochanger ! 

. 78—45—53—and now 16 r.p.m. 


There’s a thrilling new musical experience in store for you at 
your local radio showroom—a thrilling new dimension in record 
entertainment ! 
Now, for the first time since the invention of the gramophone, you 
can play 78, 45, 33—and the sensational new 16 r.p.m. extra-long- 
play records—on one instrument ! Now, in your own home, you 
can enjoy ‘ recording studio ’ fidelity ! 
This wonderful new listening experience is‘an exciting addition to the 
latest Monarch equipped radiograms and players. 
Look in at your radio store today. 


Four-Speed Autochanger 


Note these special features 


%* Plays ten 12’, 10” or 7” records at 78, 45 or 33 
r.p.m.—and the new 16 r.p.m. records. 


* ‘Magidisk ’ selector intermixes ten 7”, 10” and 

world’s F be in the set you % Manual play position for playing single records. 

The _ it must % High-fidelity crystal pickup with dual sapphire 
adie styli for standard and LP discs. 


* Exquisitely styled and available in a choice of 
two beautiful polychromatic finishes. 


BIRMINGHAM SOUND REPRODUCERS LIMITED, OLD HILL, STAFFS. 
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RECORD REPRODUCERS 


The **1960°* Chairside Reproducer 
Fresh and original in conception, the E‘-A‘R “1960” is an 
experienced design for the experienced listener, with all the advanced 
technical features implicit in its name. The “* 1960” looks well. . . 
fits well...in any home. The ideal companion for table T.V. 
(bringing the set to correct viewing height) or radio. Fitted with 
large (10 in. by 6 in.) high flux elliptical speaker. Ball bearing 
filing cabinet type drawer. 33 fine. 


FEATURES of the ‘*1960’°’ REPRODUCERS 
@ 4-speed Mixer Record Changers. 
@ Independent bass and treble boost controis.* 
@ E-A-R Amplifier with multiple feedback network. 


The 1960" Portable Reproducer 


*The great flexibility of control made possible by this refinement enables you to extract Only E:A‘R could produce a portable as 
the best from all records, and compensates for the considerable variations in recording attractive as this ... plus luxury features and 
standards. a luxury case... at 25 gms (inc. P.T.) 

@ Twin concealed elliptical speakers. 
Write for illustrated literature @ New unit construction. 
on these two new models @ @ @ a landmark in @ Outstanding case design. 


contemporary listening! 


Dept.G. ELECTRIC AUDIO REPRODUCERS LTD. 
THE SQUARE ISLEWORTH MIDDX. ‘PHONE : HOUNSLOW 6256-8 
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a new 


Record Shop! 


We are proud to announce the opening of our new Hi-Fi and Record 
Centre in RICHMOND, SURREY. Opening in AUGUST and 
utilising three whole floors, it will be the most comprehensive specialist 
shop in the country. Think of it . .. 

A WHOLE FLOOR FOR HI-FI 

A WHOLE FLOOR FOR LP RECORDS 


A WHOLE FLOOR FOR 78 & 45 R.P.M. RECORDS & ACCESSORIES 


Our manager, Mr. J. Bunt is a well-known figure in the Hi-Fi world 
and will be pleased to welcome all Hi-Fi enthusiasts to his luxurious 


showrooms. 
We shall of course be demonstrating all the amplifiers, speakers and 
pickups for which we are already fi at our Southall branch, 


including our own Folded Exponential Horn Enclosure illustrated 
on right . . 


Make a note of the address .. . 
13 KING STREET, RICHMOND, SURREY 


Designed with the emphasis on ultimate sound, the Musicraft 
enclosure with its small dimensions, clean contemporary design, 
sensitivity and efficiency at low volume levels, crispness and clarity 
of tone and unusual sensation of presence, represents a masterly 
combination of all the features desirable on such equipment. It is 
an enclosure ideally suited to modern conditions and its performance 
figures will stand comparison with any other similar equipment. 


Power Handling Quite 
Dimensions : Height 36°. Depth 20°. Width 20°. 


In walnut, mahogany or oak finish. Price (enclosure only) 35 gns. 
Speakers and crossover £18.15.0 (inc. Tax) 


You always hear the best at 


20/22 High Street . 


Southall 


Middlesex Tel.: SOUthall 3828 
Opposite Town Hall : Buses 83, 105, 120,607 : Western Region Trains 
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Two Long} Piaying Records 
by the | brilliant young conductor 
who will once | more be appearing 
atthis | summer’s Promenade Concerts 


JOHN HOLLINGSWORTH 


Hansel und Gretel — Suite — Humperdinck 
Two Elegiac Melodies — Grieg 
Sigurd Jorsalfar—Incidental Music—Grieg Pmci010 


Carnival in Paris — Svendsen 

Gustav Adolf II Suite — Elegy — Alfven 

Midsummer Vigil —Swedish Rhapsody — Alfven 
Maskarade, Act 3— Dance of the Cockerels — Nielsen 
Romance in C—Sibelius PMc1021 


PARLOPHONE Lone piayine REcoRDS 


The Parlophone Company Limited, Record Division, 8-11 Great Castle Street, London, W.1 


Suppliers to Educational Authorities and Professional Bodies all over the World. 


Musical Adviser : 
J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


Commerce : 
H. F. Hubble, A.F.A., A.1.A.C. 


20 ROMILLY STREET, W.1 
GERRARD 2757 
(a) guaranteed unplayed L.P’s. 
(b) rigorously examined. 
(c) fitted with inner Polythenes, Stave Sealed in our Containers (the 
handsome Stave-Sleeves used in appropriate cases) and dated. 


* 
and—we purchase for best prices slightly-used L.P’s of all types. Send/bring or write. 
also—we have hundreds of slightly-used L.P’s for sale (send S.A.E. for monthly catalogue.) 


and—we can take your slightly-used L.P’s in exchange with our incomparable new Stave Sealed L.P’s. 
(GENEROUS ALLOWANCES.) 


finally—we send our new Stave Sealed L.P’s tax free to every country in the world. Post, pkg., insce. free 
for orders £10 and over. (NOTE: ALL EXPORTS ARE SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION.) 
POLY THENE-INNERS. 
3/11 3/3 2/3 doz. and 6d. post and packing under 20/- 


STAVE-DIAMONDS. To ensure perfect reproduction and to safeguard your records, we 
strongly advise the change to Diamond Styli. INLAND 94/6, OVERSEAS 67/6. 


STAVE-SLEEVES. Quadruple thickness Polythene Outer Jackets, non-crease, non-tear, which fit over the 
record and sleeve, thus ensuring protection from dust of the whole; exclusively supplied by us. 
For 12” L.P’s, 6/- per dozen. For 10” L.P’s, 4/6 per dozen (post and packing 4d.) 3 doz. and over, post free. 
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BROADCASTER 


STYLUS SAPPHIRE NEEDLE 


for replacements 


The GRAMOPHONE 


HEAD OR CARTRIDGE CATALOGUE 
ILLUSTRATION SHAPE | 
| | 
t Trailer or Bent Shank for both 
(78 r.p.m.) | Crystal and Magnetic Pick-ups. 
| = 
S.T. Straight for both Crystal and 
(78 r.p.m.) | Magnetic Pick-ups. 
| Lightweight for Miniature 
(78 r.p.m.) | Pick-ups. 
Use with B.S.R. TC 2 and TC 4 
Turnover Cartridges. 
Fitted to B.S.R. Monarch and 
| Regent Players. 
(78 r.p.m.) | Play 


HGP 37 
LP. 
(334/45 r.p.m.) 
STD. 

(78 r.p.m.) 


| Use with ACOS GP 37 Series 


(Brown) Turnover Cartridge 
and with HGP 37 Garrard, and 
HGP 37 Collaro and HGP 37 
Monarch units. 


HGP 59 
(334/45 r.p.m.) 
STD. 
(78 r.p.m.) 


Use with HGP 59 (White) 
Turnover Cartridge. 
Fitted to B.S.R. 8, HFIO0 
and Monarch Players. 


GP 19 
LP. 
(334/45 r.p.m.) 
STD. 


Use with ACOS GP 19 Series 
HGP 35, HGP 39, HGP 41 and 
HGP 45 Cartridges and with 
GP 20 Series Pick-ups. 


we 
SS) 


C54 
L.P. 
(334/45 r.p.m.) 
STD. 
(78 r.p.m.) 


Use with Garrard GC2 and 


| GCE C Turnover Cartridges. 


Use with Collaro Studio O 


and P Turnover Cartridges. 


IMPORTANT 


The quality 
and condition 
of your needle 
is a vital part 
of reproduc- 
tion. For the 
best results it 
is essential 
to replace 
needles peri- 
odically. 


PRICE 


EACH 
TAX PAID 


BROADCASTER Regd. SAPPHIRE NEEDLES AND STYLI can be self-changed. This chart will 


assist you in selecting the correct needle for your instrument. 


A product of J. & A. MARGOLIN LIMITED 
112-1146 OLD STREET, LONDON, E.C.I 


PLUS-A-GRAM HOUSE, 
Telephone : CLErkenwell 2133 


ASK YOUR DEALER. 
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This Record Business 


We are asked many questions by our Record 


by correspondents concerning 
Mail Service. Some are answered below and may well meet your queries too. 


> 


How long has Quality Mart sold records ? 

We are a comparatively young firm, though our principals 
have been engaged in the gramophone trade for many years. 
In May, 1951, we advertised our post free Record Service for 
the first time in these pages. 


Do you specialise in any particular type of record ? 

We can claim to cover the complete field. Serious records 
preponderate but popular and jazz record sales are substantial 
and we try to give each type of customer informed service. 


I have to wait a long time for many records I order locally. Can 
you improve on this ? 

Both retailers’ and wholesale stocks are continually moving. 
Naturally some records are out of stock with both from time 
to time, new issues often delayed after reviews appear. But 
we get daily deliveries to serve your demands. No dealer is 
better placed to supply the “‘ out of the rut” title than we 
are, excepting deleted or second-hand copies. 


What about “‘ 24 Hour” and “ Return of Post” service ? 
Though a good proportion of orders can be met at once, such 
general claims cannot in present supply conditions be other 
than misleading in our view. 


And about “‘ Factory Fresh”’ records ? 

We were probably the first advertiser to use the phrase, which 
factually means that only unplayed copies are sold. Besides 
this every copy is examined and cleaned at the time it comes 
into stock, an exacting and expensive operation but cosential 
to safeguard the customer. 


What are the GARDISK bags you use ? 

Introduced before the general use of polythene covers we have 
found these quite invaluable and still need to substitute these 
full-size rounded base envelopes for the exiguous protection 
afforded by some makers, especially for 45s. We started this 
added service to the customers at some expense before competi- 
tion from others who have followed our lead. 


What of postal risks to records ? 

Our packing precautions are very adequate, only negligible 
risk remains and free replacement is made of any damaged 
record. Overseas parcels get special treatment, our unique 
rigid containers stand the roughest transit handling. 


What about post and packing costs ? 

These are much higher than five years ago but we still send 
LPs and 45s to home addresses post free, though single 45s 
cost the customer 6d. more. Overseas parcels are subject to 
postage plus a nominal charge of 2/6d. 


Does the Personal Export scheme apply to records ? 

Yes, any overseas visitor, or British customer going abroad 
for 12 months or more, can take records tax-free, also equip- 
ment. The tax saved on such orders or those sent by mail 
amounts to about 2/7ths of home prices. 


Space precludes full answers to all these questions but comprehensive details 
of our Record Mail Service will gladly be sent on request. 
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GARRARD 30! 


A transcription 
motor supreme in 
its class. Wow and 
flutter have been 
reduced to the mini- 
mum and all speeds 
are adjustable by 
plus or minus 24%. 
We also recommend 


WOOLLETT Mk. | 
Motor 
Unit, £ 

COLLARO 2010 Tran- 
scription Motor Unit. 
without pickup, £14.18.0 
with pickup, from £19.3. 


CHAPMAN VHF RADIO 


This maker’s VHF radio units are really excellent. Additionally 

we stock their AM/FM chassis which is one of the few similar 

— which provides really outstanding performance on all 
n 

FM81, Mk.II, FM chassis. 21 gns. 

FM82, switched tuning FM unit incorporating own power 

unit, 24 gns. 

S5/FM, "AM/FM chassis, £34.2.6. 

Power unit for FM81 or S5/FM, £4.10.0. 

Details on request, demonstrations at our showroom, both of 

these and other makes. 


LEAK DYNAMIC PICKUP 


Some shortage of this first-rate pickup lately but we now have 
ample stocks. With a performance equal to the best it is 
unusual in having ample output for most amplifiers. 

LP or 78 head, diamond stylus, £8.3.3. 
Transformer, 35/-. Pickup arm, 78/1d. 


NEW BJ “TANGENT” DISC PLAYER 


A high quality motor unit 
with BJ Arm and plug-in 
shell giving perfect track- 
ing with all pickup heads, 
taking overall space 15? by 
123 in. 

From stock. 


14 gns. 


DIAMOND STYLI 


The merits of diamond points, especially for LP use, are 
increasingly recognised. For all popular pickups from stock. 
Acos, B.S.R., Collaro, Decca crystal p.u.’s, £4.13.6 ; 
— LP, "£5.1. 10 ; Garrard GC2, £4.19. 6; Goldring 500, 
£5.4 


GOLDRING 500 


This variable reluctance pick- 
up cartridge has had most 
enthusiastic reception from 
— both here and in the 


THE DUST BUG 


Frees record grooves from dust whilst playing. ‘ I use it myself with great 
satisfaction.” —P. Wilson. 25/- post free. 


Our Showroom is open 
for demonstration daily. 
Tuesday to Saturday 


9.30-6. Friday 1.30-9. 
LONDON, N.W.5 


Qua.ity Mart 
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Off the target 
Fulmine’s thunderbolts, hurled at certain 
of our critics in the May, 1956, issue of 
Tue GRAMOPHONE, fall short of their target 
in one important respect. He declares 
that if he had never heard Maria Callas at 
Covent Garden, and elsewhere, he would 
hesitate about purchasing her records if 
he were to rely on reviews to stimulate his 
interest. The italicised words give the 
game away. When I broadcast a talk on 
Emmy Destinn recently a friend told me 
(as friends will) that someone who had 
listened to the praise of one of my idols 
asked, “‘ What was all the fuss about ” ? 
This was like a blow in the face: but I 
realised that the records I used could not 
convey to a person who had never heard 
Destinn quite what they meant to me. 

Fulmine is, understandably, under the 
spell of Callas’s amazing personality, and 
is willing to accept faults that others who 
have not heard her in the flesh—and these 
are in the great majority—would be the 
first to accuse critics of not pointing out in 
reviews of her records. 

Callas, it is reported, has informed the 
world that she is its greatest operatic 
artist. This may well be true: but # does 
not absolve the critic from taking her to 
task for faults that would have been 
roundly condemned in the past. Fulmine 
would find it hard to prove, from the 
reviews of Mme. Callas that have appeared 
in this journal, that ample justice has not 
been done to her many and great virtues. 
In short, the critic has to try and forget 
the artist he may have heard in the flesh, 
and concentrate on the voice he hears on 
the disc. This is his proper task. 


The Ring 

The music critics have been singularly 
unanimous in praise of the first cycle of The 
Ring (at least, as regards the performance if 
not the production) given at Covent 
Garden this year under Rudolf Kempe 
and one wished that it might have been 
recorded in the opera house. 

We are, however, to have next month 
the recording of the broadcast performance 
of Gétterddmmeriing given this spring in Oslo, 
with Flagstad as Briinnhilde, such portions 
of the score as were omitted then being 
recorded later. The work will therefore 
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be presented complete on six LP discs. 
The only other members of the cast with 
names likely to be familiar to us are Set 
Svanholm and Karen Marie Filagstad, 
the great artist’s sister, who sings the second 
Norn and also Welgunde. The Oslo 
Philharmonic Orchestra, the Norwegian 
State Radio Orchestra, and the Opera 
Chorus take part, and the conductor is 
Oivin Fjeldstad. This is an issue. eagerly 
to be looked forward to, and it will be 
followed, I trust, by the remaining operas 
of The Ring. 


Dinu Lipatti 

I continue to receive inquiries about the 
Lipatti memoir, and so it may be useful to 
give some particulars here. This paper- 
covered book is called Hommage a Dinu 
Lipatti, and contains a moving foreword by 
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his widow, a number of tributes in French, 
German and English (but mainly in French) 
by various distinguished people who knew 
and loved him, a list of his discs (not, 
however, complete) and compositions, and 
twelve pages of excellent photographs. It 
is published by Editions Labor et Fides, 
24 Bourg-de-Four, Geneva, and the ordinary 
edition (1951) consisted of one thousand 
copies. 

While on this subject I must apologise 
for a stupid mistake, kindly pointed out by 
two of our readers, in attributing the 
master’s work to the pupil. It was Lipatti’s 
Sonatina for the left hand alone that Bela 
Siki recorded, not the reverse. The disco- 
graphy mentions four of his songs, sung by 
Hughes Cuénod with the composer at the 
piano, as due to appear. I hope we may 
be given these. ALEC ROBERTSON. 
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By DESMOND SHAWE-TAYLOR 


O it has come at last, the long-threatened 

divorce between E.M.I. and R.C.A. I 
haven’t, of course, the least concern in this 
column with the commercial aspect ; and 
I must admit that neither E.M.I. nor 
R.C.A., as a symbol, means very much to 
me. But H.M.V. and Victor—that is quite 
another matter; it saddens me that these 
two old stable-companions should now be 
grazing in different meadows. Their cata- 
logues contained between them incompar- 
ably the most valuable group of vocal 
recordings ever made, and I cannot help 
wondering how the break is going to affect 
the outlook from the serious collector’s 
point of view. Innumerable problems of 
copyright, goodwill, and the mere owner- 


ship of material are bound to arise. To all . 


these problems there must be a correct, 
legal, official answer ; but how are things 
going to work out in practice ? 

For instance, I have often expressed here 
the hope that the cream of past vocal 
achievements would eventually become 


available in LP form, or as Extended Play 
458, as the Editor suggested last month ; 
and Parlophone’s issue of the Supervia 
Carmen record—of which more below— 
suggested that England, hitherto backward 
in this field, was beginning to tackle the task 
seriously. But consider the implications of 
that highly desirable (though alas at present 
non-existent) object: an LP disc containing 
the very best of Emmy Destinn’s vast 
output. Destinn recorded for almost every 
company under the sun, but I think we can 
disregard her “fringe activities” and 
concentrate on her H.M.V., Victor, 
Columbia and Odeon lists. Until the other 
day E.M.I. could, theoretically at any rate, 
have drawn on all these sources to produce 
an “ideal” Destinn record: the best 
Senta Ballade from one company, the best 
**O patria mia ” from another, and so on. 
What is the position now ? For instance, 
can H.M.V. use the matrices of those 
Destinn Victor recordings which were never 
issued here; and even if they have the 
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legal right to do so, will they have the full 
co-operation of Camden ? If and when the 
new Copyright Bill becomes law, copyright 
in gramophone records will be limited to 
25 years; so that, in legal theory, the 
Destinn problem might be considered non- 
existent, with all her records out of copy- 
right, and therefore free to all. But it is 
one thing to be legally free to issue a 
dubbing of a commercially issued record, 
perhaps from a copy not in the pink of 
condition ; it is quite another thing to own 
a vast archive of masters, matrices, stampers, 
library copies and so forth, and to possess 
the technical and economic means to 
experiment with all these sources until the 
very finest results are achieved. 


John]McCormack 

A letter from Mr. Robert Webster of 
Dublin shows how real and immediate such 
questions can be. Mr. Webster, a 
McCormack enthusiast, has been partly 
responsible for something really startling 
and exciting: the reissue, in ordinary 78 
form and at ordinary prices, of no fewer 
than 32 double-sided McCormack records 
which truly represent the pick of his H.M.V. 
output. Mr. Webster tells me that a few 
of his suggestions had to be turned down 
because no matrix was available ; and it is 
unfortunate that these include one of the 
marvels of zecorded vocal art, McCormack’s 
“O Sleep, why dost thou leave me ?”’, 
in which, without the smallest impression of 
effort, the great tenor performs the stagger- 
ing feat of singing in one breath the entire 
long sequence of divisions which Handel set 
to the first syllable of the word “wandering”’. 
(This, by the way, is no mere stunt, but an 
achievement which adds greatly to the 
musical beauty of the passage.) Another 
unavailable McCormack matrix was the 
*“‘Giunto sul passo estremo” from Mefistofele, 
a very beautiful record which a collector 
once played to me in Rome. Now the 
interesting point about these two recordings 
is that neither of them appeared in England, 
but both not only were issued in the United 
States but eventually achieved double-sided 
status there ; one cannot help wondering, 
therefore, whether the Victor vaults have 
been thoroughly searched for their matrices. 
It is true that the list of Irish reissues 
includes some other things not previously 
available here, such as “ Pur dicesti ” and 
the lovely old German “ Minnelied ” from 
the Locheimer Liederbuch (about 
McCormack’s singing of which, and 
especially the supple freedom of his rhythm, 
I remember Ernest Newman once rhapsodis- 
ing) ; but these particular matrices may 
nevertheless have been available at Hayes, 
as is (or used to be) so much unpublished 
material. 

Having aroused, I hope, the reader’s 
interest in these newly available McCormack 
treasures, I must excuse myself from reprint- 
ing the entire list, which is readily available 
from The Gramophone Cc., 23 Lower 
Dominick Street, Dublin. But it may be 
useful, since I am familiar with all but a few 
of them, if I indicate what seem to me to be 
the very best of these records. The couplings 
are sometimes the same as those of the 
original DA and DB issues, sometimes 
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different ; I list below those records with 

either two very desirable sides, or one that 

is so outstandingly fine as to excuse a 

somewhat less interesting second side. The 

IR series is 10-inch, priced at 7s.; the 

IRX< series is 12-inch, and costs gs. 6d. 
IR 1003 Pur dicesti (Lotti) and Swans 

(Kramer) 
IR 1016 Jeanie with the light brown 
hair (Foster) 

Auch kleine Dinge and Herr, 
was tragt (Wolf) 

When night decends and 
O cease thy singing, maiden 
fair (Rachmaninov) 

Come my beloved (Handel) 
and Ridente la calma 
(Mozart) 

Die Mainacht and In Walde- 
seinsamkeit (Brahms) 

Dai campi (Meéfistofele) and 
Questa o quella (Rigoletto) 
De’ miei bollenti spirti and 
Parigi, o cara (Traviata, the 

latter with Bori) 

Che gelida manina (Bohéme) 

Fra poco and Tu che a Dio 
(Lucia) 

Take, o take those lips away 
(Sterndale Bennett) 

Feldeinsamkeit (Brahms) and 
Sospiri miei (Bimboni) 

Minnelied (Locheimer Lieder- 
buch) and Komm bald 
(Brahms) 

Schlafendes Jesuskind (Wolf) 
and Del tempio al limitar 
(Pearl Fishers, with Sam- 
marco) 

O del mio amato ben and 
Luoghi sereni e cari 
(Donaudy) 

IR 1000 is evidently the late acoustic and 

extremely beautiful recording of the two 

Donaudy songs as orginally paired on a 

long-since-deleted DA disc ; I was interested 

to find also included (on IR 1025) the early 
electric version of “‘ Luoghi sereni e cari ”’, 
with accompaniment by Edwin Schneider, 
which never came out here. Off-hand, I can 
think of few outstandingly important 

McCormack records which are not to 

be found either in this list or in the long 

list in the standard Irish H.M.V. catalogue. 

Mr. Webster tells me that the Figlia del 

reggimento aria (a great treasure) is shortly 

to be added, coupled with “ Du bist die 

Ruh’”. The Lakmé aria, “Vieni al 

contento profondo”’, ought also to be 

reissued if a good matrix can be found ; it 
is one of the best of his operatic discs. But 
the McCormack jewels are here in strength ; 
and it only remains to express the hope that 


IR 1022 


IR 1009 


IR 1002 


IR 1008 
IR 1004 
IRX roo1 


IRX 1002 
IRX 1003 


IR 1006 
IR ro11 
IR 1024 


IR 1026 


IR 1000 


Hayes will make the whole series available . 


at normal prices to their English customers, 
and not oblige them to undertake difficult 
and expensive negotiations with H.M. 
Customs and Excise. 


Conchita Supervia 

Regarding the Supervia Carmen LP, I 
need do no more than add my complete 
agreement with the enthusiastic praise it has 
received from Mr. Hope-Wallace and from 
the Editor. The transfer is of a quality 
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which should allow the sternest Hi-Fi mn 
to revel in the performance—provided |e 
has music and drama, as well as frequenci-s 
and decibels, in his blood. There is no mo-e 
vivid “ presence”’ known to me in tie 
whole of recorded vocal literature than th :t 
of Supervia in the Séguédille, the Cad 
Scene and the scene with Don José from tie 
second act ; indeed, she comes through fir 
more vividly than in that rather unhappy 
Covent Garden performance of 1935, which, 
as I recall it, never quite came to life. The 
final duet has not previously been available 
in this country, and its impact is un- 
doubtedly lessened, as Mr. Hope-Wallace 
pointed out, by the omission of the choral 
interruptions. Though in general I am 
averse to tampering with old recordings, I 
cannot help wishing that it had been 
possible to splice in, at this point, a not 
excessively brilliant tape recording of the 
omitted choral passages; the task could 
have been carried out, I should have 
thought, almost imperceptibly. Let us now 
hope that the Parlophone Company, 
encouraged by the success of this wonderful 
LP, will go on to issue (as have American 
Decca) a 10-inch coupling of the Falla 
Seven songs and the Granados 
Tonadillas. (Even then, it is only right to 
point out, Lola Rodriguez’s recent Ducretet- 
Thomson collection of Tonadillas will not 
become wholly superfluous, for she includes 
on two :o-inch LP sides the whole of this 
fascinating set of lyrics, including a very rare 
one in which a cor anglais represents the 
voice of a dead lover; the singer is no 
Supervia, but she has a good deal of 
character.) When Parlophone get around to 
bringing out their Supervia Rossini record, 
they must not restrict themselves to the 
limited selection presented in the corre- 
sponding American reissue, but should make 
a point of including the whole lot. There 
are thirteen Rossini Supervia sides in all, 
but some of them are quite short, and many 
recent LPs have had a considerably longer 
playing time. 

By the way, with all deference to the 
Editor, I wish he had not revived that 
canard about the pronunciation of the name 
Supervia. The accent is on the “i”, and 
is actually so printed on several of her 
Spanish Odeons which I possess ; moreover, 
Ivor Newton, who accompanied her for 
years, tells me that never, in any country, 
did he hear any member of her entourage 
pronounce the name in any other way. To 
this I would add the testimony of her 
husband, Mr. Ben Rubenstein, and that of 
her excellent Spanish accompanist, Senorita 
Maria Gil, who since her marriage to an 
Englishman has lived in this country. 

If at this point the reader should complain 
that my article is not so much a “Quarterly 
Retrospect” as a backward glance over 
half a century or so, I am bound to agree 
with him. It is time to take a look at the 
latest issues. But I must ask for some 
indulgence, having been away on a musical 
trip to Prague and Berlin during the latter 
part of May and early June, and having in 
consequence fallen a little behind in my 
solid home listening. In particular, I had 
hoped to write at length about the vastly 
important Decca issue of Die Frau ohne 
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Schatten, a noble undertaking even in these 
days of large-scale enterprise. But two of its 
five records had not arrived by the time of 
my departure ; and so I must postpone a 
detailed consideration of the opera and its 
recording until my next article. What I 
have heard is enough to indicate that the 
jssue is an exciting event in gramophone 
history. 


The new Pelléas 

Pelléas et Mélisande, one of the world’s 
most exquisite scores, is an opera better 
suited than any other to the peculiar condi- 
tions of gramophone listening. Nevertheless, 
I confess that I approached the new Philips 
recording with a certain measure of 
reluctance: it seemed almost superfluous to 
attempt once more a task already so 
brilliantly achieved by Ansermet and Decca. 
In point of orchestral playing and recording 
I think there is no doubt that the Decca 
issue is on the whole superior. The differ- 
ence comes out strongly in the wonderful 
orchestral transition, in Act 3, from the 
gloomy, stifling vaults to the glorious 
freshness of the air on the castle terrace ; 
here Ansermet made thrillingly vivid to us 
the cool sea-breeze, the scent of the newly 
watered roses and the sound of the mid- 
day bells as the children go down to the sea 
to bathe; and the Decca engineers responded 
with a range of sound which captured every- 
thing from the thudding double-basses to 
the delicate tinkle of the glockenspiel. Jean 
Fournet does not exactly fail in this passage, 
but he misses something of its magic, and 
the sheer sound is far less sensuously 
beautiful. The two elders of the cast, 
Geneviéve and Arkel, are also notably less 
well sung in the Philips set, where Xavier 
Depraz does not find the compassionate tone 
needed for Arkel’s tender reflections on 
youth and old age. 

In spite of these drawbacks, however, I 
found the Philips issue to be after all a 
serious competitor of the Decca. To begin 
with, it occupies three records instead of 
four without any hint of hurry or over- 
crowding; and this arrangement is 
aesthetically as well as financially pleasing, 
since three of the opera’s five acts are 
complete each on a single side. Then, 
Fournet’s direction, if less lyrically beautiful 
than Ansermet’s, is distinctly more dramatic; 
the climax of the third act, in particular, is 
overpoweringly exciting, as indeed it ought 
tobe. Finally, the rest of the cast is excellent, 
in some respects superior to that of the Decca 
set. Camille Maurane has a more beautiful 
timbre than Pierre Mollet, he is not bothered 
by the high passages, and his interpretation 
is surpassingly poetic. Between the Golaud 
of Michel Roux (Philips) and that of Heinz 
Rehfuss (Decca) there is not much to 
choose ; both are splendid. The “little 
Yniold ” of Annik Simon is wonderful in 
its musical exactitude and innocent, boyish 
timbre ; and, much to my own surprise, I 
prefer the Mélisande of Janine Micheau to 
that of Suzanne Danco. Danco is very 
musical, very pure, rather detached ; 
Micheau, over-rated as a florid singer, has a 
lovely, limpid quality when not asked to 
exert herself above the stave; there is a 
good deal of character in her Mélisande, and 
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a hint of slyness which is by no means 
inappropriate ; one can believe that this 
Mélisande would fascinate all who came 
into contact with her. I suppose the over- 
riding difference between the two sets is that 
Philips gives us a company accustomed to 
playing the opera together on the stage, 
while Decca assembled a highly distin- 
guished cast for what was in effect a single 
concert performance under a conductor 
with an exceptionally fine ear for texture and 
line. A rather similar distinction is to be 
found between the Philips and Decca Don 
Giovanni sets, where again (as many will very 
reasonably feel) the saving of two pounds 
has the effect of tipping the balance heavily 
in favour of the Philips issue. 

The Belgrade series of Russian operas 
continues to appear from Decca, posing the 
conscientious reviewer with a somewhat 
difficult problem. I fancy that Mr. Hope- 
Wallace and myself are really in sub- 
stantial agreement about their merits ; but 
while he was saying, ‘‘ How splendid to 
have all this exciting music at last—and 
really, if you don’t expect too much, it’s 
not so bad!” (sentiments with which I 
should quite agree), I happened to be 
thinking in terms of the domestic budget of 
an opera-lover already torn between spend- 
ing six pounds on Ariadne auf Naxos or Cosi 
fan tutte or the Toscanini Otello. With so 
much available that is guaranteed to give 
thrilling pleasure for years, is it wise for 
anyone but a Glinka fanatic to rush out and 
buy something that is really no more than a 
stop-gap ? I think not. For those who live 
within reach of a good lending library, the 
solution in such cases is to borrow; for 
those who do not, to await with patience the 
arrival of a more worthy issue. 

Before I leave opera, I must mention an 
unusually well-chosen Decca Medium Play, 
on which Renata Tebaldi groups a number 
of seldom-heard Italian arias, including 
much music closely associated with Claudia 
Muzio. Without quite equalling that 
beautiful artist, Mme Tebaldi makes a good 
deal of the two long and affecting extracts 
from the beginning and the end of Refice’s 
Cecilia ; she has something of the generosity 
and warmth of tone of her predecessor, and 
her singing is full of lovely phrases, but she is 
apt to spoil things by a sudden squally 
outburst just when the weather seemed set 
fair. Still, this is one of the best and most 
interesting operatic recitals to appear for 
some time. 


Choral Music 

Deutsche Grammophon’s Archive issue of 
Bach’s St. John Passion, performed under the 
lamented Thomaskantor Giinther Ramin by 
the Thomanerchor and the Gewandhaus- 
orchester of Leipzig, is certainly the one to 
have. It is not flawless. Like so many 
German and Austrian oratorio recordings, 
it has a rather weak soprano soloist (in this 
instance, Agnes Giebel) ;. and the general 
excellence of the recording is blemished by a 
few uncomfortable shifts of pitch between 
one number and another. But the fervent 
simplicity of the approach, the appropriately 
modest forces, and the lightness and clarity 
of the choral singing—for instance, in the 
chorus about dividing the Saviour’s gar- 
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ments—make this an outstanding issue. I 
wonder whether A.R.’s disappointment with 
the choir, and especially with its sopranos, 
can have been due to his expecting to hear 
the stronger sound of female soprano tone, 
whereas—unless I am mistaken—only boys 
are actually used ? He knows so much 
more about choral singing than I do—and 
about religious matters too—that I hesitate 
to differ from him in these fields ; and yet I 
am bound to say that I felt much dis- 
appointed by the latest (Decca) issue of the 
Fauré Requiem which he praised so highly. 
It seemed to me curiously lacking in 
mystery, and devoid of that intimate 
humility of tone which makes it one of the 
most moving works in the repertory ; I felt 
as though it were being efficiently per- 
formed, not in the nave of a lofty cathedral 
with the sunlight slanting through the 
clerestory windows (is not that just what the 
violins seem to suggest as they steal in, high 
above the voices, in the “‘ Sanctus ”’ ?), but 
in the cold secular light of some concrete 
municipal hall. Nor did I much care for 
Danco’s anxious “ Pie Jesu” ; only Gérard 
Souzay gives us the full flavour of Fauré’s 
masterpiece. There have now been four 
LP recordings of this, not one of which 
equals (in my view) the old Columbia set 
made in the Lyons Cathedral ; but I have 
not lost hope, for yet another (from 
Ducretet-Thomson) has already been 
announced. As to the Brahms Requiem, here 
fortunately I find myself in full agreement 
with A.R., as with other critics, in decisively 
preferring the H.M.V. set conducted by 
Kempe to the D.G.G. set under the late 
Fritz Lehmann. But Elisabeth Griimmer 
does not manage the lovely soprano solo 
with the radiant ease of either Emmy 
Bettendorf or Hildegard Erdmann in those 
old 78 excerpts which we used to cherish. 


English Song Cycles 

Two almost simultaneous issues have 
given us both of Butterworth’s Housman song 
cycles, coupled in an H.M.V. British Council 
issue in a performance by John Cameron 
and Gerald Moore, and Vaughan Williams’s 
On Wenlock Edge, sung by George Maran, 
with Ivor Newton and the London String 
Quartet, on a Decca Medium Play record. 
They make an interesting comparison. The 
Butterworth sets contain one masterpiece, 
““Is my team ploughing ?”’, which says 
with the utmost simplicity quite as much as 
Vaughan Williams in his far more elaborate 
setting. Nothing else in either set quite 
equals this (or the Shropshire Lad Rhapsody, 
into which Butterworth poured the best of 
himself before his untimely death), and 
much of the second set is frankly dull ; or 
at any rate seems so in John Cameron’s not 
very intimate performances. (The first 
cycle, by the way, was beautifully done by 
Roy Henderson on a pair of 10-inch Decca 
78s, whose present availability is very 
dubious.) The Vaughan Williams cycle is, 
of course, a far stronger and more resourceful 
piece of composition ; I don’t in general 
like the somewhat “‘ arty ” combination of 
solo voice and string quartet (even with a 
piano in attendance), but I am bound to 
admit that the results in this case would not 
have been possible in any other medium. 
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George Maran shows a real feeling for 
words ; he creates a mood of intimacy and 
can produce a beautifully soft, veiled tone. 
In the light-hearted ‘‘ Oh when I was in 
love with you ” he fails, having apparently 
no sense of humour; but he makes a 
touching thing out of “ Bredon Hill” 
and a lovely, elegiac conclusion out of 
*“*Clun ”’. But why on earth did no one 
stop him from an impossible punctuation, 
in “Is my team ploughing ? ”’, of the lines 
** And has he found to sleep in A better 
bed than mine ?”’, where he makes a 
break after the word “sleep” instead of 
after “in ” ? 

As for Benjamin Britten’s Thomas Hardy 
cycle, Winter Words, it is the finest set of 
songs he has yet written: astonishingly 
original ; compact and masterly in form ; 
filled with musical ideas which could have 
occurred to no one else and which mirror the 
world of Hardy with uncanny fidelity—his 
devotion to small, homely objects, his 
humour, his irony, his profound pessimism. 
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Once we have learnt to know these songs, 
we can never forget the eerie train-whistle 
and the trantle-trantle jolting of “‘ Midnight 
on the Great Western ”’, the creak of the 
little old table, the quick flurry of the 
wagtail at the ford, the pompous vicar, the 
little boy playing his violin to the convict 
on the bare station platform. All these 
things, seen once by the poet, have been 
seen again by the composer as though with 
the poet’s own eye—and yet in musical 
terms that are both self-sufficient and fully 
characteristic of the Britten we know. How 
it has been done is a mystery, like all great 
art. Peter Pears’s performance of this 
wonderful song-cycle is perhaps the finest 
thing he has yet done for the gramophone. 
I am sorry to have to agree with A.P. that 
in the Michelangelo Sonnets on the reverse he is 
below his usual form (he sounds as though 
he had lost interest in them) ; but if the 
reverse of Winter Words consisted of blank 
grooves, the record would still be 
indispensable. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


p{aREwiTH a round-up of some of the 
latest in the Mozart bicentennial cele- 
brations. Fritz Reiner and members of the 
N.B.C. Symphony (Victor) present the 
Musical Joke and the Divertimento No. 11 
(K.251), both conducted in Reiner’s usual 
sharp, precise style. London has Mozart’s 
G minor Symphony and No. 33 in B flat 
(K.319) as done by Karl Miinchinger and 
the Vienna Philharmonic. Both of these are 
perfectl y sound readings and have been well 
recorded. It is strange how many excellent 
G minors are available, and how few great 
ones. Ernest Ansermet and the Orchestre de 
la Suisse Romande are heard in the Serenade 
in B flat (K.361). This is the great Serenade 
for Thirteen Winds, and it receives a smooth, 
elegant performance. On still another 
London disc devoted to Mozart, Wilhelm 
Backhaus plays the Fantasy in C minor 
(K.475), the Sonata in C minor (K.457), 
the Sonata No. 10 in C (K.330) and the 
Rondo in A minor. The recording has a 
slight tonal waver, and the performances 
are perfunctory—or, to be more polite, 
aloof. On an Epic disc Bernhard Paum- 
gartner leads the Camerata Academica des 
Salzburgher Mozarteums in the Symphonies 
Nos. 28 in C (K.200 and 31 in D (K.297). 
These performances are little more than 
routine, as are the performances by Cor de 
Groot of the Piano Concertos Nos. 12 in A 
(K.414) and 13 in C (K.415). He is backed 
by the Vienna Symphony under Willem van 
Otterloo. Neither of these concertos is much 
heard, and both are beautiful, especially the 
contrapuntal Concerto in C. The trouble 
with de Groot is that he here lacks a strong 
musical personality. On a Vox disc can be 
heard two more piano concertos—the 
popular A major (K.488) and the virtually 
unknown No. 5 in D (K.175). The par- 
ticipants are Ingrid Haebler and the Pro 


Musica Orchestra conducted by Paul 
Walter. The D major is Mozart’s first 
original piano concerto and is a lively, 
though unimportant, work. Haebler plays 
both pieces in a light-fingered manner that 
is virtually devoid of intensity. But her ideas 
often do have charm and taste, and the 
recorded sound is excellent, so the disc does 
have a place in the scheme of things. 
Westminster, in its series of the complete 
symphonies, presents Erich Leinsdorf and 
the Philharmonic Symphony of London in 
the Prague and in No. 39 in E flat. Leinsdorf 
is not too convincing. His tempos are 
invariably fast, and one misses a touch of 
softness or lyricism. In addition his con- 
ducting is sometimes mannered. In the slow 
movement of the E flat there is an unpardon- 
able ritard just before the F minor outburst. 

An orchestral novelty comes from Unicorn, 
who have recorded a Bassoon Concerto by 
Antonio Rosetti (1750-1792) and a Violin 
Concerto in B flat by Michael Haydn 
(brother to Joseph). Leo Cermak is the 
bassoonist, Wolfgang Schneiderhan the 
violinist, and F. Charles Adler conducted 
the Vienna Orchestral Society (whatever 
that may be). In view of such enterprise it 
would be nice to hail two neglected master- 
pieces, but the truth is that the Rosetti is a 
dull and conventional work, and that 
Haydn’s concerto serves only to point up 
the inventiveness of Haydn (J.). 

In more conventional lines are most of 
the other current orchestral releases. An 
incisive performance of Barték’s Concerto 
for Orchestra comes from Victor, for whom 
Reiner leads the Chicago Symphony. I find 
the performa nce more taut than colourful, 
but it has been realistically recorded and is 
an example of beautiful orchestral playin g. 
London offers Pierino Gamba as the con- 
ductor of the London Symphony in five 
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Rossini overtures. The former child prodig, 

leads the orchestra with apparent confidence. 
and with a good deal of verve. Very fine. 
On another London disc, Sir Adrian Boul 

conducts the London Philharmonic and th: 

Paris Conservatory orchestras through 
Prokofiev’s Love of Three Oranges and Lt. K je. 
We hear more of Oranges than what 
generally encountered in most concert suites. 
But Prokofiev’s music does wear thin. (Not 
even David Oistrakh on a recent Angel disc 
was able to breathe life into Prokofiev’s D 
major Violin Sonata ; and the disc is made 
even less valueless by the inclusion of a 
feeble and trivial piece of nonsense in the 
form of a _ violin sonata by Karen 
Khachaturian.) 

Excerpts from Tchaikovsky’s Sleeping 
Beauty fill a Capitol disc conducted by 
Manuel Rosenthal with the Orchestra of 
the Paris Opera. In such a great score one 
will always complain of excerpts missing 
from an abridgment (but surely less space 
could have been given to the Waltz of the 
Flowers and more to the first-act dances of 
the fairies). In any case, a good performance, 
even if the solo violin playing is not of a 
nature calculated to make Heifetz worry. 
Vox has a disc of overtures (Weber’s big 
three, plus Rosamunde, Ruy Blas and Fingal’s 
Cave) nicely conducted by Jonel Perlea and 
the Bamberg Symphony ; and Westminster 
has Boult and the Philharmonic Promenade 
Orchestra in a complete Handel Water Music 
—a vigorous performance with some 
departures from the standard texts. M.G.M. 
presents a disc of unfamiliar music—Peggy 
Glanville-Hicks’ Sinfonia Pacifica and Three 
Gymnopedies, and Carlos Surinach’s Hollywood 
Carnival. The last-named is a clever film 
score for an animated cartoon. Glanville- 
Hicks’ scores are smart and not very meaty. 
She relies too much on deliberate exoticisms 
and archaisms, and often they sound super- 
imposed. Surinach leads the M.G.M. 
Chamber Orchestra on this disc. 


Most of the recent keyboard discs come 
from Westminster, and one of those is really 
exciting—the first complete LP performance 
of Chabrier’s Piéces pittoresques, played by 
Ginette Doyen. This is simply wonderful 
music, far in advance of its time (c. 1880), 
bubbling over with invention and atmo- 
sphere. Somewhat allied (nationally, at any 
rate) is the disc of piano music played for 
Westminster by Joerg Demus. The contents 
include the Theme and Variations, five 
Impromptus and a Nocturne. Here we 
have quiet, lovely music, far removed from 
the abrupt transitions and rhythmic drive 
of Chabrier. The other two Westminster 
discs are less interesting. Paul Badura-Skoda 
plays Schumann’s Symphonic Etudes and 
Kinderscenen with a clear outline, and fre- 
quently with sensitivity, but never with any 
great degree of temperament. And in a 
piano recital disc devoted to Scarlatti, Bach, 
Mozart, Chopin and Schumann (again the 
Kinderscenen), Carlo Zecchi fails to convince 
anywhere except in the Schumann. How 
he can play the Kinderscenen with such style, 
and the Chopin and Mozart with such lack 
of style, is one of those great mysteries like 
why elevators go up but never come down. 
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WITH: 


TITO GOBBI 


as Rigoletto 


MARIA MENEGHINI CALLAS 


as Gilda 


GIUSEPPE DI STEFANO 
as the Duke of Mantua 


ORCHESTRA AND CHORUS OF LA SCALA, 
MILAN 


TULLIO SERAFIN 


38CXS1324 AND 338CX1325-6 
Recorded in co-operation with “E.A. Teatro alla Scala,"’ Milan) 


Music \ 
me A superb performance.. 
ance _ flawless in tone and phrasing, and 
380) unquestionably one of the greates 
tmo- Verdi baritones.” 
any GRAMOPHONE EV 
we first-rate—he is a thril ng actor 
_ witha voice that naturally colours. 
coda itself to the tones of satire, 
and love, revenge and despair with 
Columbia Graphophone Co. Ltd., Record Division, 8-11 Great Castle Street, London, W.1 
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OW fortunate is the 
music lover for at 6 Newman 
Street he will find waiting 
for him a cornucopia overflowing 
with everything to delight 
his heart, his ears and his eyes ! 
We hold the largest and best selection 
of long-playing records in London and 
stock a wide variety of instruments, 
scores, books on music, and accessories 
of every kind, all carefully selected 
for their high quality. Our own Davey 
Equipment—including the matchless D.C.R. 60 
Corner Reflector Speaker—Reproducers and 
Radiograms, are acknowledged to be pre-eminent 
in their field. In our beautifully equipped audition 
rooms you can hear any record for yourself and 
the well-informed staff will give expert advice 
on recordings and equipment. This personal service is 
supplemented by our privately published Monthly Letter 
and The Art of Record Buying—the finest review 
and guide to record buying available. 
Here then, at London’s Special Gramophone Shop 
all true music lovers will find everything 
that they could possibly want—a veritable horn of 
plenty filled specially for them. 


E-M-G HANDMADE GRAMOPHONES LTD 


6 NEWMAN STREET LONDON W.l MUSEUM 9971/3 
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organ music, played by Walter Kraft comes 
from Vox (three discs). The composers he 
has selected are Pachelbel, Froberger, 
Muffat, Kerll, Speth, Kolb, Schneider and 
Maichelbeck. Kraft plays two organs, both 
in the church in Ottobueren. The instru- 
ments were built in 1766, restored in 1914. 
The tone is fairly heavy, unlike that of many 
baroque organs we have been hearing on 
records. Some of the music is dull going, 
though there is much of interest in the 
Pachelbel and Froberger works; and a 
flashy Praeludium by Carlmann Kolb is an 
exciting piece of virtuosity. 

The Armenian String Quartet is repre- 
sented on an Angel disc by Borodin’s 
Quartet No. 2 and the Shostakovich Quartet 
No. 1. It is difficult to find much to admire 
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in these timid, flabby performances. Superior 
string playing i is present on the Victor disc 
of Haydn’s Seven Last Words of Christ, played 
by four instrumentalists of the Boston 
Symphony. Mercury has two extremely 
interesting discs of violin music played by 
Rafael Druian, accompanied by John Simms, 
Druian offers the four Violin’ Sonatas by 
Charles Ives and Quincy Porter’s Sonata 
No. 2. The Ives sonatas are strange works 
that blend traditional with wildly experi- 
mental techniques. Charles an was at 
once a primitive and a sophisticate; a 
complex man who composed complex music. 
Much of it is not easy or grateful to hear, 
but the man was one of the originals of 
music and nobody before or after has 
written precisely like him. 


LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


Oov= sixty prizes were awarded late 
last May by the Académie Charles Cros, 
one of France’s two disc Academies—a 
record indeed. But, although a reviewer 
ironically wrote that it would have been 
perhaps simpler to list recordings that did 
not get a prize, one must admit that most of 
the above rew were merited, this 
apparently confirming recent assertions that 
the French Record Industry is “‘ producing 
more and better than ever”. Of these 
awards, three went to Discophiles Frangais 
for records which have been only released 
recently and about which I have not spoken 
so far. Although moderately commercial, 
all three are of an unusually high artistic 
and technical level: they are Nicolas de 
Grigny’s (1671-1703) Five Hymns for 
Organ by Marie-Claire Alain, now one of 
our leading organists; Brahms’ Magelone 
Romanzen, Op. 33; which has never been 
performed previously, sung by R. Titze, 
baritone, R. Plumacher and H. Miinch, 
contraltos, and W. Bohle; and Mozart’s 
Trios, K.254, 542 and 564, by Lili Kraus, 
Willi Boskovsky and Nikolaus Hubner. 
Other distinguished D.F. recordings of the 
month include another superb Brahms disc : 
Rinaldo and Psalm XIII, Op. 27, by the 
Stuttgart Choral and Symphonic Ensemble 
under Marcel Couraud (with N. Pdéld, 
tenor), and Mozart’s Piano Concertos, 
K.271 and 466, by Lili Kraus and the 
Chamber Orchestra of the Wiener 
Konzerthaus under Boskovsky. 

Pathé released a five-disc Chopin set 
which really became “the talk of the 
town ”’, as it features the six winners of the 
1955 International Chopin Contest in 
Warsaw: Adam Harasiewicz (Poland) ; 
Vladimir Askenazi (U.S.S.R.) ; Fu Tsung 
(China) ; Bernard Ringeissen (France) ; 
Naum Sztarkman and David Piperno 
(U.S.S.R.). Two Piano Concertos and 
nearly eight full sides of piano music were 
recorded on the spot by Polish engineers, 
then processed by Pathé technicians. 
Although all six winners are liable to 
become internationally reputed pianists, the 
three first named have already the stature of 


mature artists (Askenazi has meanwhile won 
the First Prize at the 1956 Queen Elizabeth 
Contest in Brussels and looks like a potential 
Gilels or Rikhter). Listening to this set is 
really a thrilling experience. 

Another gifted pianist, Samson Frangois 
of France, has recorded for Columbia a 
sensitive version of Chopin’s Scherzi. Other 
discs from Columbia include a dramatic 
performance by Eugenia Zareska, mezzo- 
soprano, of Moussorgsky’s The Nursery and 
several other songs, whilst the Orchestre 
National under Cluytens present a powerful 
interpretation of Berlioz’s ‘ Symphonie 
Fantastique ”’. 

Philips’ June release is headed by the 
first complete recording of Franck’s Psyché 
(all three movements are given) by the 
Netherlands Chamber Choir and The 
Hague P.O. under van Otterloo; an 
expert, gripping reading by Swiss pianist 
Karl Engel of Schubert’s Impromptus, 
Op. 142; a superior performance by the 
Concertgebouw and van Beinum of Mendel- 
ssohn’s “Italian” Symphony; and numerous 
recordings from America, amongst which is 
an unforgettable performance by Clifford 
Curzon and the Budapest Quartet of 
Brahms’ Quartet No. 2, Op. 26. 

Club Frangais du Disque offer a new 
(ninth !) recording of Beethoven’s ‘‘Ninth” 
by the Girzenich (Cologne) S.O. under 
Ginter Wand, with Teresa Stich-Randall, 
Lore Fischer, Ferdinand Koch and Rudolf 
Watzke, which is to be rated among the best 
(it is nearest to Furtwangler’s). Other 
C.F.D. discs are Vivaldi’s Gloria by the 
Camera Milanese Choir and the Milano 
P.O. under Ennio Gerelli ; Claude Helffer’s 
virtuoso interpretation of Prokofiev’s Second 
Piano Sonata, Toccata and Visions Fugitives ; 
and, by the Radio-Geneva Chamber Orch. 
under Edmond Appia, with Germaine 
Vaucher-Clerc, harpsichord, a performance 
of Padre Soler’s magnificent Quintet No. 3, 
coupled with Classical Songs from Spain by 
the Agrupacion Coral de Pamplona. 

For Erato the St. Eustache Singers under 
the Rev. Emile Martin have recorded 
Palestrina’s austere Missa Lauda Sion and 
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Missa Aeterna Christi Munera; and the 
Vocal Ensemble Ph. Caillard two discs of 
fifteenth and sixteenth century Easter and 
Christmas Motets, mostly first recordings. 

Janacek’s gripping Mladi Suite by the 
Radio Berlin Wind Sextet and Fairy Tale, a 
Sonata for ’cello and piano (Milos Sadlo 
and HélJéne Boschi), are featured on a 
Chant du Monde disc. The same company 
have also issued an impressive though very 
much un-Beecham-like performance of the 

‘* Jupiter ” Symphony by the Dresden S.O. 
under Fr. Konwitshcny, and a recording of 
** Forest Sounds ”’. 

From Véga come Mozart’s three Harpsi- 
chord Concertos, K.107, in a competent, 
clear reading by Ruggero Gerlin and the 
Leclair Ensemble under J. F. Paillard, 
while La Pléiade offer “ Music at the 
King’s Chapel”, a highly interesting 
Anthology of seventeenth century French 
Church Music (Charpentier, de Lalande, 
Couperin, etc.) by the Ensemble Marius 
Casadesus, with Jean Giraudeau, tenor, 
and Marcel Dupré, organ. 


Index and Binding, Volume XXXII 


The Index to Volume XXXIII will be 
available in July or August, price 2s. 6d. 
plus 4d. postage. Copies may be ordered 
in advance from 49 Ebrington Road, 
Kenton, Middlesex. 

As before, arrangements have been made 
for the binding of this volume. The price, 
including Binding Case and Index, will be 
22s. 6d. (or 20s. without Index). Copies for 
binding should be forwarded to reach our 
Trade Office at 11 Greek Street, London, 
W.1, by September 1st. Unless otherwise 
requested, copies will be bound without the 
advertisement pages. Readers who are 
forwarding copies and require us to supply 
the Index are requested to reserve a copy 
in advance to avoid disappointment. 

A number of separate Binding Cases will 
be available, price 5s. 6d. post free. Unless 
otherwise requested these cases will only be 
suitable for binding the volume, less 
advertisement pages. 
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ORCHESTRAL 


BEETHOVEN. Symphony No. 3 in 
E flat major, “Eroica”, Op. 55. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia 
33CX1346 (12 in., 39s. 74d.). 
Concertgebouw, Kleiber (4/51) LXT2546 
N.B.C., Toscanini (10/82) (H)ALP1008 
Philharmonia, Karajan (7/53) 383CX1046 
V.P.O., Furtwaengler 1060 
R.P.O., Beecham 
N.Y. S.0., Walter 
Vienna Pro Musica, Horenstein 
Vienna Op. 

Berlin P.O., Kempe: 
N.Y. Stadium S. ‘Desnstela ies) AXTL1065 

This is a great performance. And I do 
not mean the sort of performance you might 
hear quite often at, say, the Royal Festival 
Hall here in London, but one that only 
comes one’s way very rarely. How wonderful 
to have it on a record. I found it profoundly 
satisfying from beginning to end and 
know I shall never get tired of listening to it. 

One could start describing it, listing some 
of its qualities and so on, but that would not 
really convey its greatness and I shall sum 
it up in a sentence shamelessly stolen from 
one of A.P.’s reviews last month. Writing 
about a quite different Beethoven perform- 
ance, he said, ‘‘ One’s mind moves forward 
with the composer’s, engrossed in the 
music”. That is exactly it—and how many 
well-known conductors can give us that 
sort of experience ? Of the other ten listed 
above, Toscanini could do it, of course, but 
his record was an unsatisfactory one. None 
of them, in my view, gets a performance 
and recording to equal this. 

For the Columbia recording experts 
have played their part well. You might 
not call it a very forward recording, but it 
is clear yet full of warmth and depth, and 
it is absolutely honest. By that I mean that 
individual lines are heard without any 
apparent bringing forward by extra micro- 


ROGER FISKE 
MALCOLM MACDONALD . ANDREW PORTER 
° LIONEL SALTER 


TREVOR HARVEY 


phones, a fault all too prevalent in present- 
day recording. I wish the gap between the 
first two movements could have been a little 
longer—one needs more time to “recover” — 
but I appreciate that the slow movement has 
been got on to this side complete (some 
versions break it) and that is a very great 
blessing. T.H. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Variations on a Theme by 
Haydn, Op. 56a. Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCL16003 
(12 in., 39s. 74d.). 

11/50) LXT2517 


(6/33) (H)ALP1029 
(10/54) ABL3008 


ips 
N.B.C. S. O., Toscanini 
New York P. O., Walter 
N.Y. Stadium $.0., Bernstein (12/54) AXTL1066 


Berlin P.O., Jochum 
Variations : 
V.P.O., Furtwaengler 
Concertgebouw, Beinum 
N.B.C. $.0., Toscanini 


(10/55) DGM18183 
(11/52) (H)ALP1011 
(5/53) LXT2778 
(12/54) (H)ALP1204 
Hague P.O., Otterloo (2/55) ABR4026 


Philharmonia, Klemperer (12/55) 33CX1241 
N.Y. Phil. S.0., Walter (4/56) ABL3095 


More than most this symphony offers 
temptation to dally by the wayside; all 
four movements lay in wait for the con- 
ductor caught off his guard. Particularly, 
of course, the last—a passacaglia inten- 
sively exercises the craft of a composer in 
keeping the music going, and his best efforts 
may even then be nullified by an unsym- 
pathetic interpreter. Boult is very far 
from unsympathetic, but he does from time 
to time make it clear that the temptation 
of delay certainly exists ; it is nearly given 
in to during the first movement, and again 
in the last. The second, however, is pro- 
pelled firmly throughout ; and everywhere, 
save perhaps for some surely rather too 
wavery oboe-playing, the orchestra is 
first-class. 

._There is, too,- good recording, though 
rather harsh string tone and occasional 
roughness of sound distinguish it from the 
best. This leads me still to prefer to this 
and all other versions of the symphony that 
of Bruno Walter on Philips—a fine per- 
formance, with a rather richer recorded 
quality than that of the new disc. The 
best-recorded Brahms’ Fourth of all is the 
D.G.G. version ; but on it Jochum really 
does dally beyond endurance. 

The new Nixa disc, however, certainly 
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ARCHIVE 


PRODUCTION 


ud 


RESEARCH PERIOD Ix: Zhe Works of 


JOHANN SEBASTIAN BACH 


St. John Passion Agnes Giebel, Soprano Marga Héffgen, Contralto 


Recorded in the Thomaskirche, Leipzig Ernst Hafliger, Tenor (Evangelist) - Franz Kelch, Bass (Jesus) 
Hans-Olaf Hudemann, Bass (Petrus, Pilatus) 

Thomanerchor and Gewandhausorchester, Leipzig °* | Conductor : Thomaskantor Giinther Ramin 

Awarded the ‘‘ Grand Prix du Disque, 1956’’ of the ACADEMIE DU DISQUE FRANCAIS APM 14036/7/8 


THE BRANDENBURG CONCERTOS Nos. | and 4 APM 1401! 
Schola Cantorum Basiliensis Nos. 2 and 3 AP 13016 
Director : AUGUST WENZINGER Nos. 5 and 6 APM 14012 


SNOIAA 


OVERTURES No. 2 in B minor and No. 3 in D major 


Kammermusikkreis Scheck Solistenvereinigung der Bachwoche Ansbach 
Conductor : GUSTAV SCHECK Conductor : FRITZ RIEGER 


MAGNIFICAT, D major 


Soloists - Solistenvereinigung der Bachwoche Ansbach ~° Singgemeinschaft Rudolf Lamy 
Conductor : FERDINAND LEITNER APM 14001 


CANTATAS Nos. 56 “Ich will den Kreuzstab gerne tragen” 
and 82 “Ich habe genug” 


DIETRICH FISCHER-DIESKAU, Baritone + Karl Ristenpart Chamber Orchestra 


No. 21 “Ich hatte viel Bekummernis ” 
Soloists * Berliner Motettenchor - The Berlin Philharmonic Orchestra * Conductor : FRITZ LEHMANN 
APM 14007 
Nos. 170 “Vergnugte Ruh’, beliebte Seelenlust ” 


and 189 ‘Meine Seele ruhmt und preist” 
Soloists + Bayerisches Staatsorchester + Conductor : FRITZ LEHMANN APM 14028 


ORGAN WORKS Orgel-Biichlein, BWV 599-644 APM 14021/2 


Clavier Ubung 3rd Part - 5 Choralbearbeitungen APM 14047/8/9 
Six Trio Sonatas Nos. |, 3 and 6 APM 14503 
Nos. 2, 4 and 5 _ APM 14504 
- Choral Partita on ‘‘ Sei gegriisset, Jesu giitig’’ + Canonic Variations on ‘‘ Vom Himmel hoch, 
da komm’ ich her’’ -* Fuga sopra il Magnificat APM 14030 
Passacaglia, C minor ~- Pastorale, F major - Allabreve, D major AP 13028 
HELMUT WALCHA at the Schnitger Organ in Cappel and the small organ of St. Jakobi, Liibeck 


For further works by Bach in the ARCHIVE PRODUCTION repertoire see current supplements 


HELIODOR RECORD COMPANY LTD. <« 8 CLARGES STREET * LONDON, W.1 * GROSVENOR 3095 
SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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LATEST 


RELEASES 


JAM SESSION 
Featuring Clifford Brown, Maynard Ferguson, 

Clark Terry (trumpets), Harold Land (tenor sax), 

Herb Geller (alto sax), Richie Powell (piano), 

Max Roach (drums). 12” LP EmArcy EJL 103 


WASHINGTON 
AFTER HOURS WITH MISS D. 

A Foggy Day. Am I Blue. 

I Let A Song Go Out Of My Heart. 

Pennies From Heaven. Love For Sale. 

with accompaniment featuring 

Ricky Henderson (alto sax). 

Paul Quinichette (tenor sax), 

Clark Terry (trumpet). 10’ LP EmArcy EJT 501 


DUKE’S VALVE 
Juan Tizol, 
with Willie Smith (alto sax). 


ALTO 
Featuring Pete Brown and 
Marshall Royal (alto sax). 


INTRODUCING JOE GORDON Vol. I 
Featuring Joe Gordon (trumpet). 


7’ EP EmArcy ERE 1505 


A PYE-NIXA SPECIAL! 
* + 
Blues and.....by JOSH WHITE 
4 on PYE-NIXA NJL 2 pe 
* recorded under the supervision. of DENIS PRESTON * 
* HAS BEEN AWARDED “THE NEWS CHRONICLE + 
x| GOLD MEDAL LIGHT RECORDING OF THE MONTH” |, 
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offers something that none of its competitors 
do—a fill-up. A fill-up of majestic stature, 
too: time was when the Haydn-Brahms 
Variations filled five sides on their own. 
Here they are played surely as well as they 
ever have been on record ; from the theme 
itself onwards there is a rhythmic alertness 
in the playing which illuminates this most 
rhythmic of all Brahms’s orchestral works. 
Perhaps the peak is reached in the fifth 
variation; this is quite marvellously 
played. 

A day spent listening to six versions of 
the Brahms Fourth Symphony is not a day 
on which to offer any opinion of the 
relative merits of seven versions of the 
Haydn-Brahms Variations ; but I cannot 
help believing that this new one ranks 
highly among its. competitors. For the 
recording, like that of its parent symphony, 
is good, but with one distinct curiosity: it 
suddenly becomes of outstanding excellence 
during the four hundred and forty-ninth 
bar (I didn’t count ; my score isnumbered). 
No doubt the effect, which is accompanied 
by increased volume, is due to a monitor 
seeking to help along in the wrong place 
Boult’s crescendo ; but whatever knob he 
twiddled was certainly the right one—for 
the last few pages of the Variations the 
slight harshness that I suggested separated 
the recorded quality of the symphony from 
the very best do so no longer. Such quality 
applied throughout the disc would indeed 
have made it a winner ; as it is it is not 
far off. M.M. 


BRUCKNER. Symphony No. 8 in C 
minor. Pro Musica Symphony, 
Vienna, conducted by Jascha Horen- 
stein. Vox PL9682-1/2 (two 12 in., 
79s. 3d.). 

Concertgebouw, Beinum (3/56) ABL3086-7 


Only three months ago the excellent 
Philips version restored this Bruckner Eighth 
to the catalogues from which it had been 
for so many years absent. Now comes the 
Vox version, with a comparatively forward 
and resonant quality to the sound that was 
rather missing from the Philips. It is a 
material point, for Bruckner’s climaxes are 
often loud and usually ive; and 
even a slight sense of strain in the quality of 
sound can become wearisome. 


On balance I believe that Horenstein 
directs a better performance, too, than van 
Beinum ; but the differences here are more 
nebulous, and less easy of assessment. 
Horenstein uses the 1890 edition of the 
score, van Beinum the original of 1887, 
unpublished until 1939 ; but the differences 
are not material—18g90 insisted on a few 
short cuts that are in any event arguably 
improvements. Though in_ themselves 
unimportant, however, the use of the cuts is 
perhaps symptomatic of a greater feeling 
for the shape of the whole on Horenstein’s 
part—in his hands Bruckner seems less 
lethargic than in van Beinum’s. Most is. 
gained in the finale, but there are, too, some 
strong exceptions to the generalisation: in 
particular the Scherzo, of which Horenstein 
takes an extremely sombre, if not an entirely 
unconvincing view. And van Beinum 
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frequently has the advantage, too, of better 
solo wind-playing ; though not, I think, of 
any better strings or brass in ensemble. 


This slight preference for Horenstein’s 
performance becomes quite a strong one 
for the new Vox version in general on 
consideration of its superior recording. But 
the issue for a potential buyer may still not 
be clear-cut, for I must point out one more 
difference: Vox expend four sides on the 
Bruckner, Philips three only, leaving one 
free to accommodate a further whole 
symphony—Schubert’s Third, played very 
well indeed by van Beinum and the 
Concertgebouw, and with a recorded quality 
to match. M.M. 


DVORAK. Concerto for ’Cello and 
Orchestra in B minor, Op. 104. 
Enrico Mainardi (’cello), Berlin 
Philharmonic Orchestra conducted 
by Fritz Lehmann. D.G.G. DGM 
18236 (12 in., —_ 74d.). 


Nelsova, L.S.O., (10/52) LXT2727 
Rostropovitch, P.O., Talich 
(5/53) LPM88-89 


anigro, Vienna OF: Dixon (6/54) WLP5225 
ournier, V.P. ubelik (3/55) LX T2999 
Navarra, N.S.O., Schwarz (7/55) CTL7090 


Tortelier, Philharmonia, (56) (H)ALP1806 
The maiority of the world’s leading 
*cellists have by now had their go at this 
concerto, as will be seen from the names 
above, and I cannot say that I think 
Mainardi emerges from the contest top of 
the list. It is, indeed, an oddly lethargic 
performance. I tried hard to get used to it, 
telling myself that there are more ways than 
one of playing a great work, but however 
much I tried I could not get away from the 
fact that this soloist is just not carrying out 
what Dvorak asks for in his score. If that 
is so, then it is no longer a matter of personal 
taste. 

The ’cello’s first entry is marked risoluto 
and if you look through his part for the first 
movement alone, you will find it scattered 
with directions that demand attack and 
power, as well, of course, as the many 
passages that want melting beauty. Where 
is there any risoluto ? Where, for that matter, 
is the melting beauty, too, in this perform- 
ance ? That most lovely in the 
slow movement, where the solo ’cello falls 
gently downwards just after the woodwind— 
those who love this Concerto will know 
where I mean—as it is played here it is 
merely correct and dull. And then, a few 
moments later, the direction molto 
appassionato seems to mean nothing to 


The late Fritz Lehmann and the splendid 
orchestra do their best to wake things up— 
the orchestral beginning of the Finale is 
marvellously played (and recorded)—but 
then comes the soloist’s entry (risoluto is 
again the marking) and back we fall into 
the same colourless, tired playing. 


Though several of the earlier issues are 
very well done indeed, for all round satis- 
faction in solo playing, orchestral accom- 
paniment, and recording, I can find none so 
consistently fine as Tortelier with Sargent 
and the Philharmonia. Now there is a 
stylist ! 


GLUCK. Flute Concerto in G major. 
Dance of the Blessed Spirits from 
** Orfeo ed Euridice ”’. 

MOZART. Andante for Flute and 
Orchestra in C major, K.315. 
QUANTZ. Flute Concerto in C major. 
Hubert Barwahser (flute), Vienna 
Symphony Orchestra conducted by 
Bernhard Pa - Philips 

NBL5031 (12 in., 33s. 114d.). 

Frederick the Great played the flute (a 
most admirable pastime for an active 
administrator—if more of the world’s 
present administrators spent their evenings 
playing flute concertos of their own com- 
position we should all be a lot better off). 
His chosen flute teacher was Johann Quantz, 
and if this G major Concerto is anything to 
go by, Frederick could not have chosen 
better ; it is a most attractive work. In 
comparison, the Gluck concerto seems 
feeble ; on that side of the disc we must 
await the Orpheus music and the Mozart for 
conviction of the flute’s qualities. 

These are, throughout, expounded 
entirely convincingly by Hubert Barwahser, 
who plays with commanding technique, the 
most lovely tone, and in a fine style. The 
orchestra is a little less happy: entirely 
acceptable in the Quantz, it seems a little 
dispirited on the reverse side of the disc. 
Certainly the harpsichordist must have 
lacked encouragement, for while in the 
Quantz concerto he underlines the end of 
each cadenza with both tonic and dominant 
harmonies before the orchestra’s re-entry, 
in the Gluck he risks neither, and 
Barwahser’s trills remain naked. 

This could, however, have been a very 
happy record. But in the event it is not, for 
although the general standard of the 
recording is good there is, at times, an 
extraordinary background noise as of heavy 
traffic. The first cadenza of the Gluck is 
one of the prime sufferers ; I cannot get this 
to sound like anything except Oxford Street 
at rush-hour with an improbably excellent 
itinerant flute player. I hope others may be 
more fortunate. M.M. 


HANDEL. Music for the Royal Fire- 
works. Berlin Philharmonic Orch- 
estra conducted by Fritz Lehmann. 
D.G.G. Archive AP1go12 (10 in., 
2gs. 6d.). 

Comparison with the Fireworks of van 
Beinum on Decca or Sargent on H.M.V. is 
not called for here, since both of these were 
of the Harty arrangement, while the present 
disc is of—well, if not quite the original 
version, something approaching it. For the 
original, as rehearsed in Vauxhall Gardens - 
before a crowd of 12,000 (who blocked 
London Bridge completely for three hours) 
and performed in Green Park on April 27th, 
1749, to celebrate the peace of Aix-la- 

pelle, utilised a truly stupendous band 
of 40 trumpets, 20 horns, 16 oboes and as 

many bassoons, 8 pairs of kettledrums, 12 

side-drums, a ‘e proper number of fifes” 

and of serpents (which Handel later with- 
drew with the remark that it couldn’t have 
been that serpent which seduced Eve). Not 
to mention the small cannon which fired 
single shots during the music. The score 


] 
Mainardi. 
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however is content with trumpets, horns and 
oboes in threes, and bassoons and drums in 
pairs ; to which were later added strings for 
performances in concert halls. Handel’s 
many second and third thoughts on the 
score make it plain that he didn’t care over- 
much what was done to the music so long 
as it sounded good. So when D.G.G.’s 
invaluable index card informs us that the 
Berlin Phil. at a strength of 65 was present 
for this recording, and our ears tell us that 
an organ is backing up the big tuttis, we 
can be quite happy that for once this size 
of forces is not inappropriate. 

This recording gives us the full suite—the 
Overture before the mammoth firework 
display and the five movements during the 
set pieces—with all repeats (lots of them, 
fortunately mostly marked by some change 
of orchestration). This helps to fill the 
26 minutes, though the Largo of the Overture 
does seem very long like this ; but even so, 
is a two-sided ten-inch disc the most 
economical format in which to present this 
work ? So far as recording and perform- 
ance standards go, however, this is a 
thoroughly enjoyable disc: the orchestra is 
lively and rhythmic, with delicacy when it 
is needed (a nice touch to take La Réjouissance 
quietly at first), and the brass in particular 
deserve special praise. 

On one score only would I quarrel with 
this otherwise excellent issue, and it is 
unfortunately an important point—the old 
question of dots and double-dots. By 
doggedly playing exactly what is on paper 
(in the opening Largo and La Réjouissance, 
which are the only two movements affected), 
one voice of the orchestra constantly finds 
itself at loggerheads with a rhythmic detail 
in another—which wouldn’t happen if the 
style of playing a French overture had been 
understood. For example, in bar 4 the 
playing of the last note by the brass and 
first violins should coincide with the second 
violins’ final semiquaver D, not obliterate 
it by arriving just beforehand ; similarly 
the D upbeat at the cadence at bar 7 must 
be a semiquaver, not a quaver ; and so on. 
It’s a simple enough principle to grasp ; 


yet the great majority of recordings of 


eighteenth century music we get persist in 
making the same error. I wonder why. 
LS. 


MENDELSSOHN. Andante and Rondo 
Capriccioso, Op. 14. 

WEBER. Invitation to the Dance. Willi 
Stech (piano), Hamburg Philhar- 
monic State Orchestra conducted by 
Wal-Berg. Telefunken TM68046 
(10 in., 19s. 6d.). 

Extraordinary recording prevents one 
from considering this record seriously. In 
the Andante of the Mendelssohn, for example, 
-there is perfectly normal orchestral 
acoustic: in comes the piano at the Rondo 
and, hey presto, everything is changed. The 
piano is now forward, no complaint about 
that, but a wicked recording conjurer has 
apparently whisked the orchestra off to the 
far end of an empty Harringay Arena or 
some such place. The same thing happens 
in the Weber. As the (anonymous) arrange- 
ment of this piece is sometimes near vulgar 
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and as the orchestral playing of the Weber 
os and closing bars is entirely un- 

inative, there is, I am afraid, not much 
to be said for the whole production. T.H. 


MOZART. Symphony No. 1 in E flat 
major, K.16. Symphony No. 6 in 
F major, K.43. Orchestre de 
Chambre des Concerts Lamoureux 
conducted by Pierre Colombo. 
London L’Oiseau-Lyre DL53008 
(10 in., 29s. 64d.). 

This ten-inch disc fills up the gaps left 
by the two twelve-inchers of early Mozart 
symphonies which have been reviewed 
recently in these columns. It brings us the 
very first symphony of all, written in London 
when Mozart was eight, and one written in 
Vienna when he was eleven. This first 
symphony is given radiance by a startlingly 
beautiful slow movement in C minor (about 
which the sleeve note is mildly and stupidly 
disparaging). It includes Mozart’s first use 
of the four-note theme that opens the finale 
of the “ Jupiter”, but much more sur- 
prising is the boy’s ability to write a move- 
ment with real feeling in it based on a 
mood rather than on tunes. The rest of the 
music on this disc is not especially interest- 
ing, and its limitations are shown up by the 
fact that the conductor does the first repeat 
of every movement ; frankly this music has 
not the staying power for repeats. Probably 
the repeats were made to pad out the sides, 
but mathemotically-minded readers will 
have noticed that two symphonies on a 
ten-inch disc are not such good value as the 
four that were given us on each of the 
twelve-inch. Also I do not think the 
playing is quite as good as that on the larger 
records (conducted by Louis de Froment) ; 
the finale of K.16 is decidedly rough. 
However, if you want this music, you will 
want it for historical reasons, or because you 
“collect”? Mozart good, bad and in- 
different ; in which case you will find the 
performances more than adequate, -—) the 
quality excellent. 


MOZART. Symphony No. 38 in D 
major, K.504, “Prague”. Sym- 
phony No. 39 in E flat major, 
K.543- Bamberg Symphony 
Orchestra conducted by Joseph 
Keilberth. Telefunken LGX66054 
(12 in., 39s. 74d.). 
Symphony No. 38 

Suisse, Ansermet 


R.P. Beecham 
Gui 


Chicago S.O., Kubelik 
Berlin P.O., Markevitch 
, Boehm 


Symphony No. No. 39: 
Giyndebourne, Gui (10/54) (H)ALP1155 
Carefully rehearsed iormances, well 
executed, and richly recorded ; but there 
is a heaviness in the conductor’s approach 
which keeps the music on the ground. The 
final result is worthy, but pedestrian. Solti, 
Beecham, Gui, in that order, remain choices 
for the “ Prague”; and Gui’s E flat 
Symphony has a wit, grace and vivacity 
not to be found in the new version. Strange 
that this symphony should be relatively so 
little recorded. A.P. 


(10/51) LXT2614 
(1/54) 383CX1105 


3/96) LXT5111 
(6/52) LXT2689 
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PROKOFIEV. Suite : A Summer’s 
Day. The Ugly Duckling. Over- 
ture on Hebrew Themes. Francoise 
Ogeas (soprano), Orchestre du 
Théatre des Champs Elysées con- 
ducted by André Jouve. London 
Ducretet-Thomson DTL93084 (12 in., 
39s. 7}d.). 

Overture on Hebrew Themes : 


N.Y. Scholarship Winners, Mitro) 
(12, AXTL1054 


This disc adds to our knowledge of 
Prokofiev’s music, though it is probable that 
only The Ugly Duckling is of much signi- 
ficance. The Overture on Hebrew Themes is an 
attractive enough piece in its straightforward 
way, but anyone who expects the Summer 
Lay Suite, written for children, to be 
anything like another Peter and the Wolf will 
be greatly disappointed. 

This Suite of short pieces comes from a 
larger number originally written for piano 
in 1935. This was only two years before 
Prokofiev wrote the ever-enchanting Peter, 
but it cannot be said that he had then found 
the happy vein that makes that piece so 
well-loved by children. Indeed, I have 
never thought the Suite suitable for a 
children’s concert and certainly this in- 
sensitive performance will not commend it 
to them through the gramophone. André 
Jouve does not seem to be interested in 
making anything of the little pieces: and, 
subtle touches apart, the speed at which he 
conducts the andante tenero of Evening is 
neither andante nor tender. 

Luckily the works on the other side fare 
better. The responsibility for The Ugly 
Duckling (which dates right back to 1914 
and is based on Andersen’s tale) falls 
heavily on the singer, who has to sustain the 
piece right from start to finish. This 
Francoise Ogeas sings admirably, always 
with vitality and with the great variety of 
treatment that so long a vocal piece wants. 
The orchestral part seems to have awakened 
the conductor’s interest and this seems to me 
a very successful performance. Incidentally, 
I gather that Decca are wisely issuing the 
text in both French and English, something 
which most of us, unfamiliar as this music is, 
will need 

The Overture on Hebrew Themes was 
originally written (in 1920) for clarinet, 
string quartet and piano, and it is in that 
form that it is played in the alternative 
version listed above. Here we have the 
orchestral version in a perfectly lively and 
efficient performance. 

As to recording, the balance in the Suite 
is by no means faultless, though whose fault 
that is, I wouldn’t like to say. The Overture 
is acceptable, except for a too-near clarinet 
at the start. Balance between singer and 
orchestra in the vocal piece is excellent. 
This is, in fact, a disc of variable quality, 
both in performance and in recording, but 
I would recommend it to those who want to 
know more of Prokofiev, if only for the very 
convincing performance of the outstanding 
music on the dise, The Ugly Duckling. T.H. 


THE CLASSICAL LP 
CATALOGUE FOR JUNE, 1956, 
IS NOW ON SALE 
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PKOKOFIEV. Lieutenant Inci- 
dental Music, Op. 60. Royal 
Philharmonic Orchestra conducted 
by Efrem Kurtz. 

SHOSTAKOVITCH. Symphony No. 9. 
New York Philharmonic Symphony 
Orchestra conducted by Efrem 
Kartz. Philips ABL3117 (12 in., 
38s. 3d.). 

The gth Symphony of Shostakovitch has 
its first LP issue in this country, which 
makes its appearance the more welcome. 
For the most part it gets a very alert 
performance and praise would be un- 
reserved were it not for the recording (and 
some of the playing) in the second move- 
ment. This is a not-very-slow movement— 
it is marked moderato—which begins with a 
long clarinet solo, the player of which has 
been put so near a microphone that not 
only is the sound right out of orchestral 
proportion, but you can actually hear him 
snatching breaths. After some of the longer 
phrases and since a rather slow speed is 
chesen, the thing becomes almost agonising 
to listen to! I promise you I was not sitting 
with my head in the speaker, trying to find 
things to complain about. When I first 
played the record I was right over the other 
side of a quite large room and my thoughts 
were far from considering the player’s 
breathing. 

I have rubbed this in at some length 
because it is merely an extreme instance of 

something one finds all too often in some 
present-day records, the seizing of any 
chance to bring the woodwind forward, 
quite regardless of their proper place and 
balance in the orchestra. There is a very 
great danger that our ears get used to this 
sort of thing and come to accept it and that 
is why it is up to critics to be on the alert 
and never to let an instance pass. As in this 
case the clarinettist seems to be a very dull 
player, the result is particularly tiresome. 

The Symphony’s attractive lively move- 
ments are well recorded in general and, as 
I said, the playing is excellent. But if you 
set your volume control to keep that clarinet 
solo down to something like its marking of 
p, the rest of the record is then hopelessly 
low in level. This one thing becomes, in 
fact, a serious blemish on a record that 
would otherwise be most welcome, par- 
ticularly as on the reverse side we have an 
extremely good performance of the delightful 
Lieutenant Kijé Suite. This, it will be noted, 
was recorded over here, the other side is 
American. The Royal Philharmonic 
Orchestra on this comparative showing 
is just that bit a better orchestra than the 
New York Philharmonic and the recording 
is excellent. 


RACHMANINOV. Symphony No. 3 in 
A minor, Op. 44. Vocalise, Op. 34, 
No. 14. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3111 (12 in., 38s. 3d.). 
Symphony No. 3: 

US.S.R. S.0., Golovanov 


LPM37-38 
B.B.C. S.O., Sargent (AVAL 


It is worth remembering that the time 
that passed between the composition of 
Rachmaninov’s’ two surviving symphonies 
(for No. 1 was a total failure) was far longer 
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than the numbers 2 and 3 would suggest, 
the second dating from 1906, the third from 
as late as 1936. The second is far nearer to 
the ever-popular second Piano Concerto, 
which it followed by only five years: but 
thirty years on from that brought the com- 
poser to a considerably different style— 
many would say, to music of far greater 
importance. I hope that those who are 
meeting this symphony for the first time will 
remember those thirty years and be ready 
to enjoy new qualities in the work. Not that 
the passion and the grand sweep are missing 
—this composer could never neglect his 
heart: but there is now a taut vigour in 
much of the music, the orchestration is 
more experienced, contrapunta! skill is more 
evident. There is rather less heart and a 
great deal more head. It is a fine symphony 
and there are now two fine performances 
from which to choose. (The Supraphon 
issue listed above does not begin to compete 
and is not currently available.) 

Philips, as so often, give you more for 
your money, for the H.M.V. disc contains 
only the Symphony. I enjoyed Ormandy’s 
performance in every way. He gets fine 
vigour from his orchestra, a good sweep of 
strings and sensitiveness, when each of those 
qualities is required. The recording is good, 
even if the high violins tend to be shrill, and 
altogether you will not go wrong with this 
record—and you will hove the Vocalise into 
the 

Yet I must say that if I were not con- 
sidering money or did not particularly want 
the Vocalise, then I should just go for the 
Sargent disc. The more athletic bits are 
every bit as athletic as Ormandy makes 
them, the sweep of strings is increased by 
the warmth of H.M.V.’s recording, and 
there are other moments where I think 
Sargent gives the music more character. 
The work, we know, is a favourite of his 
and his performance shows that he loves it. 

It is still fair to emphasise that you won’t 
go wrong with the new disc, especially as 
the “encore”, the Vocalise gets a very 
tender performance in what must surely be 
its best form. At least, I haven’t heard it in 
its original, vocal version, but A.R. says 
he prefers it in its arrangement for violin 
and piano: if that is so, then all the 
orchestral violins, playing most persuasively, 
must surely make it the more = 


RACHIMANENOV. Concerto No. 2 in 
C minor, Op. _ Andor Foldes 
(piano), Philharmonic 


Orchestra a by Leopold 
Ludwig. D.G.G. DGM18190 (12 in., 


398. 74d.). 
Katchen, N.S.O., (8/51) LXT2595 
Lympany, Phi 
(11/58) 
Anda, Philharmonia, Galliera (9/54) 383CX1143 
de Groot, Hague P.O., Otterloo (12/54) 14 
Farnadi, Vienna Op., Scherchen (1/6 55) WLP5193 
Pennario, St. Louis $ 
(10, 10/55) CTL7093 
Curzon, L.P.O., Boult (6/56) LXT6178 


Frugoni, Pro Musica, Byrns (6/56) PL9650 
This is a performance of somewhat 
intellectual cast, with less-than-average 
rubato ; many will find it a little insensitive 
at times. But Andor Foldes seems to me to 
have real quality as a pianist, and he holds 
my interest even when I do not quite agree 
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with what he is doing. His technique is 
exemplary, and much of the playing on this 
disc is very competent, though no one could 
call it heartfelt. The recording produces the 
effect of a performance heard rather far 
back in the hall. This is not unpleasant ; 
indeed for most of us it is much more 
realistic than the front-row-of-the-stalls 
effect to be found on so many records. But 
I must confess that the Curzon-Boult disc 
which I reviewed last month is altogether 
more exciting, with its more immediate 
balance and more romantic interpretation. 
Also the Berlin Philharmonic play their 
music without much conviction, almost as 
though they did not know it very well. In 
short this record does not quite carry the 
guns to compete with the three or four best 
in the list above. RF. 


SIBELIUS. Symphony No. 4in A minor, 
major, Op. 82. Philadelphia 
Orchestra conducted by Eugene 
Ormandy. Philips ABL3084 (12 in., 


38s. 3d.). 
No. 4: 
Philharmonia, Karajan (5/54) 33CX1125 
L.S.O., Collins (12/54) LXT2962 
Symphony No. 5: 
Danish Rad. Orch., Tuxen (11/52) LXT2744 
Philharmonia, Karajan (6/53) 33CX1047 
L.SO., Collins (10/55) LXT5038 


Philips habitually space their records 
economically ; on this occasion the 
economy, welcome enough in itself, results 
also in a very distinct musical’ advantage. 
Neither the Sibelius Fourth or Fifth 
symphonies have lacked good versions, 
but they have lacked effectively-spaced 
ones—in each case it has always been 
necessary to turn the record for the 
symphony’s finale, and then to jump up 
hastily to avoid the fill-up. 

Now each symphony is presented happily 
complete on a single side. Nor is that the 
only reason for taking a favourable view of 
the new disc: Ormandy and the Phila- 
delphia Orchestra play the two works with 
a warm intensity that suits at least the 
Fifth Symphony very well. Only, here, in 
the third movement does there seem to be 
some lack of impetus: it is in danger of 
sounding dull. Elsewhere there is impulse 
and to spare. So there is in the Fourth 
Symphony, but here the warmth may 
perhaps be thought to be not so entirely 
effective—the Sibelius iceberg seems some- 
times to be in danger of melting. Here it is 
the second movement that seems to be the 
least effectively dealt with ; there should, 
I think, shine through any performance at 
least a veiled hint of this movement’s 
scherzo origin, but Ormandy holds the 
leash too hard. Through both symphonies, 
however, shines one major virtue: a 
weight and intensity of string tone that 
illuminates the texture of the music. 

The recording is both warm and brilliant, 
and the necessarily close spacing appears to 
have no ill-effects. There is, however, an 
unhappy degree of background noise, vary- 
ing in places from entirely negligible to a 
mild roar ; this discourages me from recom- 
mending "the disc without reservation, 
Also discouraging (from this angle !) is the 
excellence of many of the competitors: on 
0 
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his Columbia disc Karajan gives to the 
Fourth Symphony all the intensity you 
could wish for, completing the second side 
with Tapiola; and Collins does not seem 
to me to be at all so far behind, if you 
should happen to prefer Pohjola’s Daughter 
to Tapiola. In the Fifth Symphony a 
really first-class recording leads me in any 
event to prefer Collins, who completes his 
Decca disc with Sibelius’s Night Ride and 
Sunrise. The combined musical and 
economic advantages of the spacing of the 
new Philips record are, however, strong 
ones ; I do not at all envy readers their 
personal decision. M.M. 


SHOSTAKOVITCH. Violin Concerto, 
99- David Oistrakh (violin), 
Philharmonic - Symphony 
Orchestra of New York conducted 
by Dimitri Mitropoulos. Philips 
(12 in., 38s. 3d.). 
This new violin concerto of Shostakovitch’s 
presents a marked contrast to his only 
previous venture into the field of the 
concerto—the piano-and-trumpet piece of 
1933, a slight, “‘ amusing” work of no 
great pretensions. The fact is that after a 
sensational start, an unsettled and variable 
development, and several brushes with 
officialdom, Shostakovitch seems now sud- 
denly to be maturing into a composer of 
true international stature ; and this concerto 
represents the same high level of accomplish- 
ment as the much-praised Tenth Symphony 
(with which, as Malcolm Rayment points 
out in his sleeve-note, there is a slight 
thematic link). It is a work of symphonic 
scale (36 minutes), original in its four- 
movement design, and ranging from pro- 
fundity to dazzling brilliance—the last 
movement took the audience by storm at 
the first London performance last February, 
and had to be encored. Written last year 
for David Oistrakh (who has so far been the 
soloist on every occasion), the concerto 
naturally calls on his qualities of virtuosity 
backed by solid musicianship. The former is 
certainly much in demand: the work is of 
formidable difficulty, especially in the 
Scherzo, but never for one moment does 
Oistrakh lose that effortlessness which is a 
hallmark of his mastery. His playing here is 
magnificent, and he is admirably supported 
by Mitropoulos and the orchestra, though 
the engineers have magnified the violin 
above life-size. 


The most distinguished movement of 
this concerto, to my mind, is the lyrical 
Nocturne with which it begins. The orchestra- 
tion is unusual (the orchestra itself includes 
no trumpets or trombones, though there are 
triple woodwind, a tuba, celesta and harp), 
and in the ensuing Scherzo most ingenious in 
colour. This boisteriously exuberant move- 
ment, calling for virtuosity to the nth 
degree, is followed by a tense and elegiac 
Passacaglia, out of which grows a cadenza 
which eventually leads to the brittle, 
sparkingly vivacious finale. It may be rash 
to make a prophecy on the basis of only a 
couple of hearings, but I feel that this 
concerto will make its mark as one of the 
most outstanding of our generation. L.S. 


TCHAIKOVSKY. Concerto No. 1 in 
B flat minor, Op. 23. Paul Badura- 
Skoda _ (piano), Philharmonic 
Promenade Orchestra conducted by 
Sir Adrian Boult. Nixa NCL16013 
(12 in., 39s. 74d.). 

Curzon, New S.O., Szell (1/51) LXT2559 
Solomon, Philharmonia, Dobrowen 
(10/52) (H)CLP1001 

Bruchollerie, V. Philharmonia, Moralt 

(7/53) PL7720 
Anda, Philharmonia, Galliera (11/54) 383CX1156 
Farnadi, Vienna Op., Scherchen 

55) WLP5309 


(2/55) 
Uninsky, Hague P.O., Otterloo (3/55) ABR4020 
Cherkassky, Berlin P.O., Ludwig 
(5/55) DGM18013 
Bachauer, New London Orch., Sherman 


‘ (9/55) (H)CLP1049 
Katchen, L.S.O., Gamba LXT5164 


Nothing here to upset former preferences : 
Cherkassky for a really bewitching perform- 
ance, Anda if you think Cherkassky too 
wayward. This is Tchaikovsky straight, 
without the glitter or the glamour, the 
swelling phrase, or the throbbing pulse. The 
accompaniment is stodgy, the recording 
clear but not alluring. This is judging by 
the highest standards—those of the best 
versions already available—but no other 
standards are relevant. A.P. 


(It is hoped the new Katchen version will 
be available for review next month.—Eb.) 


STRAVINSKY. Symphony in C. Cleve- 
land Orchestra conducted by Igor 
Stravinsky. Cantata. Jennie Tourel 
(mezzo-soprano), Hugues Cuenod 
(tenor), Members of the New York 
Concert Choir directed by Margaret 
Hillis, Philharmonic Chamber 
Ensemble conducted by Igor 
Stravinsky. Philips ABL3108 (12 in., 
38s. 3d.). 

Like the Symphony of Psalms, Stravinsky’s 
Symphony in C was written for a great 
American orchestra’s fiftieth anniversary ; 
and as in the former case, it turned out one 
of his finest achievements. This work was 
“composed to the glory of God and 
inscribed to the Chicago Symphony 
Orchestra ” in 1940, and is (appropriately 
enough, for an anniversary) optimistic in 
tone, with all Stravinsky’s cunning in 
construction and in instrumental effect. 
From the outset we are introduced to the 
chattering repeated-note figures which he 
has made peculiarly his own, and the 
manipulation of the note-pattern B-C-G 
should be watched throughout. The 
Larghetto is a (dare one say ?) charming 
movement in chamber style, with various 
instruments used solo; the lively scherzo 
has great metrical variety (in contrast to the 
first movement, which is solidly in duple 
time), and finishes in a fugue with a gay 
stretto. The finale, after a sombre intro- 
duction largely for two low-lying bassoons, 
is a vehement alla breve exploiting scale 
figurations: a return of the slow intro- 
duction is followed by a fugato, and finally 
the speed slackens right down for haunting 
echoes of the opening, repeated fragments 
which (as in the Symphony of Psalms) have 
great poignancy. The performance under 
the composer, and the recording, are alike 
excellent. 

With the Cantata of 1952, based on 


anonymous fifteenth and sixteenth century 
English lyrics, we are on much mor: 
questionable ground. Here is a mor: 
rarefied cerebral atmosphere, with . 
deliberately planned monotony—Stravinsk ° 
has always believed in the mesmeric power 
of sheer repetition, from Les Noces onward: 
—and a superabundance of canonic vir- 
tuosity which is likely to leave the mer: 
listener (as distinct from the score-reader 
cold. The choir is first-rate in the Lyke-wake 
Dirge which provides the framework of the 
cantata, but Jennie Tourel is harsh and 
(presumably purposely) syllabic in her 
singing of the ricercar The maidens came, 
and Hugues Cuenod, in his long solo 
To-morrow shall be my dancing day, makes the 
listener uncomfortable by singing just 
below pitch throughout. I must admit to 
deriving very little pleasure from this side. 
P.B. 


CHAMBER MUSIC 


33CX1267 (12 in., 39s. 74d.). 
BARTOK. Quartets Nos. 3 and 4. 
Juilliard String Quartet. Philips 
ABL3112 (12 in., 38s. 3d.). 
BARTOK. Quartets Nos. 5 and 6. 
Juilliard String Quartet. Philips 
ABL3093 (12 in., 38s. 3d.). 

The Philips issue of Barték’s six String 
Quartets is now complete; the parallel 
Columbia issue still has one disc to run, 
though it should not be too long in arriving. 
L.S. reviewed the Juilliard Quartet’s issue 
of Nos. 1 and 2 last December, and the 
present reviewer considered the similar 
disc by the Vegh Quartet in April—reach- 
ing the unsatisfactory conclusion that Vegh’s 
account of No. 1 was preferable (largely on 
account of the better recording), but that 
the Juilliard scored in No. 2, by being more 
warm and lyrical. Further hearings con- 
firmed a very slight preference for the 
Philips issue, if one is forced to make a 
straight recommendation: but the choice 
is a difficult one. 

In Nos. 3 and 4 the choice is still more 
difficult, for in a sense there are fewer 
interpretative problems involved here. 
Barték’s scores are so meticulously marked 
that he leaves nothing to chance and little 
to individual sensibilities ; the difficulties 
are executive rather than interpretative, 
and so two absolutely first-rate ensembles, 
such as we are concerned with here, must 
perforce arrive at much the same result. 

The Third Quartet of 1927 is the shortest 
of the series (about 17 minutes), a one- 
movement work divided into four parts: 


_ First, Second, Recapitulation of First, and 


Coda. The Fourth, dating from the 
following year, is in five movements, 
planned etrically around a centre, 
with I and V, and II and IV, based on the 
same thematic material. Both of these 
works are very much concerned with form, 
and since they date from Barték’s most 
dissonant period, they are likely to prove the 
hardest going of the series for the Barték 
beginner. He should try to get hold of Hal- 
sey Stevens’s excellent study of Barték’s 
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Quartet No. 3. Quartet No. 4. 

Vegh String Quartet. Columbia 
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full range 
the latest recordings 
always available... 


Hear records of your choice reproduced under 
superb conditions of fidelity and balance 
in the New Bond Street music salon of 
Keith Prowse. Whether your mood calls for 
Delibes Coppélia, Gina Bauchauer’s rendering 
of Debussy, Ravel and Mompou, or a Satchmo 
session with Louis Armstrong, you’ll be 
delighted by the vast selection of latest 
recordings and the courteous helpfulness 
choice : : ' you find in this music lovers rendezvous. 
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satisfaction. 


A list of specially appointed Pye Hi Fi dealers in the Midlands is shown below. 
For names of dealers in other areas, please write to Pye Ltd., High Fidelity 


Division, Box 49, Cambridge. 


Whether your need is for separate High Fidelity units, a complete system, 
or merely good advice—see your local Pye Hi Fi Dealer. He can offer you 
all the necessary skill, experience and service to ensure your complete 


PYE DEALERS IN THE MIDLANDS 
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BIRMINGHAM 
Griffin Radio (Birmingham) Ltd. 
122-124, Bristol Street 

Telephone Midland 1904 


Hulme & Son (Derby) Ltd. 
8 & 9, Sadler Gate 
Telephone 2224 


NOTTINGHAM 
H. Dabell 

529, Apsley Lane 
Telephone 77692 


Jewkes & Co. Ltd. 
28/3i, Broad Street, | 
Telephone Midland 4820-29 


DUDLEY 
James Stanton & Sons 
10, Castle Street 

Telephone 2274 


Alex Owen 
51, Carrington Street 
Telephone 53291 


Branches at: 
347-349, Soho Road 
Handsworth 21 
Telephone Northern 3590 


LEAMINGTON SPA 
The K. J. Radio Co. 

27, High Street 
Telephone 7291 


54-56, Long Row 
Telephone 45761 


Pearson Bros. (Nottingham) Ltd. 


530, Hagley Road West, Quinton, 32 
Telephone Woodgate 2684 


4, Cooksey Lane, Kingstanding 
Telephone Streetly 78853 


LEICESTER 

Dalton & Sons Ltd. 
76, Granby Street 
Telephone 58146 


SHREWSBURY 
G. H. Smallwood & Co. Ltd. 
12, High Street 
Telephone 3081 


172, Lower High Street 
Stourbridge 
Telephone 4303 


J. Orton (Electricians) Ltd. 
66, Southgates 
Telephone 59983 


STAFFORD 
Harold E. Parkes 

St. Marys Gate 
Telephone 1215 


—— Bros. (Electrical Engineers) 
td. 

25, Temple Row, 2 

Telephone Central 7611 


LICHFIELD 

Radiospeed (C. E. Clewley) 
21, Tamworth Street 
Telephone 3370 


STOKE-ON-TRENT 

Godwins (Stoke-on-Trent) Ltd. 
17, Liverpool Road 

Telephone 47527 


COVENTRY 
J. Fennell (Coventry) Ltd. 
157-8-9, Spon Street 

Telephone 64762 


LINCOLN 
C. R. Spouge Ltd. 

12, Cornhill 
Telephone 779 & 8396 


_ 19, New Street 


WELLINGTON. 
E. W. Jones Electricai Ltd. 


Tel. 1080 


DERBY 
Victor Buckland Ltd. 
37-39, London Road 
Telephone 46292 


MACCLESFIELD 

Hodgsons Radio & Television Ltd. 
5, Market Place 
Telephone 2665 


* Aldridges of Southport—The telephone runber of this dealer should read Southport 56972-4 and not as stated last month 


WOLVERHAMPTON 
G. R. Griffiths 

38, Worcester Street 
Telephone 22545 
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With rich, vividly realistic sound, exactly adjusted to 
your needs, Pye High Fidelity brings new meaning to 
your —— of broadcast or recorded music. Each 

ically perfect unit has been carefully designed 
and matched to fit pleasingly into the modern home. 


F.M./A.M TUNER 


The new Pye Model HFT111 is 
an advanced 8-valve High 
Fidelity FM/AM tuner with 
built-in power pack, stabilised 
permeability tuning, noise limiter 
and phase discriminator. 

Available in chassis form (29 GNS. TAX PAID), poe 


or housed in an elegant cabinet of sycamore 


walnut veneers (35 GNS. TAX PAID). 


MEDIUM-PRICED AMPLIFIER 


Specially designed for home use, the new Pye HF5/8 
High Fidelity amplifier has an output of 5 watts 
(8 watts peak). It handles radio tuner, microphone, 
tape and record player inputs. Features: Loudness 
Control, 5 pick-up compensators, 4 record 
equalisation characteristics. In attractive walnut 
veneered cabinet (30 gms.), or chassis form 


(25 gms.). 
Fully illustrated literature on request 


HIGH FIDELITY SYSTEMS 
Hi Fi —the New Sound in Home Entertainment 


PrP FY oso Ff Ga 


= cs A 
~ 
: 
| 
— 
: 
~ 
= | 
i 
= 


The GRAMOPHONE July, 1956 


Gesellschaft 


RACHMANINOFF 


PIANO CONCERTO No. 2 
C minor, Opus 18 
ANDOR FOLDES, Piano + The Berlin Philharmonic Orchestra ~- Conductor: LEOPOLD LUDWIG 
12 in. LP DGM 18190 


DVORAK 


VIOLONCELLO CONCERTO 
B minor, Opus 104 
ENRICO MAINARDI, Violoncello * The Berlin Philharmonic Orchestra - Conductor: FRITZ LEHMANN 
12in. LP DGM 18236 


MOZART 


MASS, C MAJOR (CORONATION) K.317 
MARIA STADER - SIEGLINDE WAGNER - HELMUT KREBS - JOSEF GREINDL 
St. Hedwigs Cathedral Choir - The Berlin Philharmonic Orchestra - Conductor: IGOR MARKEVITCH 
10 in. LP DG 16096 


WEBER 


EXCERPTS FROM “DER FREISCHUTZ” 
RITA STREICH WOLFGANG WINDGASSEN HERMANN UHDE ANNY SCHLEMM 
Choir and Orchestra of the Wiirttembergische Staatstheater, Stuttgart - Conductor: FERDINAND LEITNER 
I2in. LP DGM 19013 


CHOPIN 


10 NOCTURNES 
Opus 9, 15, 27 and 32 
STEFAN ASKENASE, Piano 
I2in. LP DGM 18262 


SCHUBERT 

OCTET, F MAJOR, D.803 
Members of 

The Berlin Philharmonic Orchestra 
I2in. LP DGM 18285 


PROKOFIEFF 

STRING QUARTET No. 2 
F major, Opus 92 

(coupled with) 

ROUSSEL 

STRING QUARTET 

D major, Opus 45 


Loewenguth Quartet, Paris 
12in. LP DGM 18249 


SEVENTEENTH RELEASE 
Available Ist July 


PRICES (inc. P.T.) : DG series—29/64d. DGM series—39/7}d. 
Please write for inclusion in our mailing lists to : 


HELIODOR RECORD COMPANY LTD. 


8 CLARGES STREET ~« LONDON, W.1 


GROSVENOR 3095 


SUBSIDIARY COMPANY OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT, HANNOVER 
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music (Oxford University Press). The 
scores, too, are available from Universal. 
The works are so clean-cut in form that at 
each hearing they present fewer difficulties ; 
and once the form is grasped, and the ear 
stops wondering what can be coming next, 
the rewards become increasingly rich. 


The Fourth Quartet is one of the least 
well recorded in the Philips series, and for 
this work I definitely prefer the Veghs. 
Not only in point of recorded quality, 
however ; they actually play a little more 
cleanly than their rivals, with cri 
ensemble and a sharper articulation of the 
tricky little figures. The Juilliard ’cellist 
(A. Winograd) is a more eloquent soloist 
in rhapsodic utterances of the solo move- 
ment, and observes the composer’s phrasing 
marks a little more scrupulously ; but the 
sound of the sustained accompaniment 
chords is unsatisfactory in this recording: 
in the Columbia the sudden glowing into 
life as vibrato succeeds non vibrato is beauti- 
fully realised. The ending of this movement 
is unconvincing in the Philips version: the 
long B fading away on the first violin sounds 
squeaky, and grows shaky at the last 
moment. The treatment of the first Scherzo 
is slightly heavier in the Juilliard version ; 
they produce a galloping effect, where the 
Veghs have Mendelssohnian lightness. One 
textual point: in bar 45 of the fourth 
movement (page 39 in the miniature score) 
either first or second violin (or both ?) 
produces a “‘ snapped ”’ pizzicato on the A, 
the first note, not called for by the score. 
The Juilliards play this as written. 

For the Third Quartet, however, the 
Juilliards would be my first choice. Some- 
times, with the Veghs, one feels that they 
are turning a bright searchlight on the 
music, revealing its strength, but doing away 
with shadows and half-tones. The opening 
of No. 3 is softer, slower and more mysterious 
in the Juilliard performance. At figure 11 
of the first movement the J/ento steals in with 
altogether more magical effect. And while 
in principle I do not altogether object to 
joining together tapes so as to obtain a 
first-rate and unflawed performance, it is 
essential that the listener should not be 
made aware that this is being done. The 
ear can attune itself to pre-echoes (there are 
three faint ones in the Philips disc), even to 
pops or splutters, provided that they are not 
too bad. But when the listener has forced 
on him too obvious signs of tape-joins, then 
he may suddenly rebel at what seems to be 
a “sham ” performance. The tape-editing 
of No. 3 in the Vegh performance(s) is not 
as good as it should be. A join three bars 
before the Second Part (foot of page 8 in 
the miniature score) cuts the viola entry 
free of the first violin’s octave G, which 
should overlap it. In the Recapitulation 
there are three places, rests, where the studio 
atmosphere is cut right out, and as a result 
the whole performance goes quite dead: the 
last bar of page 29, just before figure 6 on 
page 30, and before the pia lento two staves 
lower. 

All the same, if forced once more to a 
straight choice, I think I should decide for 
the Columbia disc. Barring the points 
mentioned, it is extremely well recorded : 
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better than the Philips in No. 3, much 
better in No. 4. 

The Juilliard Nos. 5 and 6 must obviously 
wait for consideration until the comparative 
disc is available ; but rashly, I would opine 
that the performances could hardly be 
bettered (those who heard the Third 
Programme broadcasts by this Quartet will 
agree) ; and the recording is very good. 
Those who want these titles at once will 
certainly be getting their money’s worth 
from the record. A.P. 


BEETHOVEN. Quartet No. 15 in A 
minor, Op. 132. Budapest String 


Quartet. Philips ABL3132 (12 in., 
38s. 3d.). 
Pascal Quartet (11/53) CLP1213 


Griller Quartet (7/51) LXT2573 
Technically this is the best recording of 
Beethoven’s A minor quartet that is avail- 
able. The balance of the four instruments is 
near-perfect, while the quality of the sound 
is wonderfully realistic, with just the right 
amount of resonance to give the music a 
glow of warmth. The quality of the Decca 
recording is remarkably good too, the 
pressing submitted for comparison bei 
technically superior to the original 1951 
pressing. The technicians could naturally do 
nothing to offset the leader’s overpromin- 
ence as compared with the other three 
players, but I don’t wish to exaggerate this 
defect ; it is very slight. The Pascal players 
are quite definitely too near the microphone, 


- and the result is a shrill quality which is 


somewhat unpleasant in some of the louder 
passages. This is a great pity, for of these 
three excellent performances the Pascal’s is, 
I think, the best. They seem to feel the 
music more intensely than the other groups. 
This is especially noticeable in the slow 
movement, which they start at 32 crotchets 
to a minute—as compared with 34 by the 
Grillers and 42 by the Budapest Quartet. 
Now at 42 intensity is very nearly out of 
the question. The Budapest people play this 
sublime music so casually that no sense of 
strain is communicated to the listener, and 
in my view a sense of strain is part and parcel 
of this particular piece of music ; it must be 
something of an ordeal for the listener. I am 
not of course suggesting that correct tempo 
alone can convey the full content of this 
music, but it is at least symptomatic of the 
players’ intentions. The Pascal quartet 
seem to me to be well inside this extremely 
difficult music, the Budapest Quartet well 
outside, while the Grillers at least have a 
foot or two inside the door, rough though 
their playing sometimes is. In the contrast- 
ing andante section of this movement (Neue 
Kraft fuhlend) it is usual to play the quavers 
of the three-eight at about the same tempo 
as the quavers (supposing there had been 
any) of the preceding adagio ; this may not 
be on paper a convincing interpretation of 
the words adagio and andante, but it works, 
and at least it is more convincing than what 
happens on the Budapest disc. Here the 
players have taken the adagio so fast they 
have to take the quavers considerably 
slower when they come to the andante, and 
this cannot be right. 

I have spent some time on this movement 
because it is the centre-piece of this 
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wonderful quartet. I must add that in the 
other movements the Budapest Quartet 
produce some beautiful smooth playing. 
The drone trio in the second movement is 
deliciously done. The Pascal people may 
give a somewhat better performance, but 
you may well feel that the splendid quality 
of the new record compensates for May 


BRAHMS. Trio No. 1 in B major, Op. 8. 
Isaac Stern (violin), Pablo 
(cello), Dame Myra Hess (piano). 
Philips ABL3113 (12 in., 38s. 3d.). 
Recorded at the Casals Festival at 
Prades. 

Trio di Trieste (4/54) LXT2901 
Fournier, Janigro, Badura-Skoda (1/55) WLP5237 
Rubinstein, Heifetz, Feuermann 

(6/55) (H)BLP1056 


Let us be quite clear what this record is 
and what it isn’t. Most discs are made by 
artists who record and re-record in a truly 
appalling state of nervous tension, obsessed 
all the time with the thought that if they 
make the slightest slip they will have to do 
that bit again. The original purpose of 
instrumental music was to provide those 
musically inclined with an _ enjoyable 
occupation, but there is seldom much 
enjoyment apparent in recording studios, at 
any rate where soloists are concerned. This 
new record of Brahms’s first piano trio does 
sound as though the players were enjoying 
themselves. It was made at a public concert 
at Prades, Casal’s home near the Spanish 
border in Southern France, and it sounds 
like what it is: music-making for pleasure 
by three very great artists who have not 
perhaps rehearsed quite long enough either 
to tidy up all the ends, or to lose any of their 
enthusiasm for the music. There is a reality 
about this performance that is disarming. 
In the last movement the pianist moment- 
arily gets a whole beat in front of the violin, 
in several places the ’cellist adds a vocal 
refrain, people in the audience cough, there 
are little imperfections of ensemble here 
and there, but the music is alive, relaxed, 
enjoyed by the players and enjoyable to the 
listener. And you are there, in the audience, 
listening. The first movement lacks the 
tautness that the Trio di Trieste bring to it ; 
it is not really con brio. But it has a large, 
warm tranquillity that is pleasurable, to me 
at any rate. Perhaps the scherzo might go 
a shade faster, but then the Trio di Trieste 
have had months more rehearsal together 
in which to achieve their extra speed. The 
last movement is really magnificent ; 
despite the occasional untidinesses, the 
music takes wing and soars to the heavens. 
This surely is in the best tradition of 
music-making. And the balance and 
quality generally are surprisingly good for 
a public performance. RF. 


Records and Theatre Tickets 

The combination of record store and 
theatre ticket agency has, in the past, been 
limited to only a few London shops. 
However, it is now announced that the 
“His Master’s Voice” Showrooms at 
363 Oxford Street, London, W.1, are 
combining this dual service to customers. 


GOUNOD. Little Symphony in B flat 
for Wind Instruments. 

SCHUBERT. Eine Kleine Trauer- 
musik. Minuet and Finale in F 
major for Wind Octet. Ensemble 
d’Instruments a Vent Pierre 
Poulteau. Decca LXT5172 (12 in., 


39s. 74d.). 

Gounod’s Little Symphony, a product of his 
sedate old age, must be the most entirely 
harmless wind ensemble music ever written. 
Its four conventionally balanced movements 
never for one moment cease to be entirely 
mellifluous, an effect to which notably good 
scoring contributes. Venturesomeness is 
limited to some hunting-horn effects in the 
scherzo ; agreeableness is unlimited. If it 
all sounds rather like a good military band 
playing the Mireille selection on a hot 
summer’s afternoon, why, then, there are 
many worse things to be doing on a hot 
summer’s afternoon than listening to a good 
military band playing the Mireille selection. 

The agreeable effect does not stem 
entirely from the virtues of the music itself, 
for the performance, too, is very polished 
and stylish, and the recording is in the very 
top class. So performance and recording 
are for the other side of the disc, but the 
romantically wobbling horn playing so ideal 
for the Gounod is shown -4f to less good 
effect in the more powerful Schubert 
Trauermusik. The substantial first section of 
this is actually for two horns unaccom- 
panied, an exacting ordeal through which 
the two players of the Poulteau Ensemble 
come entirely unscathed, technically. The 
second section poses a minor mystery: it is 
apparently, for two each of oboes, clarinets, 
horns, and bassoons (the flautist of the label 
does not seem to play), but the only Schubert 
Trauermusik in E flat minor I can find listed 
is for quite a different combination. 
Perhaps the sleeve-note will make clear 
whether it is an arrangement of this other 
work that is recorded ; the label does not. 

The Minuet and Finale are believed to be 
part of a complete Wind Octet, now 
partially lost ; perhaps not a matter for any 
great regret—these two surviving move- 
ments are dullish, and Schubert writes 
consistently for the first oboe at a pitch 
high enough to tire the listener’s ear. 

Nobody’s ear could possibly be tired by 
the Gounod symphony ; if willing to take 
his pleasures easily he must surely enjoy that 
side of the record enormously. §M.M. 


PROKOFIEV. String Quartet No. 2 
in F major, Op. 92 
ROUSSEL. String etanes in D major, 
Op. 45- Loewenguth t 
Paris. D.G.G. DGM18249 (12 in., 
39s. 74d.). 
Quartet (4/52) CTL7016 
Italian Quartet (12/55) 88CX1295 
Triple representation on records is good 
going for a work which is heard only rarely 
in the concert room—though why the 
Prokofiev isn’t more frequently played I 
can’t think, unless it’s a reluctance on the 
part of the concert-going public to venture 
much beyond the familiar classics. But this 
particular quartet is very easy on the ear (it 
was designed for popular consumption in 
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Russia in 1941, which guarantees as much), 

and the composer’s use of Caucasian folk 
material brings an attractive exotic flavour 
to orthodox quartet writing. The easy grace 
and balance of the first and second move- 
ments—the latter successfully combining 
slow movement and a dance-like scherzo— 
are perhaps not fully maintained in the 
finale, which after repeated hearings still 
strikes me as being unsatisfactory struc- 
turally, though its material is felicitous 
enough. On the grounds of recording 
quality, this new issue is without question 
superior to its predecessors (the Columbia 
was a great disappointment in this regard), 
being bright and clear, with just the right 
amount of reverberation. As to perform- 
ance, the Loewenguth Quartet, though it 
does not quite match the Hollywood team 
in subtlety, plays well and with plenty of 
vivacity. In the finale, however, zestful as 
it is, there is slightly more sense of effort than 
in the rival version ; and in the first Allegro 
the Loewenguth, like the Italian Quartet, 
just misses the forward impulse through an 
excess of pesante playing. 

The ensemble’s straightforward, clear-cut 
style exactly suits the Roussel on the other 
side—a little-known work dating from 1932 
(not 1935, as the sleeve-note has it). No 

rench composer has less sentimentality in 
his music, or more virility ; and the players 
here bring out to the full the vigour and the 
nervous tension of this uncompromising and 
characteristic work. The invigoratingly 
brilliant scherzo recalls that of the Third 
Symphony, completed just previously ; and 
the finale shows an unrivalled mastery of 
fugal resource. Roussel is an acquired taste 
in all his works, not least in this mordant 
quartet; but it is a taste one’s ae 
finally relishes. 


SCHUBERT. Octet in F major, Op. 166. 
Members of the Berlin Philhar- 
monic Orchestra. D.G.G. DGM 
18285 (12 in., 39s. 74d.). 

Wlach, etc., and V. Konzerthaus 
1/54) WLP5094 
Vienna Octet (2/55) LX T2983 

Of the existing versions of the Schubert 
Octet I preferred the Decca to the Nixa, 
principally on account of a superior tonal 
quality of both playing and recording. 
But it was not perfect ; and now comes a 
new version which very nearly is. 

The Berlin players do play this work 
most beautifully—while very willing to 
linger, as Schubert himself must surely have 
liked to do, over the more leisurely sections 
(the Adagio, for example), they bring to 
the others a vitality which has been missing 
from the previous LP versions. The 
Scherzo and the Finale go quite 
miraculously well; and the Variations, 
as they get into their stride, gain much 
from such an impulse. And individual 
felicities abound beyond possibility of 
listing: perfectly blended wind tone joins 
with the most admirable quartet playing, 
on a foundation of bass tone almost without 
buzz. 

The leisureliness of the Adagio involves 
that second movement exclusively sharing 
side one of the record with the opening 
movement. This is in itself, of course, no 
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hardship at all, but it does mean that the 
remaining four movements are hard put to 
it to be accommodated on side two. 
Accommodation has been found by a 
stinginess in repeat-making, which is of 
only small account on record ; and, les: 
happily, by almost eliminating break: 
between movements—here I think an 
extra five seconds to each break would 
have been a great musical improvement for 
only a very small total extension of the 
side’s playing time. But let us in any 
event be grateful that D.G.G. have departed 
from their normal policy sufficiently to 
consider a twenty-seven-minute side at all, 
and thus allow us the Octet complete on 
one disc. 

For they have allowed themselves no 
deterioration of recorded quality ; this is 
round, clear, and quite brilliant enough 
for the particular job in hand. It is also 
perfectly balanced, but for two isolated 
unhappinesses: a dozen bars from the end 
of the Adagio the horn is far too loud, and 
when the Finale reverts at the end to the 
music of its own slow introduction the first 
violin is far too soft. That a leader should 
thus need prodding is symptomatic, actually, 
of the abundant virtues of this disc; it 
offers superlative chamber music playing, 
most beautifully recorded. M.M. 


INSTRUMENTAL 


BUXTEHUDE. Prelude in F major; 
Fugue in F major; Prelude, Fugue 
and Chaconne in C major. Partita, 
“Auf meinen lieben Gott”. Prelude 
and Fugue in F major. 

PACHELBEL. Toccata in D minor. 


schén leuchtet der Morgenstern.” 
E. Power Biggs (organ). Philips 
ABL3110 (12 in., 38s. 3d.). 

Last September D. ‘S. waxed enthusiastic 
over a disc of pieces by Sweelinck and 
Buxtehude recorded by Power Biggs on a 
tour he made of various European organs, 
old and new. The present disc, though 
issued so belatedly, marks the completion 
of the tour, with Pachelbel on German 
organs and Buxtehude on Scandinavian, 
and is every whit as attractive. The record- 
ing technicians have done wonders in 
capturing so faithfully the tone of the various 
instruments in a great assortment of acoustic 
conditions, and the result, quite apart from 
the musical value of the works chosen (to 
which Mr. Biggs does complete justice), 
makes a fascinating insight into the organ- 
builder’s art. 

This part of the tour begins with two 
eighteenth century instruments— 
the glorious Gabler in Weingarten (of which 
the case, too, is a beautiful Rococo 
specimen) and the equally fine Stumm 
brothers in Amorbach. The first, built in 
1737, “ gave so much satisfaction that the 
monks, who were very rich, presented him 


Variations from the Partita— 
“ Was Gott tut, das ist wohlgetan”. “a 
4 Chorale Prelude: “Vom Him- we 
: mel hoch, da komm ich her.” 2 
Toccata in C major. Toccata in E 7s 

minor. Chorale Prelude: “ Wie =a 
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SIR MALCOLM SARGENT 

B.B.C. SYMPHONY ORCHESTRA 

Symphony No. 5 in E minor—Tchaikovsky ALP1236 
Wand of Youth Suite No. 2—Elgar; Fantasia on a 
Theme by Thos. Tallis—Vaughan Williams BLP1o01g 


MOISEIWITSCH 

Fantasia in C—Schumann; Variations and fugue 

on a theme by Handel—Brahms CLP1017 
PHILHARMONIA ORCHESTRA cond. ACKERMANN 
Concerto in A minor—Grieg 

Concerto in A minor—Schumann CLP 1008 


IDA HAENDEL with GERALD MOORE 

Recital of works by 

Tartini, Kreisler, Paganini, Falla, Rossini, Bloch, 
Dvorak, Stravinsky, Brahms, Elgar and Bartok CLP1021 
with LONDON SYMPHONY ORCHESTRA 

cond. CELIBIDACHE 

Concerto in D—Brahms CLP 1032 


JOAN HAMMOND 

PHILHARMONIA ORCHESTRA cond. SUSSKIND 
Scena: Ah, perfido!—Beethoven; La Damnation de Faust; 
Romance; Alone and heavy hearted—Berlioz 

Etienne Marcel: O beaux réves é€vanouis—Saint-Saéns BLP 1073 
Arias from “Adriana Lecouvreur’”—Ciléa 
““Manon’’—Massenet: “Der Freischiitz’’-—Weber 

“Thais” —Massenet: Wally”—-Catalani 

A Mozart Aria and “Ave Maria’’—Bruch ALP1076 


CHERKASSKY 

PHILHARMONIA ORCHESTRA cond. FISTOULARI 
Concerto No. 1 in E flat—Liszt 

Piano Solos—Fantaisie in F minor; Mazurka No. 23 in D; 
Etude No. 4 in C sharp minor Chopin BLP1013 

with PHILHARMONIA ORCHESTRA cond. MENGES 
Concerto No. 2 in G minor—Prokofiev 

with HAROLD JACKSON (trumpet) 

Concerto for piano, trumpet and strings—Shostakovitch ALP 1349 
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GINA BACHAUER 
LONDON ORCHESTRA cond. ALEC SHERMAN 


Concerto No. 1 in B flat minor—Tchaikovsky—CLP 1049 


Concerto No. 26 in D major, K.537, 
(“Coronation’’?)—Mozart DLP1006 


DAME MYRA HESS 

Beethoven Sonatas No. 30 in E, Op. 109 

No. 31 in A flat, Op. 110 ALP1169 

with PHILHARMONIA ORCHESTRA cond. SCHWARZ 
Concerto in A minor—Schumann BLP 1039 


MOURA LYMPANY 
PHILHARMONIA ORCHESTRA cond. SUSSKIND 


Variations symphoniques—Franck 

Etudes symphoniques—Schumann CLP 1002 

with PHILHARMONIA ORCHESTRA cond. MALKO 
Concerto No. 2 in C minor—Rachmaninov 

Piano Solo—Capriccio brillant in B minor— 

Mendelssohn CLP1007 


SIR WILLIAM WALTON 

PHILHARMONIA ORCHESTRA 

Symphony in B flat minor—Walton ALP1027 

Belshazzar’s Feast—Walton, 

with DENNIS NOBLE, HUDDERSFIELD CHOIR AND THE 
LIVERPOOL PHILHARMONIC ORCHESTRA AND BRASS BANDS 
(recorded under the auspices of the British Council) ALP 1089 


GERAINT JONES 
PHILHARMONIA ORCHESTRA cond. SCHUCHTER 
Handel Concerti—No. 2 in B flat; No. 4 in F DLP1037 

No. 8 in A; No. 16 in D minor DLP1052 


COLIN HORSLEY 


Prélude, Aria et Final—Franck 

Rachmaninov Preludes Op. 23—in G flat; 

E flat minor; B flat; D; G minor; F sharp minor CLP1048 
with PHILHARMONIC ORCHESTRA cond. CAMERON 
Concerto in E flat—K.449—Mozart 

Piano Solos by Liszt and Chopin CLP1o12 


SIR ADRIAN BOULT 
LONDON PHILHARMONIC ORCHESTRA 


Nursery Suite and Overture 

“In the South” (Alassio) Elgar ALP1359 
Enigma Variations and Wand of 

Youth Suite No. 1 Elgar ALP1153 


EVELYN ROTHWELL 

LONDON SYMPHONY ORCHESTRA 

cond. SIR JOHN BARBIROLLI 

Concerto for oboe and orchestra—Vaughan Williams 

on reverse side: Concerto for bass tuba and orchestra—Vaughan 
Williams. PHILIP CATELINET, tuba. BLP1078 
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with 6,666 florins above his charge, being an 
additional florin for each pipe in the 
organ’. The latter (behind which are 
heard the bells of the Abbey Church at one 
place) has a wonderfully airy fortissimo in 
the chromatic variation of Was Gott tut ; 
and there is an extraordinary sound in 
another variation from what is probably the 
Nasart and Terz together (full specifications, 
by the way, are given for all the instru- 
ments). The occasional sound of the 
tracker action is not at all disturbing, but 
actually adds character. Then come two 
very modern (1948 and 1952) Steinmeyers 
in Nuremberg and Heidelberg; after 
which we have two items almost worth the 
price of the record by themselves—the 
E minor Toccata and Wie schén leuchtet der 
Morgenstern played on early (1780s) 
Schnitger organs in Steinkirchen (this one 
is familiar to British listeners through 
Geraint Jones’s recordings) and Neuenfelde 
respectively. I find these last two quite 
enchanting: why did organ builders here 
ever forsake such models ? 

The first Buxtehude Prelude in F is played 
on the famous St. Jacobi organ in Liibeck, 
to which young Johann Sebastian Bach 
tramped in order to hear the older master. 
It is a fine rich sound, and more than holds 
its own against the Danish State Radio 
organ by Marcussen, on which the following 
Fugue is played. This, curiously enough, 
emerges the least successfully on this disc : 
the bass is boomy, and there are all kinds of 
unwanted resonances here and _ there. 
Another Marcussen instrument, that in the 
Oskarskyrkan in Stccxholm, is used for the 
noble Prelude, Fugue and Chaconne (some 
strange pedal reeds here) and the Auf meinen 
lieben Gott partita. It is easy to understand 
how works such as this last must have 
influenced Bach: the moving simplicity of 
the opening of this chorale prelude, and the 
gradual increase in complexity, are both 
immensely effective and extremely affecting. 
The finale Prelude and Fugue in F is played 
on another Marcussen, this time in Soréd 
(Denmark)—a mellow-toned organ with a 
brilliant range of colour. So often do organ 
records seem designed to appeal to organists 
alone that the appearance of this most 
interesting disc is all the more to be 
welcomed. P.B. 


BRAHMS. Sonata No. 3 in F minor, 
Op. 5. Solomon (piano). H.M.V. 
ALP1358 (12 in., 39s. 74d.). 

Katchen (7/50) LK4012 
Fischer (10/53) (H)BLP1017 
Badura-Skoda (3/55) WLP5245 
This is an impressive performance, but 
less so than Katchen’s. What is missing (and 
what we find in the rival version) is a really 
big-scale command, a feeling that the 
interpreter has the whole of this vast sonata 
securely in hand from first page to last. One 
does not. feel a driving impulse in the 

Solomon reading, as in the Katchen, which 

always carries the listener forward with the 

music. Solomon’s treatment of the melody 
in the Andante is rather brittle, and the 
awkwardly written climax does not quite 
come off. The Scherzo really calls for 
bigger, more turbulent playing. 

The recording is very successful. That 
of the Decca is old, and though the actual 
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piano tone is good, there is troublesome 
surface. Perhaps the company should try 
to improve the quality—or, indeed, invite 
Mr. Katchen to make a new recording, for 
as we know from London recitals, the 
F minor Sonata is one of the outstanding 
pieces in his repertory. 


DEBUSSY. [Estampes. Children’s 
Corner Suite. Albert Ferber 


(piano). London Ducretet-Thomson 
ELg3078 (10in., 29s. 64d.). 
Children’s Corner Suite : 
Gieseking (6/53) 33C1014 
Spagnolo (7/55) LW 5187 
Estampes : 
Gieseking (3/54) 38CX1137 


I enjoyed this record. Ferber plays these 
two Debussy suites more impersonally than 
Gieseking, and it depends on your taste 
whether or not you prefer the music this 
way. Gieseking uses more pedal, is more 
impressionistic, less brittle. I thought that 
Ferber played Doctor Gradus ad Parnassum 
in “ The Children’s Corner Suite ” rather 
too fast ; after all the music is only Modéré- 
ment animé. He makes the middle of The 
Snow is Dancing suddenly exciting, whereas 
Giese king preserves the dreamy mood of the 
opening ; I rather like it Ferber’s way, 
even though the music sounds more like 
Janacek than Debussy. He does not, I 
think, make enough contrast between the 
louds and the softs in the Gollywog’s Cakewalk. 
I am sure Debussy wanted very sharp 
contrasts here ; Gieseking has caught the 
humour of this piece with rather more 
certainty. In Estampes Ferber’s playing is 
much more akin to Gianoli’s than to 
Gieseking’s. These clean, impersonal per- 
formances suit Le jardin sous la pluie admir- 
ably, but Gieseking stands alone in capturing 
the languid Spanish atmosphere of Soirée 
dans Grenade. Ferber enjoys excellent piano 
quality, rather better than that on the 
Gieseking discs, and the cover design is 
entrancing. This is an attractive — 

R.F. 


FRANCK. Final, Op. 21. Priére, Op. 20. 
Grand Piéce Symphonique, Op. 17. 
Jean Langlais (organ). London 
Ducretet-Thomson DTL93071 (12 in., 


39s. 74d.). Recorded at the Organ of 


César Franck, Sainte Clotilde, Paris. 

The organ is more precisely surely that 
of Cavaillé-Coll, who built it. But Franck 
certainly held an appointment as its player, 
and so the instrument is probably the ideal 
choice for these pieces, written in the early 
days of that appointment. Written in the 
forty-year-old Franck’s early days as a 
composer, too; the plainness of style, 
dissociated from the chromatic and personal 
harmony to which it was later fitted, may 
have been a virtue when much of the 
Parisian surrounding music was actually 
insincere, but seems rather desperately 
unexciting to-day. The repetitive Final 
perhaps displays early Franck at his worst, 
the reposeful Priére at his best ; the Grand 
Piéce Symphonique is a large sonata-type 
structure which at least qualifies as 
** interesting’. But the ecstasies of the 
sleeve-note writer I cannot share. 

For the performance and recording, on 
the other hand, it is very easy to have 
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great admiration; Jean Langlais plays 
extremely fluently in music not by any 
means always laid out for the player’s ease. 
The Cavaillé-Coll organ, too, adds to the 
feeling of fluency by a remarkably good 
blend of tone, which has the great added 
historical virtue of being self-evidently the 
precise type of blend for which Franck 
intended the pieces in the first place. 


The building is resonant, but that has 
not dissuaded the recorders from capturing 
cleanly the sound of the organ. When we 
have fought long, loudly, and at last getting 
on for successfully to persuade companies 
into allowing long enough silences between 
movements on LP, it seems almost churlish 
to mention the one drawback of the 
recording: in the Grand Piéce Symphonique 
much too long a gap between movements— 
where harmonically they are clearly 
intended to follow immediately on one 
another (only the first and last movements 
in this work come to a self-contained - 
conclusion). On all other counts, the 
music is presented very well 


MOZART. Piano Works— Vol. rm. 
Sonata in F major, K.332. Sonata 
in C major, K.545. Eight Varia- 


Fantasy in C minor, K.396. Walter 
Gieseking (piano). Columbia 
33CX1358 (12 in., 39s. 74d.). 
There are three very interesting works 
here. The E flat Variations, K.354, are 
twelve on “ Je suis Lindor ”, the air which 
Dezéde composed for Count Almaviva in Le 
Barbier de Séville, a set which Mozart wrote 
in Paris in 1778. They remained a favourite 
concert piece of his for over ten years, and 
this is not surprising, for they are brilliant, 
dashing, tender and poetic. Gieseking 
flattens them out very much in his perform- 
ance, and I prefer Artur Balsam’s account - 
on Nixa CLP1405. 


In the C minor Fantasia, K.396 (1782)— 
the exposition by Mozart, planned as the 
first movement of a violin sonata, the 
development and recapitulation by the 
Abbé Stadler—the pianist is again astonish- 
ingly unmoved by the drama of this 
extraordinary music. 


The early set of variations of K.460 suit 
this style of his better, for they are, to quote 
Professor Dent’s translation of Don Giovanni, 
“Extra dry, like Sarti’s music”. And 
indeed this A major set is on the same theme, 
the aria ‘‘ Come un’ agnello ” from Sarti’s 
Fra i due litiganti, which we know from the 
Supper Scene of Don Giovanni. But soon 
Mozart breaks free of theme and renders 
it almost unrecognisable in common time. 


The first movement of the little C major 
Sonata “for beginners” is attractively 
poised, and despite some notes snipped 
rather short, really very good. But the 
treatment of the wonderful G major melody 
of the Andante (cousin to “ Dalla sua 
pace’) is dry; there are little inflexions 
in the rhythm, but the dynamic range is as 
unvarying as that of a music box. The 
buoyant, springing theme which opens 7) 
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F major Sonata sounds perfectly lifeless, but 
suddenly the Adagio seems to catch Giese- 
king’s imagination. But the finale is less 
interesting. 

The recording throughout is admirable. 
But if only Gieseking had brought to Mozart 
the sort of imaginative insight that he has 
applied to Ravel and Debussy ! A.P. 


SWEELINCK. Fantasia Chromatica. 
Toccata. Fantasia in the Manner 
of an Echo. Variations on Secular 
Tunes and Dances: Von der 
Fortuna werd’ ich getrieben (three 
variations) ; Mein Junges Leben hat 
ein End (six variations); Est-ce 
Mars (seven variations); Balletto del 
Granduca. Helma Elsner (harpsi- 
chord). Vox PLg270 (12 in., 39s. 74d.). 

Sweelinck was the great Dutch con- 
temporary of our own Orlando Gibbons 
and John Bull, and many a text-book has 
mentioned him as one of the first great 
composers for the keyboard, though authors 
rarely show a first-hand knowledge of his 
music. Here is a record that will bridge the 
gap for many of us, splendid music most 
expertly played, and I will not pretend that 
I knew much of it before. Sweelinck was 
equally famous as organist and as harpsi- 
chordist, and it is usually hard to tell for 
which instrument he is writing ; no doubt 
he himself played most of this music on 
either. Side 1 (Fantasias and Toccatas) is 
perhaps more organistic and shows some 
Italian influence (Frescobaldi also wrote 
chromatic fantasias and toccatas), whereas 
side 2 (mostly variations on what I take to 
be folk-tunes) suggests the influence of the 
English virginalists, in particular of William 
Byrd ; these latter pieces were presumably 
for harpsichord, and I may add that, like 
Byrd’s variations, they are both ingenious 
and beautiful. (Mein Junges Leben, the 
Balletto and one of the Toccatas listed 
above have been recorded on Dutch organs 
by E. Power Biggs.) 

Helma Elsner registers this music in a 
way that would have been out of the 
question in Sweelinck’s day ; at times she 
almost orchestrates it with her dextrous 
use of the two manuals, and frequent 
snatches of 4 ft. or 16 ft. tone. This is not, 
perhaps, a style that will please purists, 
but people who are not quite sure whether 
they like the harpsichord or not may well 
be converted to it by these exciting varia- 
tions in tone quality. Sweelinck of course 
calls for two manuals in his Fantasy in the 
Manner of an Echo—though not immedi- 
ately ; at first the “‘ echo ” is between parts 
moving canonically, and only quite late in 
the piece are there echo effects of the more 
usual kind. But he would not have expected 
or attempted the very elaborate type of 
registration used on this record, which in 
any case would have been impossible with 
hand-operated stops. I am happy to report 
that Miss Elsner ignores the many changes 
of tsmpo given in the over-edited versions 
of this music brought out in Holland 
between the wars; she keeps a steady 
tempo, and has excellent technique. Of its 
kind the playing is very good. So for the 
most part is the recording. The instrument 
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sounds like a real harpsichord, with none of 
that suggestion that the thing is right up 
against your ear-hole so common on 
records. Unfortunately, there seem to be 
traces of “wow” in the latter half of side 
two, but I would still recommend this 
record to anyone prepared to listen to 
something quite out of the ordinary and 

of very real value as music. R.F. 

VIERNE. Symphony No. 1, Op. 14— 
Finale. 

WIDOR. Symphony No. 5, Op. 42— 
Toccata. E. Power Biggs (organ). 
Recorded on the organ of Symphony 
Hall, Boston. Philips NBE1 1090 (7 in., 
11s. 10d.). 

A record almost exclusively for organ- 
fanciers: for it cannot be claimed that 
either of these two war-horses is of any great 
musical significance. They are both, in fact, 
very much of a muchness in style and 
layout, and call for big-scale treatment on a 
large modern organ. This they get in these 
assured performances by the popular 
American player, which are very clearly 
reproduced. Nevertheless Mr. Biggs gives 
an impression of rather joyless efficiency, as 
if (justifiably) he found the empty grandi- 
osity of the music a bit of a bore. P.B. 


GUITAR RECITAL. Pavanas (Sanz). 
Minueto (Sor). Dos Mazurcas 
(Tarrega). Romantico y el abejorro 
(Pujol). Serenata Espanola (Malais) 
Danza V_ (Granados). Asturias 
(Albéniz). Antonio Francisco Serra 
(guitar). Felsted SDL86044 (10 in., 
22s. 74d.). 

This is very good guitar playing. Perhaps 
a very occasional muffed phrase, or an 
absence of the last degree of sparkle in the 
phrasing separate it from the very best ; but 
Serra uses a wide variety of tone-colour, and 
also manages to avoid many of the 
mechanical noises-off of the guitar with a 
quite unusual degree of success. 

The enjoyability of the result is heightened 
by the choice of programme: ten inches 
long, all Spanish, and commendably varied 
Spanish, even where the dance rhythms 
seem, in title, unexpected. A Spanish 
minuet, on this showing, is more fluid in 
tempo than the parent dance ; a Spanish 
mazurka I don’t remember ever having 
encountered before, though after hearing 
Tarrega’s pair I would certainly willingly 
do so again. The familiar Granados and, 
particularly, the Albéniz do however 
provide the high-spots; they fittingly 
conclude a well-arranged programme that 
is, into the bargain, quite impeccably 
recorded. M.M. 


Pye-Barbirolli 

As announced last month (p. 22) Sir 
John Barbirolli is now recording for Pye. 
In fact, a special company has been formed 
named Pye-Barbirolli, of which Sir John 
is a director. The idea behind this unique 
move is that Pye’s relations with Sir John 
will be as partners and not as a company 
hiring an artist. Sir John will have a very 
free hand and a big programme of record- 
ings is already planned. 
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CHORAL AND SONG 


BEETHOVEN. Music for Egmont : 
Overture; Die Trommel geriihret ; 
Entr’acte Music I; Entr’acte Music 
Oi; Freudvoll und ieidvoll; 
Entr’acte Music III; Entr’acte 
Music IV; Death of Clarchen; 
Melodrama; Symphony of Vic- 
tory. Magda Laszlo (soprano), 
Vienna State Opera Orchestra 
conducted by Hermann Scherchen. 
London Ducretet-Thomson DTL93085 
(12 in., 39s. 74d.). 

This is an extraordinarily stirring issue. 
Listening to the Egmont music, here 
recorded in its entirety for the first time, is 
not an experience one will easily forget. How 
overwhelming a stage performance of the 
play, with Beethoven’s music, must be. 

Goethe published Egmont in 1788. The 
first performance was given in Weimar in 
1796, but in a version revised by Schiller, 
with the role of the Regent, Margaret of 
Parma, and the Vision of Clarchen, a most 
important part of the play, cut. The first 
performance of the tragedy in its proper 
form was given in 1814, with the music that 
Beethoven had composed four years pre- 
viously. 

“We need only read Egmont”, Ecker- 
mann once remarked to Goethe, “ to 
know what you think [of the French 
Revolution]. I know no German piece in 
which the freedom of the people is more 
strongly advocated”. No wonder that 
such a subject inspired Beethoven, in 1810, 
to write incidental music “ for pure love 
of the poem ”. It was a theme after his own 
heart: a hero who dies to free his people 
from oppression, an heroic woman, a 
daughter of the people, fired with the same 
ideals. 

The music is an integral part of the play, 
called for by Goethe in his stage directions. 
Clarchen sings her first song, ““Die Trommel 
gerihret”, at her first appearance, and 
reveals her spirited, heroic nature in this 
** Soldatenliedchen, mein Leibstiick ”. She 
sings “ Freudvoll und _ leidvoll ” in the 
third act ; it expresses her love for Egmont. 
Her mother has small opinion of it—‘“‘ Lass 
das Heiopopeio!” she exclaims crossly— 
but Clarchen protests that it’s a fine song: 
often she has rocked a grown-up child to 
sleep with it. And we can agree that it is a 
fine song. 

Meanwhile the Overture has given us a 
microcosm of the drama—describing the 
sufferings of a people oppressed, the hero 
who will sacrifice his life to achieve their 
freedom, and the woman who loves him. It 
ends, as does the play, with a “ Victory 
Symphony ”’. The Entractes continue the 
mood of noble heroism. II, known from a 
Weingartner recording, is the most beautiful, 
based on a theme that recalls Leonore from 
Fidelio. And so we reach the last two scenes, 
where the music has an integral part to play. 
Clarchens Tod, also recorded by Weingartner, 
is indicated thus by the Goethe: Clarchen, 
knowing that Count Egmont is imprisoned, 
has gone off alone to her room: “ the scene 
is unchanged for a moment; music 
signifying the death of Clarchen begins, the 
lamps flame up for one instant, and then go 
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RECORDS 
a 
n. 
5 Badura-Skoda 
and 
e. Sir Adrian Boult 
re SYMPHONY NO. 4 IN E MINOR OP. 98 Brahms 
a VARIATIONS ON A THEME BY HAYDN OP. 56a 
1e Brahms 
Philharmonic Promenade Orchestra 
a conducted by SIR ADRIAN BOULT 
r, Pye-Nixa NCL 16003 
of 
st 
st 
t 
WALTZES, POLKAS, MARCHES AND CZARDAS 
Strauss 
h Vienna State Opera Orchestra 
7 conducted by ANTON PAULIK 
Vanguard PVL 7021 
e 
n 
e 
a 
e 


WIR MUSSEN DURCH VIEL TRUBSAL Bach 
Choir of the Bach Guild 
Vienna State Opera Orchestra 

conducted by FELIX PROHASKA 

Vanguard PVL 7026 


PIANO CONCERTO NO. 1IN B FLAT MINOR OP. 23 
Tchaikovsky 


BADURA-SKODA, piano 
Philharmonic Promenade Orchestra 
conducted by SIR ADRIAN BOULT 


Pye-Nixa NCL 16013 


_ Some outstanding releases 


FESTE ROMANE Respighi SUITES NO. 1 IN E FLAT, NO. 2 IN F Holst 

VETRATE DI CHIESA Respighi FOLK SONG SUITE; TOCCATA MARZIALE 

Minneapolis Symphony Orchestra Vaughan Williams 

conducted by ANTAL DORATI Eastman Symphonic Wind Ensemble 

Mercury MRL 2002 conducted by FREDERICK FENNELL 
Mercury MRL 2001 


SYMPHONY NO. 6 IN B MINOR, OP. 74 


‘ (Pathétique) Tchaikovsky QUARTETS NO. 14 IN G MAJOR, Mozart 
: Chicago Symphony Orchestra NO. 15 IN D MINOR 
conducted by RAFAEL KUBELIK ROTH STRING QUARTET 


Mercury MRL 2000 Mercury MRL 2005 


ts; 
: 
: 
| 
a 4 
e 
4 
j 
° = 
> 
| 
> 


The GRAMOPHONE July, 1956 


SHOSTAKOVITCH Symphony No. 9, Op. 
PROKOFIEV Symphonic Suite ‘Lieutenant Kije’ 


EFREM KURTZ conducting 

The Philharmonic Symphony Orchestra of New York and 
The Royal Philharmonic Orchestra. 

ABL 3117-12” Red Label - 38/3d. 

Another first recording of Shostakovitch. 

His ninth Symphony, a light-hearted 

and entertaining work, is conducted 

by Efrem Kurtz whose brilliant 

performance with the R.P.O. of 

‘Lt. Kije’ provides an ideal coupling. 


FRANCK Symphony in D Minor 
EUGENE ORMANDY conducting 

- The Philadelphia Orchestra. 

ABR 4048 - 10” Red Label - 28/8d. 
Yet another unique 10" record from 
Philips. Franck’s Symphony has for 
many years been a speciality for the 
Philadelphia, and Ormandy leads them 
in a reading of great tonal splendour. 


the orchestra 


PHILIPS 


4 00 RPG LONG-PLAYING RECORDS 


Philips Electrical Ltd., Gramophone Records Div., Stanhope House, Stanhope Place, London, W.2 


Philips are world renowed makers of radiograms, record players and record 
playing equipment incorporating the world famous Philips ‘Featherweight’ Pick-up. 


The following recordings have been 
awarded the 1956 Blue Ribbon of 
the Grand Prix du Disque de 

P Academie Charles Gros. 


BRAHMS 

Symphony No. 1 in C Minor, Op. 68 
ABR 4037 

Symphony No. 2 in D, Op. 73 

ABL 3095 

Symphony No. 3 in F, Op. 90 

ABR 4031 

Symphony No. 4 in E Minor, Op. 98 
ABL 3008 

(Coupled with ‘St. Antoni Chorale’ 
Variations, Op. 56a) 

All the above recorded by 

BRUNO WALTER conducting the 
Philharmonic-Symphony Orchestra 
of New York. 


STRAVINSKY 

Oedipus Rex - Opera Oratorio 

Text by Jean Cocteau 

Peter Pears, Martha Modl, 

Heinz Rehfuss, Otto von Rhr, 
Helmut Krebs 

The Cologne Radio Symphony 
Orchestra and Chorus conducted by 
IGOR STRAVINSKY. 

ABL 3054. 


VIVALDI 
* The Four Seasons 
I. MUSICI with Felix Ayo (violin) 


* This record will be released 
shortly. 
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BEETHOVEN String Quartet No. 3 in D Major, Op. 18 


String Quartet No. 4 in C Minor, Op. 18 

ABR 4051 -— 10” Red Label - 28 /8d. 

String Quartet No. 15 in A Minor, Op. 132 

ABL 3132-12” Red Label - 38/3d. 

THE BUDAPEST STRING QUARTET 

Joseph Roisman and Jac Gorodetzky — violins: 

Boris Kroyt - viola; Mischa Schneider — ’cello. 

Two further issues in the complete string quartets of Beethoven 
series by the Budapest Quartet. 


MOISEYEV The Moscow State Folk-Dance Society 


(Ukranian Dances, Bylorussian Dance, 
Moldavian Suite, Moldavian Dance, 
Russian Children’s 
Dance, Lyric Dance) 

The Orchestra of the 

Moscow State Folk- 

Dance Society directed 

by SAMSON GALPERIN 

NBR 6035 

10” Green Label 

29/9d. 


The Art of the Organ, Vol. 2 E. Power Biggs 
Playing on ten famous and historic European organs 


PACHELBEL Toccata in D Minor, Variations from 


the Partita Was Gott tut, das ist wohlgetan, 

Chorale Prelude Vom Himmel hoch, da komm’uch 
her, Toccata in C Major, Toccata in E Minor, 
Chorale Prelude Wie schén leuchtet der Morgenstern. 


BUXTEHUDE Prelude in F Major, Fugue in F Major, 


Prelude, Fugue and Chaconne in C Major, 
Partita : Auf meinen lieben Gott, 
Prelude and Fugue in F Major 
ABL 3110 12” Red Label, 38/3d. 
The first volume (ABL 3066) 

of this musical adventure 

created great interest. 

We feel sure that ABL 3110 
which includes instruments from 
Denmark, Sweden, and Germany 
will prove equally intriguing. 
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New E.P.’s 


TCHAIKOVSKY Waltz of The Flowers 
(from ‘Nutcracker’ Ballet) 
Waltz and Pas des Caractere 
(from ‘The Sleeping Beauty Ballet) 
The Vienna Symphony Orchestra 
(‘Weiner Symphoniker’) 
conducted by WILLEM VAN OTTERLOO 
and RUDOLF MORALT. 
NBE 11029 7” Extended Play 11/10d. 


SCHUBERT Impromptus Op. 90 Nos. 2 and 4; 


Op. 144 No. 2 
RUDOLF FIRKUSNY — piano 
NBE 11032 7” Extended Play 11/10d. 


ballet and operetta 


LEHAR Favourite excerpts from 
THE LAND OF SMILES and PAGANINI 
WALTER ANTON DOTZER (tenor) 
Gerda Scheyrer, Fried] Péltinger, 
Toni Niessner 
The ‘Akadamie Kammerchor’ 
The Vienna Broadcasting Orchestra 
Conducted by Heinz Sandauer 
NBR 6036 10” Green Label - 25/9d. 
This record will give pleasure to the 
countless music-lovers who admire the 
Viennese Operettas of Lehar. Dotzer 
has been described as the true successor 
of Richard Tauber. 


PHILIPS 


Dhinighoo Long-Playing Records 
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BEETHOVEN Piano Concerto No. 3 in C Minor, Op. 37 Ss 

COR DE GROOT with The Ce doma: 

Vienna Symphony Orchestra (‘Wiener Symphoniker’) aS ¥ 

Conducted by WILLEM VAN OTTERLOO snvoc: 

ABR 4047 - 10” Red Label - 28/8d. a5 the cl 

Cor de Groot’s interpretations of the Fourth and ‘Emperor’ ss _ le 

(Concertos ABR 4038 and ABL 3032) have already won accom 

wide acceptance. On this new recording, a3 the vi 

complete on a 10" disc, his partnership with ss wy 

Van Otterloo proves again eminently successful. es the se 

vision 

WEBER: Konzertstuck in F Minor, Op. 79. ss in an 

LISZT: Piano Concerto No. 2 in A Major aoa 

ROBERT CASADESUS with The Cleveland Orchestra a5 Spanii 
Conductor GEORGE SZELL 
ABR 4049 - 10” Red Label - 28/8d. BELIU oldie 

Complete on one side of a 10” record, here is the first ecaieeiien ties qends of ~e 

L.P. of Weber’s romantic virtuoso ballad for piano The Phila delphia Ouchest strain: 
and orchestra. The coupling, offers a scintillating conducted by "a 

account of Liszt’s Second Concerto. EUGENE ORMANDY. ABL3084 nest 

“ Eroi 

in its ¢ 

being! 

alway: 

forma: 

theatr: 

noble, 

for piano and orchestra 

hoven 

¥ sings | 

thoug] 

voice. 

best B 

2 words 

BEETHOVEN Piano Concerto No. 1 in C Major, Op. 15 

RUDOLF SERKIN - piano ' ; editior 

1s. 3d. 


The Philadelphia Orchestra conducted by 
EUGENE ORMANDY 

ABR 4040 - 10” Red Label - 28/8d. 
(Previously released) 


ak 


cc 

D 

SHOSTAKOVITCH 

The Philharmonic 

LONG PLAYING RECORDS Symphony Orchestra I supy 

Philips Electrical Ltd., Gramophone Records Division, of New York conducted by park 1 
Stanhope House, Stanhope Place, London, W.2 with 
Philips are worid renowned makers of radiograms, record players and record playing DIMITRI MITROPOULOS. on th 
equipment incorporating the world famous Philips ‘ Featherweight’ Pick-up. ABL 3101. 7 
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out. The scene dissolves to show us 
Egmont’s prison cell ”. 

Schlegel remarked that “‘ the deepest and 
most moving pathos is to be found in Egmont, 
but in the conclusion this tragedy is far 
removed from the external world to the 
domain of an ideal soul-music”. The 
present recording includes the final scene of 
the play, from Egmont’s Shakespearean 
invocation of sleep (“‘ Siisser Schlaf”’) to 
the close. Most reprehensibly, the name of 
the actor who recites Egmont is omitted on 
the label. Goethe specifies that music is to 
accompany Egmont’s invocation, and also 
the vision that follows it: the prison walls 
dissolve, the Goddess of Freedom appears, 
with the features of Clarchen, and greets 
the sentenced Egmont as a conqueror. The 
vision fades with the morning light, and 
in an heroic monologue Egmont apostro- 
phises the people of the Netherlandish 
provinces, whose rallying to overthrow 
Spanish tyranny has been thus revealed to 
him. The distant drums of the executioners 
come nearer and nearer, the stage fills with 
soldiers ; the curtain falls as Egmont is led 
off, but at the same moment the triumphant 
strains of the “‘ Victory Symphony ” ring 
out. 

All this inspired some of Beethoven’s 
finest music, composed in the temper of the 
“ Eroica ” and Fidelio, but not so insistent 
in its own right as to overstep its function of 
beingincidental music. Hermann Scherchen, 
always a vivid conductor, gives a fine per- 
formance with the Vienna orchestra: 
theatrical in a good sense, impassioned, 
noble, and so well recorded that we can 
appreciate the expressive power of Beet- 
hoven’s remarkable scoring. Magda Laszlo 
sings her first song with mettle, and treats 
the second in the right sort of way, even 
though it seems to lie uncomfortably in her 
voice. The anonymous Egmont declaims in 
best Burgtheater style. It helps to have the 
words of the final scene before one ; and in 
case the sleeve (which has not reached me) 
should fail to give them, readers might like 
to know that Egmont, in the Reclam 
edition, is obtainable in this country for 
1s. 3d. Eulenburg do a miniature score of 
the music (4s. 6d.). A.P. 


P.S. I see from the Schwann LP Cata- 
logue that the part of Egmont is played by 
the Burgtheater actor Fred Liewehr. 


FALLA. Amor Brujo. Marina 
de Gabarain (mezzo - soprano), 
Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LX3151 (10 in., 29s. 64d.). 


Iriarte, Conservatoire, Argenta (1/53) 33C1004 
Eustrati, Berlin P.O., Lehmann (4/55) DGM18177 

ivadineira, Madrid 5. O., Branco 
(2/56) DTL93010 


I am positively embarrassed by the 
general excellence of these four records, and 
find myself quite unable to pick the winner. 
I suppose the decisive factor is price, and 
that means a photo-finish between D.G.G. 
(with some of the Three-Cornered Hat dances 
on the back) and London Ducretet- 


Thomson (with Master Peter's Puppet Show 
on the back) ; these two all-Falla discs are 
definitely better value for money than the 
cld Columbia or the new Decca, both 
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10 inch and offering only the one work. 
The quality of sound on the D.G.G. is so 
superlative that a choice should be easy 
enough, but the trouble is that the soloist 
on this German recording is by some 
distance the least satisfactory of the four. 
She has a bit of a wobble and seems slightly 
less at home with the music than her three 
Spanish rivals, all of whom make some 
attempt at singing in that hard cante hondo 
style that I for one find so attractive. I 
think too that Frietas Branco, like his singer, 
is more inside the idiom than Lehmann, 
but the quality on his version, good though 
it is, cannot compete with that on the 
D.G.G. disc. 

Now for the two 10 inch discs, and that 


‘at long last brings me to the new Decca 


reco! . Ansermet is not, like Argenta, 
a Spaniard, but he has been living with this 
music ever since Falla wrote it, and he gives 
a most beautiful performance. His is the 
most expressive and lovely interpretation 
of the seven-eight movement (the “ Panto- 
mima’”’) and he also enjoys a technically 
impeccable recording ; it even has the edge 
on the D.G.G. Every detail is clear 
(including some that are not clear on the 
other discs) and at the same time there is an 
aura of resonance that makes the sound rich 
and full. Marina de Gabarain sings with 
almost operatic fervour, and in some ways I 
prefer the less dramatised, more “ folky ”, 
singing of Miss Iriarte. But Miss Gabarain 
is very good too, and there are good reasons 
for this sort of interpretation. She is, I 
think, just a shade too near the microphone, 
just as the singer on the Madrid recording 
is just a shade too far away. But generally 
speaking, if only the new Decca version 
were on one side of a 12 inch it would be 
the best buy of the lot. As it is, I must leave 
the choice to you, adding that if you can 
acquire any of these four records, you’ll 
have some very enjoyable listening in front 
of you. R.F 


BERLIOZ. Les Nuits d’Eté, Op. 7 (a). 
La Captive, Op. 12. Le Jeune Patre 
Breton, Op. 13, No. 4. Zaide, Op. 
19, No. 1 (b). Eleanor Steber 
(soprano), Symphony Orchestra 
conducted by (a) Dimitri Mitro- 
poulos, (b) Jean Morel. Philips 
NBL5029 (12 in., 33s. 11 4d.). 

The great attraction of this record over 
Decca LXT2605, on which Suzanne Danco 
sings the Nuits d’Eté with the Cincinnati 
Symphony Orchestra under Thor Johnson, 
is the inclusion of three long, and very 
beautiful, orchestral songs as well as the 
better known cycle. 

La Captive is Berlioz’s haunting setting of 
the Victor Hugo poem: 

Si je n’étais pas captive, 
Jaimerais ce pays, 

in the revised orchestral version which 

Berlioz made in . . . well, everyone knows 

the difficulty of finding exact dates in 

musical reference books: Grove gives 1832 

for the piano version, and 1834 for the 

revision, and Barzun, respectively, 1832 and 

1848! The poet of Le jeune patre breton, not 

mentioned in the Grove catalogue or by 

Barzun, is Julien-Auguste-Pelage Brizeux, 

and the sleeve gives the opus number as 13, 


No. 4. Also from the sleeve we learn that 
the poet of Zaide is Roger de Beauvoir, and 
the opus number 19, No. 1. (13 and 1g are 
both missing opus numbers in Grove.) 

La Captive is probably the most familiar 
of these songs 5 but all three display the 
composer’s genius. Le jeune pdtre breton is 
sung by a shepherd who goes out in the 
evening and sings across the mountain to 
his beloved Anna, who in turn has led out 
her black goats. Zaide is a brilliant bolero, 
in which the singer recalls in darting quick 
turns of phrase her beloved Granada. These 
three songs are accompanied by Jean Morel, 
and as we should expect, the playing is in 
most beautiful style. But alas, what has 
happened to Eleanor Steber, and the purity 
of her high tones? Here they sound 
strangled, uncertain, impure. 

The same thing happens in: Les Nuits 
d’Eté. Here and there the voice that we 
knew and admired still shines out: she can 
attack high soft notes most beautifully (the 
Jast “‘ Reviens ” in Absence, for example) ; 
but most of the time she scunds comfortable 
only in the mezzo range. In Le Spectre de la 
Rose there are some very unhappy A flats. 

Dimitri Mitropoulos’s accompaniment to 
the cycle is strangely unidiomatic. Villanelle 
is slow and heavy; true, the speed is 
crotchet 96 as marked in the score, but 
surely this tempo is inconsistent with 
allegretto ? 

Sur les lagunes is also too slow, actually 
quaver 88 instead of the marked 138. 
Absence is also taken slower than the metro- 
nome marking, L’Jle inconnue at dotted 
crotchet 80, not 96. Both conductor and 
singer give a literal and scrupulous reading 
of the notes, taking care over note-values, 
but the total effect is unidiomatic and lifeless. 
This, coupled with Miss Steber’s vocal 
malaise and her occasionally uncertain com- 
mand of French, makes Suzanne Danco’s 
version of the cycle a mcre obvious first 
choice. Still, there are things to enjoy in 
the new disc: especially some lovely tone 
in the mezzo range in La Captive. The three 
extra songs would make a welcome 45 issue. 

The sleeve, most admirably, prints all the 
words. The recording of Les Nuits d’Eté is 
at once distant and resonant ; it is as if the 
listener were sitting at the very back of a 
large empty hall. The other three songs are 
more successfully recorded. AP. 


FAURE. Requiem, Op. 48. nee 
Ogeas (soprano), Bernard 
(baritone), J. 

Chorus of La Radio- 

Télévision Frangaise, Orchestre 

du Théatre des Champs Elysées 

conducted D. E. Inghelbrecht. 

Cantique de Racine; Madrigal, 

Op: 35- Pavane, Op. 50. Chorus 

Orchestre du Théatre des 

yale Elysées conducted by D. E. 

Inghelbrecht. London Ducretet- 

Thomson DTL93083 (12 in., 39s. 74d.). 


Requiem : 
(5/54) 38CX1145 
Concert Arts, Slatkin (6/54) CTL7050 
Lamoureux, Fournet (11/54) ABR4012 
Suisse, Ansermet (4/56) LXT5158 


This fifth recording of Fauré’s Requiem 
has many good points, a prayerful atmos- 
phere, an excellent choir and orchestral 
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accompaniment, and a satisfactory bari- 
tone soloist ; but it suffers from some dis- 
concerting changes of level, a rather noisy 
surface, and a variable balance, and so does 
not seriously challenge the Decca disc. 
Thus, the voices of the tenors, at their 
entry alone in the opening “ Requiem 
aeternam’”’, reach us as from a great 
distance, while the sopranos lead at “ Te 
decet hymnus” is at the proper level. 
The balance is poor when they join together 
in the Offertory and, later in this movement, 
the string basses blanket those of the choir, 
whose vocal line they double. Balance is 
good in the Sanctus, but the Hosanna in 
excelsis is too loud in relation to what has 
gone before—as if volume control was 
suddenly turned up. Francoise Ogeas has 
the right kind of voice for Pie Jesu, but 
seems to be unaware that it is a profoundly 
moving prayer. The tempo here sounds 
a bit hurried and the voice distant. 

Bernard Demigny sings his solo parts 
with good tone, dignity and fine enuncia- 
tion. In Paradisum is well done, but 
I noticed that the scoring in this last 
movement, which differs a little from that 
used in the other four recordings, includes 
a celesta. Was this not the case in the 78 
Chanteurs de Lyons issue, and does anyone 
know if Fauré himself made two versions 
of the movement ? 

The Cantique de Racine, which acts as a 
link between the Requiem and the secular 
pieces that follow, is a setting, for mixed 
chorus and harmonium and strings, of a 
devotional poem written by Racine towards 
the end of his life. Fauré’s music hovers 
on the edge of religiosity, but does not fall 
over and ends with a lovely cadence. The 
Madrigal, with words by Armand Silvestre 
and the melody adapted from a chorale 
made familiar by Bach, Aus tiefer Noth 
Schrei ’ich zu Dir (Out of the depths I cry 
to Thee), is enchanting, however shocking 
we may find the prayerful church melody 
being ironically used, as Professor Suckling 
says in his book on the composer, for “* the 
implorings of love”’. (The reverse process 
is not, however, thought shocking, as 
witness one of the most famous of all 
chorales, O Haupt voll Blut und Wunden, 
the tune of which was originally a pretty 
little love song.) 

The last piece on the disc is the well- 
known and enchanting Pavane (so much 
more effective when its optional chorus 
part is used) which was introduced into 
the’Masques et Bergamasques incidental music. 

These three pieces are all performed in 
good style and the balance in them is 
excellent. ALR. 


MOZART. Concert aria for 
and Orchestra—Ah, se in ciel, 
K.538. Et incarnatus est from “Mass 
in C minor,” K.427. Alleluia from 
Motet ‘“ Exultate Jubilate,” K.165. 
Jennifer Vyvyan (soprano), London 
Philharmonic Orchestra conducted 
by Peter Maag. Decca LW5247 
(10 in., 19s. 6d.). 
The text of “ Ah, se in ciel, benigne 
stelle”” comes from Metastasio’s L’eroe 
cinese (The Chinese hero) and is a plea to 
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the friendly stars by a lovesick girl to allow 
her lover to stay with her, or else she will die. 
Mozart’s music, however, might just as well 
be set to any other text for the aria is simply 
a brilliant vocal concerto, the last thing of 
the kind he composed for his sister-in-law, 
Aloysia Lange (née Weber), and, in 
Einstein’s view, “ striking evidence that 
his emotional relation to the fatal lady was 
entirely at an end”. 

If the choice of the words was, in the 
circumstances, cynical, the vocal writing 
gave Aloysia plenty of opportunity to 
exhibit her virtuosity. The aria does not 
seem to be a “natural” for Jennifer 
Vyvyan, and though she copes well with 
its technical demands, such a piece needs 
to be sung with more panache and with more 
perfect control over the difficult repeated 
high Cs. The florid passages are, on the 
whole, clearly done and the singer poises 
the long held high notes beautifully. 

She is, I feel, much better suited to “ Et 
incarnatus est ” from the C minor Mass and 
has the advantage here of much more 
sensitive accompanying, by Peter Maag 
and the L.P.O., than Teresa Stich-Randall 
was given in the complete recording of the 
Mass (Philips ABR4043-4: 2/56). Mr. 
Maag at once establishes the right mood 
and the singer beautifully reproduces it. 

About the only criticism to be made of 
her moving performance is that the 
chromatic phrase, once repeated, five bars 
before the cadenza is too slack in tone. 

The Alleluia is sung without sufficient 
spiritual exaltation, though well done in 
other respects. Recording and balance 
are good. A.R. 


MOZART. Mass in C major, K.317, 
**Coronation Mass’. Maria 
Stader (soprano), Sieglinde Wagner 
(contralto), Helmut Krebs (tenor), 
Joseph Greindl (bass), St. Hedwigs 
Cathedral Choir, Chorus Master: 
Dr. Karl Forster, Berlin Philhar- 
monic Orchestra conducted by Igor 
Markevitch. D.G.G. DG16096 (10 in., 
29s. 64d.). 

London Mozart Choir, Blech (2/55) (H)CLP1031 
This recording of Mozart’s ‘‘ Coronation 

Mass ” has a better acoustic and is fuller 

in sound than the H.M.V. one but the 

performance, though excellent, is rather 
too strenuous and slick. I prefer Blech’s 
more restrained treatment of the Mass to 

Markevitch’s vigour. The soloists make a 

good team, with Maria Stader in particu- 

larly good voice, and their singing of 

“Et incarnatus est”’, and Stader’s Agnus 

Dei, are admirable. The choral parts are 

dominated by the sopranos and the internal 

balance, though not perfect in the earlier 

recording, was better there. A.R. 


The Bach “ 48” 

It is now understood that Rosalyn 
Tureck’s recording of Bach’s The Well- 
Tempered Clavier is once again available 
on Brunswick AXTL1036-41. The record- 
ing was originally reviewed by A.R. in 
March, 1955. 
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OPERATIC 


BELLINI. Son vergin vezzosa (Act I) : 
Qui la voce (Act II) from “I Puri- 
tani’. Come per me sereno (Act I): 
Ah! non credea mirarti (Act III) 
from ‘La Sonnambula”. Mado 
Robin (soprano), London Philhar- 
monic Orchestra conducted by 
Anatole Fistoulari. Decca LW5238 
(10 in., 19s. 6d.). 

In this selection of Bellini arias Mado 
Robin sings more gently than heretofore 
and the astronomical high notes she 
distributes so generously are recorded 
without distortion. Some of these notes are 
lovely in quality, but the highest ones give 
no aesthetic pleasure and only remind one 
of an eminent critic (now deceased) whe 
whispered in my ear at a concert, as one of 
these notes was obviously about to be 
negotiated, “‘ Next station Marble Arch ”’, 
because, presumably, the train gave a 
squeal rounding the curve into that station : 
but there are few such notes on this disc. 
Miss Robin sings the slow sections of “ Qui 
la voce ” and the two Sonnambula arias very 
sweetly, but their quick sections and the 
Polacca from I Puritani could do with more 
sparkle and occasionally with better defined 
runs. The recording is good and the surfaces 
are remarkably silent. A.R. 


MOZART. 
from “‘ Le Nozze di Figaro ”’. 
ich fiihl’s from “ Die Zauberfléte ’’. 
Se il Padre perdei; Zeffiretti from 
*“Tdomeneo’”’. Come lio; Per 


(soprano), Orchestre du Théatre 
des Champs Elysées conducted by 
André Jouve. London Ducretet- 
Thomson DTL93075 (12 in., 39s. 74d.). 
Teresa Stich-Randall’s lovely soprano 
voice was an outstanding feature of the 
Philips recording of Mozart’s C minor Mass 
(ABR4043-4). On this new disc, as will be 
seen, she submits herself to the severe test of 
singing a number of Mozart’s best known 
operatic arias and emerges from the ordeal 
with considerable honours. 


Both the arias from Figaro are sung with 
the beautifully spun tone one missed on the 
Tebaldi disc reviewed elsewhere, and in 
the true reflective spirit. It is clear from the 
recitative to ‘“‘ Dove sono” that Miss 
Stich-Randall has something to learn about 
crisp declamation and the use of con- 
sonants—also something about the Italian 
language—and she is not able yet to do 
justice to the first of Fiordiligi’s arias from 
Cosi fan tutte (“Come scoglio”, with its 


‘ recitative) which, though technically good, 


is temperamentally too mild. More 
emotion, too, should inform Per pietd (in 
which the horn playing is not immaculate) : 
it tends to sound a little soporific. 

The very real success of “Ach ich 
fiihl’s ” is disturbed only by what sounds 
like a moment of nervousness on the last 
group of demisemiquavers in the florid 
group at “Herzen” and by slight dis- 
tortion of the voice at “ fiihlst du nicht 


= 
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JULY RELEASES 


BEETHOVEN 
Symphony No. 4 in B flat, Op. 60 


Symphony No. 8 in F, Op. 93 
Pro Musica Symphony Orchestra, Vienna (Perlea) 


1—12-in. record PL 8740 


First-class performance and 
faithful recording 


MOZART 

String Quartet in G, K.387 

String Quartet in D minor, K.421 (E-K.417b) 
The Barchet Quartet 

1—12-in. record PL 9480 


A connoisseur’s version of 
Mozart’s finest string quartets 


SCHUMANN 
Davidsbiindler Dances, Op. 6 
Sonata No. 3 in F minor, Op. 14 
(** Concert sans Orchestre ”’) 
Friedrich Wiihrer, piano 
1—12-in. record PL=8860 


Another admirable piano record 


fine music on fine LP records 


Complete catalogue from your dealer 


or from VOX PRODUCTIONS (G.B.) LTD., 23I OXFORD STREET, LONDON, W.I 
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Just Supposing 


Just supposing you had never seen anything but black and 
white movies and then, suddenly, someone showed you a colour 
movie for the first time. That would be the measure of the difference 
between ordinary recorded music and the new Orthophonic High 
Fidelity system. 

The whole audible frequency spectrum is there, every instrument 
with its own voice sounding exactly as it should. 

The New Orthophonic High Fidelity amplifier embodies many 
new and exclusive features and if you are interested in the techni- 
calities of electro acoustic design, send for our illustrated folder 
which gives full technical data regarding this revolutionary new 
development in musical reproduction. 

If, however, you are primarily interested in possessing the means 
of producing music in your own home with concert hall realism, 
ask your dealer to give you a demonstration today. 


The RCA New Orthophonic High Fidelity 

equipment comprising pre - amplifier 
control unit (above) and Main Amplifier 
(right) £4 ..0.0 


RCA GREAT BRITAIN LTD., WINDMILL ROAD, LINCOLN WAY, SUNBURY-ON-THAMES, MIDDLESEX 
An Associate Company of Radio Corporation of America. 
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der Liebe ” (the one forte marking in the 
vocal part), but otherwise it approaches the 
ideal vocal performance. The high notes 
are beautifully poised and the simple pathos 
perfectly conveyed. 

Miss Stich-Randall is equally successful 
in Ilia’s arias from Acts 2 and 3 of Idomeneo, 
a role which, on the evidence of her singing 
of these, would suit her to perfection. Her 
fine breath control enables her to tackle the 
long phrases in the lovely “ Zeffiretti 
lusinghieri ” with complete assurance and 
in every respect her performances of these 
two arias are most beautiful. 

The orchestral accompanying is adequate 
and rather more than that in these Jdomeneo 
arias, rather less at the end of “ Ach, ich 
fuhl’s 

In Miss Stich-Randall (will she not drop 
the un-euphonious first half of her name ?) 
we have, I feel, one of the most promising 
young Mozart singers now before the public. 
The recording and balance are good and 
this disc is one that will assuredly give great 
pleasure. A.R. 


MOZART. La Finta Semplice, K.51. 


Alois Pernerstorfer (bass) 
Don Polidoro August Jaresch (ten.) 
Donna Giacinta Edith Oravez (sop.) 
Simone Walter Raninger (bass) 
Ninetta Karin Kiister (sop.) 
Camerata Academica of the Salz- 
bug Mbozarteum conducted by 
Bernhard Paumgartner. Philips 
ABL3106-7 (two 12 in., 76s. 6d.). 

A set of excited letters from Leopold 
Mozart to his Salzburg landlord tells us how 
Mozart’s first opera, La Finta Semplice (or 
“The Lass who pretended to be stupid ”’), 
came into being. Leopold had brought his 
brilliant 12-year-old to astound the Viennese 
public with his prowess ; the Emperor had 
suggested that he might write an opera ; 
“and where”, remarked Leopold, “ is 
my boy more likely to succeed than in the 
theatre! 

Marco Coltellini, about to succeed 
Metastasio as Court Poet, slightly worked 
over a Goldoni libretto, and apparently 
offered it as his own. The opera once 
written, production kept being delayed. 
The proud father scented a cabal, and 
declared that Gluck and the other com- 
posers were jealous (“the whole hell of 
musicians has arised to prevent the display 
of a child’s ability”); he braved the 
Salzburg Archbishop’s wrath by staying on 
in Vienna in the hope of a performance. 
But eventually the Mozarts had to leave, 
and be contented with what, says Einstein, 
“must have been a thoroughly provincial 
production ” in Salzburg. 

Just another such a production was 
mounted, in Salzburg, for the Mozart 
Bicentenary celebrations there, and then 
visited London during March. The same 
Salzburg company has made the present 
recording, but there are two important 
differences: the orchestral playing is much 
better, and an Italian, not a German, text 
is used. True, there is the usual crop of 
“ qvestas”? and “ qvellas”, and one of 
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two other Germanisms in the pronuncia- 
tion: Mr. Jaresch pronounces initial s’s 
as z’s, Miss Siebert evidently thinks that 
“‘Pusanza”’ is pronounced “ l’usenza”’, 
and the cast have not been told about the 
elision of Italian vowels in phrases like 
“senza una”. Nevertheless it is recognisably 
La Finta Semplice that we hear, and not Das 
schlaue Madchen 

Moreover, we hear the 26 numbers of 
Mozart’s score, in the proper order (the 
only difference being that No. 5, Fracasso’s 
“* Guarda la donna ”’, is given in the first, 
not the final, setting). And with Dr. 
Paumgartner in charge this is something to 
be grateful for! The London programme of 
La Finta Semplice bore the legend “‘ arrange- 
ment by Bernhard Paumgartner”, and 
those who have heard his editions of 
Idomeneo and La Clemenza di Tito know that 
this meant playing fast and loose with 
Mozart’s music, chopping and changing 
and rewriting. A note on the edition, 
upholding “the principle of presenting 
Goldoni-Mozart in the true original, not 
to make any substantial alterations . . . 
not to re-do anything”, was signed by 
“R. PURGMAATEN”. Dr. PAUM- 
GARTNER evidently has a love of anagram, 
and this obsession with shuffling things 
about extends, alas, to his editorial policy. 
“*Mélons! Coupons!” he cries, as he 
sets to work. For with Ricordi he has 
published a score of La Finta Semplice 
(72s. 6d.; paper bound, 65s.; Italian/ 
German libretto, 5s.). In this score six 
arias (including both of Ninetta’s), Nos. 
10, 13, 14, 18, 23 and.24, are cut, Nos. 15 
and 22 are out of place, and No. 20 has 
undergone a change of words and melody. 
In addition bars are inserted, bars are sliced 
out, ritornellos removed, etc. etc. It is 
beyond the scope of this review to dissect 
the Paumgartner pie, and in any case I 
have not been able to lay hands on a 
Gesamtausgabe score for comparison. But 
it is evident that there are at least three 
versions of La Finta Semplice: (1) Mozart ; 
(2) Mozart, edited Paumgartner, which is 
used in the Philips recording; and (3) 
Mozart-Paumgartner, the Ricordi score. 
The question of the recitative is not 
immediately relevant, since there is none 
in the recording. But one would like to 
know about the pantomime, not listed in 
Kéchel but present in both recording and 
Ricordi score, and mentioned by Einstein 
in his account of the opera, which contains 
some of the most beautiful music. 

The plot is one of immense complication. 
Cassandro and Polidoro are brothers, the 
former crusty, rough, but with a heart of 
gold waiting to be revealed at the final 
curtain, the other a simpleton. Fracasso, 
an Hungarian officer, is billeted on them, 
and has fallen in love with their sister, 
Giacinta, a woman of sentiment. Simone 
is Fracasso’s batman, a Leporello-figure, 
and Ninetta is Giacinta’s maid, a Despina- 
figure. For reasons too intricate to unravel, 
Rosina, Fracasso’s sister, visits the brothers 
pretending to be a very simple girl. She 
flirts with both of them, but of the flirtation 
a real Jove for Cassandro is born. So in the 
end there are three happy couples, and only 
Polidoro is left out! Listeners, however, 
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need not bother much about the plot, since 
the action is carried out in the omitted 
recitatives. 


As Wyzewa reminds us, one of the lessons 
which Leopold Mozart impressed most 
forcibly on his son was the proper distinction 
of genres. La Finta Semplice is opera buffa 
of the purest kind, such as we do not find 
again in Mozart—not even in La Finta 
Giardiniera, where the characters are treated 
more humanly. In the music for the men 
we are reminded as often of Donizetti as of 
the mature Mozart. The best of the music 
is composed for Rosina, who has an echo 
aria, “ Senti l’eco ”, which is like an early 
draft of “ Porgi amor”, and another, 
** Amoretti che ascosi ”, whose resemblance 
to Ilia’s ‘‘ Zeffiretti lusinghieri’’ extends 
beyond the first word. These are both 
beautiful arias, which call imperatively for 
a Schwarzkopf to sing them. Dorothea 
Siebert is quite inadequate, singing painfully 
out of tune and most insecurely. 

Giacinta has a highly dramatic C minor 
aria, another highlight of the score, and 
here Edith Oravez shows a relatively good 
sense of line. Ninetta’s two arias both give 
utterance to the only thought which fills 
her pretty little head. Karin Kister 
manages the first of them, “‘ Chi mi vuol 
bene ’’, quite well, but falls down in the 
second, ‘‘ Sono in amore, voglio marito ”’. 

Alois Pernerstorfer starts rather roughly, 
and in the aria where he expresses the 
sentiments of a grown-up but more bashful 
Cherubino (No. 8) he catches the micro- 
phone in the way that baritones sometimes 
do. But he sings his “‘ drunk” aria, to 
which the orchestra contributes a vivid 
depiction of reeling and staggering, with 
some artistry. August Jaresch is weak: the 
deficiences of pitch and control sound all 
too painfully natural, rather than deliber- 
ately assumed to characterise Polidoro. 
George Maran as Fracasso is uneven and 
rather dull. Walter Raninger is promising 
but still immature. 

A second-rate performance then, quite 
well recorded, of a work which gives some 
hints of what Mozart was to become. 
Besides the numbers mentioned, there is a 
very attractive section in the Act 3 finale, 
in G major, where Giacinta and Ninetta 
beg Cassandro’s pardon for a trick they 
have played on him. But all three finales 
are distinctly lacking in impetus ; they just 
go on without getting anywhere, and Dr. 
Paumgartner does not make them seem any 
better than they are. A.P. 


TEBALDI OPERATIC RECITAL. Porgi 
amor; Dove sono (Recit. and Aria) 
from “‘Le Nozze di Figaro”’ (Mozart). 
Selva opaca from “William Tell” 
(Rossini). Flammen perdonami from 
“ Lodoletta’’ (Mascagni). Renata 
Tebaldi (soprano), Orchestra of the 
Accademia di Santa Cecilia, Rome, 
conducted by Alberto Erede. Decca 
LW5240 (10 in., 19s. 6d.). ; 

The right style for the Countess Alma- 
viva’s two reflective arias from The Marriage 
of Figaro eludes Renata Tebaldi. They are 
both sung with tone that is too ample and 
vibrant, with consequent damage to the fine 
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Fracasso George Maran (ten.) 
Rosina Dorothea Siebert (sop.) 
Don Cassandro 
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drawing of the melodic line: and this is 
particularly hurtful to the slow section of 
“* Dove sono”, which needs perfect legato 
and no suspicion of aspirates in vowel 
sounds sung on slurred quaver figures. 
Tebaldi gets nearer to the heart of the 
matter in the recitative preceding “ Dove 
sono” and in the allegro at the end of the 
aria, though she shirks the trill—as once 
before in her recording of the Jewel Song 
from Faust. 

On the reverse of the disc, however, we 
find the artist at her finest in the arias by 
Rossini and Mascagni, neither of which 
have before appeared on LP, and both of 
which are very welcome. I had forgotten 
how hauntingly beautiful “ Selva opaca ” 
(“ Sombre forét ” in the French original) 
was and how splendid was the long 
recitative preceding it. This is finely 
declaimed by Tebaldi, and in the aria she 
gives us the exquisite soft and controlled 
singing one so much missed in “ Dove 
sono ”’, 

Mascagni’s Lodoletta has a story based on 
Quida’s novel Two little wooden shoes and 
concerns a Mimi-like Dutch orphan girl 
who follows her artist-lover Flammen to 
Paris, and seeing there the sophisticated 
surroundings in which he lives realises their 
two worlds are irreconcilable. “‘ The opera 
ends (I quote from the excellent sleeve note) 
as she dies of exhaustion in the snow, 
deliriously asking Flammen’s forgiveness 
and imagining that his lips are pressed 
to hers”. 

The tragic little aria—in Mascagni’s best 
vein—is sung with beautiful tone and great 
pathos by Tebaldi. I wish she would record 
the two soprano arias from Iris, the com- 
poser’s Japanese opera, which is well worth 
revival. 

In spite of the singer’s comparative failure 
in the Mozart arias, I think the disc is 
eminently worth while getting for the sake 
of Tebaldi’s lovely performances of the 
other two pieces. Orchestral accompani- 
ments and balance are satisfactory. A.R. 


OFFENBACH. Air de Coppelius (Act 
2); Scintille diamant (Act 3). 
Rene Bianco (baritone). Air de la 
Poupée (Act 2); Air d’Antonia 
(Act 4). Janine Micheau (soprano), 
from “Les Contes d’Hoffman”’. 

PUCCINI. O de beautés egales (Act 1) ; 
Lamento (Act 3). Jose Luccioni 
(tenor). Notre doux nid (Act 1). 

. Mario! Mario! 
(Act 1). 
Blanc (tenor), 
Orchestre de I Comique, 
Paris conducted by Albert Wolff. 

ROSSINI. Air de Figaro (Act 1). 
Robert Massard (baritone), 
from “Le Barbier de _ Seville” 
Orchestre de P Comique, 
Paris conducted by Robert Bene- 
detti. Direction by Max de Rieux. 
London International TWo1132 
_(12 in., 39s. 74d.). 

Viewed from a buyer’s angle this record 
seems to offer little to a British purchaser. 

A French listener however might not mind 

adding this series of rather second class 

Tosca in French excerpts to his collection. 

Luccioni is a powerful tenor. Mme. 


from 
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Sarroca is fervid Tosca, Ernest Blanc a 
mediocre Scarpia by the sound of it. Not 
really to be recommended, except perhaps 
to some English singer invited to sing the 
roles in French and wanting to know if it 
were true they sounded as bad as they do 
in that tongue. They are “ Recondita 
armonia”: E lucevan”’: the first love 
duet: and the Scarpia scene plus “ Vissi 
d’arte”’. 

The Offenbach excerpts include a pretty 
account of “ Elle a fuit, la tourtourelle ” 
which consumptive Antomia sings to her 
piano. Mme. Michaeu does not falter and 
it sounds much prettier than, for instance, 
Geori Boué’s account in the complete 
Columbia Hoffmann. The baritone Bianco 
who sang Iago in the “ Grands Soirs de 
l’Opéra”’ disc recently does competently 
in the Venetian scene song to the mirror. 
The air de Figaro is what we know as 
“Largo al factotum”, not well sung. 
This is a most undistinguished record, 
decidedly below Covent Garden or Wells 
standards. Recording fair. P. H.-W. 


DEL MONACO OPERATIC RECITAL. 
Ma se me forza Perderti from 
“Un Ballo in Maschera”; Come 

al cespite from “ Ernani ” 
(Verdi). Amor ti vieta from 
“Fedora” (Giordano). Giulietta 
son io from “ Giulietta e Romeo” 
(Zandonai). Addio fiorito asil from 
“* Madama Butterfly” (Puccini). O 
Souverain from “Le Cid’ (Massenet). 
La fleur que tu m’avais jetée from 

(Bizet). O paradiso 

from “ L’Africane ” (Meyerbeer). O 

come furon lunghi; Quando a 

Solden from “ La Wally ” “~~ 

Tu 


spiegasti from 
Lammermoor ” (Donizetti). 
del Monaco (tenor), New Symphony 
Orchestra of London conducted by 
Alberto Erede. Decca LXT5202 
(12 in., 39s. 74d.). 

This is called ‘Mario de Monaco 
Recital No. 4”, and is, I believe, his first 
English recording, as well as his first venture 
into French opera in the original, apart 
from “‘ Rachel, quand du Seigneur”. We 
are constantly being told that Signor del 
Monaco is becoming a bit more of an artist, 
and indeed there was a suggestion in the 
recent Forza recording that he might be. 
But on this new record the formidable tenor 
sounds to me as before. 

A reviewer is always getting teasing 
letters when he finds something to admire 
in this tenor’s output, rejoicing that at last 
the critic is “coming round”. Some 
writers, Americans, taunt us with not 
having heard him in the flesh since his 
Covent Garden appearances ten years ago, 
forgetting that Italy is only a few hours’ 
flying time from London. But of course one 
cannot but admire the solid, ringing, 
exciting tones. I nearly always enjoy the 
first Del Monaco aria I play at a sitting, 
sometimes even two; _ thereafter the 
monotony of dynamic and the unmusical 
shaping of the phrases makes further 
listening an ordeal. 
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The Carmen Flower Song on this disc is 
frankly awful, and so is the closing scene of 
Lucia. The best things are the two extracts 
from La Wally, and perhaps also the aria 
from Ballo, complete with its recitative 
(“Forse la soglia attinse”) in which 
Riccardo decides to send Renato back to 
England. The Butterfly piece is a border- 
line case: Puccini generally stands up to 
the Del Monaco treatment better than most 
composers, but this particular aria, more 
than most, needs refinement. The Ernani 
cavatina, done with its recitative whose 
openings words suggest two other arias 
(“ Mercé, diletti amici, a tanto amor ”’), is 
terribly heavy and graceless, as is its 
cabaletta, a sprightly melody which might 
spring from the lips of the first-act Violetta. 
The inclusion of the Zandonai aria does 
not mean that Signor del Monaco is 
starting to undertake whatever the male 
counterparts of Hosenrollen are: “‘Giulietta 
son io” is not to be construed like “ Io son 
Titania ”’, but means “ Juliet, ’tis I”. A 
beefy Romeo ! 

The hit-number from Fedora, “‘ Amore ti 
vieta ”’, is unexpectedly disappointing. One 
might have thought it was tenor-proof, but 
no: when these glorious phrases are simply 
stuffed with sound, and no attempt is made 
at shaping, it stops being enjoyable. It’s all 
very sad, because wonderful material is 
going to waste in these unmusical render- 
ings. If only Del Monaco would put himself 
in the hands of, say, a De Sabata, he could 


be one of the great tenors of the — 
A.P. 


FRENCH OPERATIC AIRS = (from 
Lully to Rameau). Air de Circé 
from “Circé”, Act 5, Scene 7 
(Desmarets). Air d?. from 
** Alcyone ’’, Act 5, Scene 4 (Marais). 
Monologue de Callirhoé from 

* Callirhoé”, Act 4, Scene 1 (Des- 

touches). Air d’Arcabonne from 

“ Amadis”, Act 2, Scene 1; Air 

d@’Armide from “ Armide”’, Act 2, 

Scene 5 (Lully). Air de Ménalie 

from “ Alcine”’, Act 3, Scene 1; Air 

de Florise from “‘ Les Ages”, Act 1 ; 

Air d’Hésione from “ Hésione”, 

Act 3, Scene 2 (Campra). Prologue 

(La Félicité) from “Enée et Lavinie” 

(Colasse). Air de Procris from 

“* Céphale et Procris ”’, Act 2, Scene 1 

(de la Guerre). Air d’Isabelle from 

** Les Festes de Thaile ”’, Act 2, Scene 2 

. Ettel Sussman (soprano), 

Jean-Pierre Rampal (flute), Roger 

(’cello), 

(harpsichord), Ensemble 

Orchestral de L’Oiseau-Lyre con- 
ducted by Louis de Froment. 
London L’Oiseau-Lyre OL50117 
(12 in., 39s. 74d.). 

This is an ambitious project likely to 
appeal to those with a special interest in 
the subject, but perhaps not to others. 
Eleven arias sung by a soprano with a clear 
voice but one apparently not capable of 
much modulation or variety of tone make 
severe demands on the ear, charming (and 
sometimes remarkable), though much of 
the music is. At the same time the disc 
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DEBUSSY Pelleas et Melisande 

Camille Maurane; Janine Micheaux; Xavier 
Depraz; Rita Gorr; Michel Roux; Annik 
Simon; Marcel Vigneron. 

The Elisabeth Brasseur Choir. 

The Lamoureux Orchestra conducted by 
JEAN FOURNET ABL 3076/7/8. 


GOUNOD Faust 

Eleanor Steber; Eugene Conley; 
Cesare Siepi, etc. 

The Metropolitan Opera Chorus and 
Orchestra conducted by 
FAUSTOCLEVA ABL 3096/7/8. 


RICHARD STRAUSS Salome 
Walburga Wegner; Laszlo Szemere; 
Josef Metternich; Georgine von 
Milinkovic; Waldemar Kmentt, etc. 
The Vienna Symphony Orchestra 
(‘Wiener Symphoniker’) conducted by 
RUDOLF MORALT 

ABL 3003/4-2 12” Red Label - 76 /6d. 


PHILIPS 


LONG PLAYING RECORDS 


ds Div., S 


hope House, Stanhope Place, London, W.2 


Philips are world renowned makers of radiograms, record players and 
record playing equipment incorporating the world famous Philips ‘Featherweight’ Pick-up. 


MOZART 


Don Giovanni K.527 

George London; Hilde Zadek; 
Sena Furinac; Graztella Sciutti; 
Ludwig Weber; Leopold Simoneau; 
Walter Berry; Eberhard Wachter; 
Vienna Chamber Choir 

Wiener Symphoniker conducted 
by RUDOLF MORALT 

ABL 3069/70/71 


Three records available in 
special presentation box with 
booklet giving line by line libretto. 


La Finta Semplice K.51 
Dorothea Siebert; Edith Oravez; 
Karin Kiister; George Maran; 
August Faresch; Alois Perner- 
storfer; Walter Raninger; with 
The Camerata Academica of the 
Salzburg Mozarteum 
Conductor: BERNHARD 


PAUMGARTNER 
ABL 3106/7. 
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London’s 
finest salon 
specialising in | 
High Fidelity 
Equipment 


NOW OPEN & 


55, NEW BOND ST. 


LONDON 


Now you can hear the best of Hi-Fi ™ 
equipment in conditions compar- (eam) 
able with those at home. . . study 
the performance of the products 

of leading makers . . . obtain expert 

guidance on technical matters, 

including, if required, the install- 

ation of equipment in your own 

home by our specialist engineers. 


* * * 


One entire floor at 33, New Bond Street 
is now devoted to Hi-Fi. Whether or not 
you wish to buy, you are very welcome 
to visit our Salon. 5 are offered to Boyds’ Hi-Fi 


HI-Fl 1S AN UNFORGETTABLE customers for the purchase of records and tapes 
LISTENING EXPERIENCE— 
YOU MUST HEAR IT Please send me of Hi-Fi equipment” 


TO BELIEVE IT! Monthly Record List oO 
NAME 


Famous makers represented in Boyd’s Hi-Fi Salon include 


HMV - PHILIPS - PYE 


Boyd’s Hi-Fi Salon remains open until 7.p.m.every Thursday . 
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offers arias by composers meagrely or not 
at all represented on LP, and so has a very 
real value. 

The accompaniments are well played 
and the contributions of Campra, tuneful 
and delightful, and of Destouches, his 
pupil—a much more inventive composer— 
gave me particular pleasure. This is a 
disc one would come to appreciate more, I 
think, when lived with than is possible in 
the short space of time when reviewing it. 

The title “. . . from Lully to Rameau ” 
is not quite exact as no arias by Rameau 
are included in the scheme. The sleeve 
note is very informative. A.R. 


CAMPORA OPERATIC RECITAL. 
Arias : E lucevan le stelle from 
“Tosca” (Puccini) ; Dal labbro il 
canto from “ Falstaff” (Verdi) ; 
Come un bel di di from 
** Andrea Chénier ” (Giordano) ; Dai 
campi, dai prati; Giunto sul 
estremo from “Mefistofele” (Boito) ; 
E la solita storia from “L’Arlesiana”’ 
(Cilea) ; Se Franz dicesse il vero— 
Ah! ritrovarla from “ Lodoletta” 
(Mascagni). Giuseppe Campora 
ous , Orchestra of the Accademia 

Santa Cecilia, Rome, conducted 
= Alberto Erede. Decca LW5230 
(10 in., 1gs. 6d.). 

Like Renata Tebaldi in “‘ Soprano Arias 
from the Operas”, Giuseppe Campora 
leaves the well-trodden paths—after one 
stride down them, in the Tosca aria. The 
least familiar item here is probably the 
aria from Mascagni’s Lodoletta, where 
Flammen, in a sentimental New Year’s Eve 
mood, remembers the little Dutch girl he 
left behind . . . and who is even now (though 
he doesn’t know it) trailing towards him, 
all the way to Paris, wearing the two little 
red shoes that he gave her. 

Campora is a tasteful, musical singer, but 
somehow one thinks of him as ideally cast 
as the partner of a star soprano: in his 
own right, so to speak, he is not particularly 
interesting. One remembers what Tagliavini 
and Di Stefano make of the Lamento di 
Federico from Cilea’s L’Arlesiana (not to 
mention Schipa), Tagliavini in the Falstaff 
aria, Gigli in the Boito (not to mention 
Bonci, who, so far as the voice is concerned, 
was better recorded by Fonotipia in 1905 
than Campora is by Decca in 1956)—and 
then Campora, for all his patently artistic 
intentions, seems a little dull. A.P. 


CLASSICAL REISSUES 


Vocal 

How quickly things happen in these 
microgroove days. Last May I was remark- 
ing that we still had no Love Duet from 
Madama Butterfly on MP; now here it 
comes, sung by Renata Tebaldi and 
Giuseppe Campora, from the complete 
Decca set (LW5228). Not quite all of it, 
it is true: it starts not at “ Vieni la sera ”’, 
but at “ Bimba dagli occhi”, but all the 
best part, and in a beautiful performance 
too. The only thing wrong is the recording, 
with the thin fizzy strings that sometimes 
still mark Decca’s work at that period 
(1952). Still, there are gramophones that 
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can cope with this. The other side is the 
Tosca Love Duet, starting five unimportant 
pages later than the Columbia EP version 
(SEL1543, two sides) which I reviewed in 
May: Tebaldi and Campora again, from 
the complete recording. Also 1952, but so 
much better recorded, rich and thrilling 
through the whole vocal and orchestral 
range. I’m not going to go into Callas’s 
Tosca versus Tebaldi’s Tosca all over 
again ; but here opine that, in this par- 
ticular piece, Tebaldi is my first choice. 
Besides, the MP offers much more music 
per penny than the EP. What a good, 
artistic tenor Campora is—more enjoyable 
on records than on the stage! Good value. 

LXT5127 is a 12-inch Mario del Monaco 
recital presenting a reshuffle of bits from 
complete recordings and previous recitals. 
Contents: Luisa Miller—‘‘Quando le sere” ; 
Aida—“‘Celeste Aida” ; Macbheth—‘Ah ! la 
paterna mano”; Traviata—‘Dei, miei 
bollenti spiriti” (Verdi): Fanciulla—“‘Ch’ella 

mi creda”; Manon Lescaut—‘Guardate ! 
son!” ; Turandot—Non piangere, 
Lid” ; Tosca—‘‘Recondita armonia” and 
“E lucevan” (Puccini): “Vesti la giubba” 
and “No! Pagliaccio non son” (Leon- 
cavallo) : Cavalleria—“Brindisi” and ““Addio 
alla madre” (Mascagni). 

The other operatic record, Decca 71133, 
contains two uncommon bass arias from the 
Cesare Siepi recital which I reviewed 
recently: “ Si la rigeur ” from Halevy’s La 
Juive and “ Nonnes qui reposez’ 
Meyerbeer’s Robert le Diable. Overlookable, 
except for anyone who must have a modern 
version of these titles. A pretty reissue from 
the Zurich operetta series of Lisa della 
Casa and Helge Roswaenge couples “‘ Wer 
uns getraut ” from Johan Strauss’s Zigeuner- 
baron (better known to the English as “One 
day when we were young’’), and “‘Bist du’s, 
lachendes Glick” from Lehar’s Graf von 
Luxembourg (Decca 71134). 

Those who still find LP investment rather 
expensive will be grateful for two repre- 
sentative songs from Gérard Souzay’s LP 
Duparc recital: the well-known Baudelaire 
setting L’ Invitation au voyage, and another, La 
vie interieure (Decca 71126). Something to 
represent Duparc worthily in the small 
record collection. 

A Kathleen Ferrier reissue of two pieces 
she sang beautifully (71112) gives dates of 
recording on the label: ‘“‘ Woe unto 
them” from Elijah, with the Boyd Neel 
Orchestra, in September, 1946 ; and “ All 
is fulfilled * from the St. John Passion, with 
the L.P.O. under Boult, in October, 1952. 
The deepening of her interpretative art 
during these six years can be discerned. 
71135 collects four folk songs by the same 
singer: My bonny lad, Down by the Sally 
Gardens, Blow the wind southerly and The Keel 
Row. Pity the poor cataloguers who have 
to cope with all these alternative reissues ! 

A pretty little EP disc by the Vienna 
Boys’ Choir presents no artistic problems ; 
but perhaps it is worth noting that the 
Schubert Stdndchen here recorded is not the 
famous Rellstab solo setting, but a text by 
Grillparzer set for alto solo and high-voice 
chorus (D.921, not 920, which is a version 
for alto and male-voice chorus) ; and that 
Schubert’s La Pastorella here recorded is not 
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the solo (D.528) which Mattiwilda 
Dobbs included in her LP recital, but a 
setting of the same Goldoni text for male- 
voice quartet (here transposed up), D.513. 
In both places the Quarterly Catalogue 
needs amendment. These Schubert pieces 
fill one side of the disc; the other, less 
attractive, is a vocal version of Johann 
Strauss’s Sphdrenklange (Philips NBE1 1025). 


Orchestral 

More Sullivan Overtures, and again the 
mixture of good recording, but playing and 
conducting (New Symphony Orchestra 
under Isidore inadequate to the 
worth of the music. Now that Sullivan is 
out of copyright we need be content with 
nothing but the best: perhaps when 
Karajan gets round to his Philharmonia 
Promenade Concert No.2... ? There is one 
45» 71131, with The Gondoliers and Patience, 
and one MP, LW5227, with The Yeomen 
of the Guard, Princess Ida and The Sorcerer. 

A different proposition is LW5244, 
Eduard van Beinum’s first rate perform- 
ance, with the Amsterdam Concertgebouw 
Orchestra, of the Four Sea Interludes from 
Britten’s Peter Grimes. In their LP issue 
these were coupled with the Young Person’s 
Guide ; it is useful to have them separately 
available. Strongly recommended to that 
person who is wondering what to spend his 
pound record token on. 


IMPORTED RECORDS 


William Lennard Concerts Ltd., of 
157 Notting Hill Gate, London, W.11, 
have become the English distributors for 
the catalogues of two French record labels, 
Chant du Monde and Erato. The price of 
these French records in England is 48s. for 
a 12-inch LP, 38s. 6d. for a 10-inch LP, 
and ais. for a 7-inch disc revolving at 
333 r.p.m.—the last an attractive format 
offering rather more playing-time than a 
45 ¥.p.m. extended-play, which, if only it 
had caught on here, might have saved us 
from demanding three speeds of our motors. 
A selection of these imported records have 
been passed to me for review. 

There is just one Erato, a 10-inch LP, 
LDE2009, which couples a C major Oboe 
Concerto by Jean-Marie Leclair, Opus VII, 
No. 3, and an A minor Flute Concerto by 
Michel Blavet. The soloists are, respectively, 
Pierre Pierlot and Jean-Pierre Rampal, 
accompanied by a string ensemble formed 
by Jean-Frangois Paillard, who specialises 
in this sort of thing, and has recorded 
other examples of it for Erato. 

The concerto by Blavet (1700-1768) is 
easy to listen to without being particularly 
gripping ; the recording is perfectly decent, 
not very round. M. Rampal is no stranger 
to the catalogues ; there is a slight sug- 
gestion of flutteriness in his tone which 
seems to me ill-suited to the clear contours 
of the music. Blavet was a virtuoso flautist, 
Leclair a virtuoso violinist, and during their 
lifetime the two sometimes appeared in the 
same concerts. The Leclair concerto here 
recorded is a very attractive work, with 
supple melodies in the outer movements, 
and an intense, searching, very beautiful 
Adagio, which is played by M. Pierlot in a 
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way at once sensitive yet not too emotional. 
Opus VII is a set of violin concertos, but 
the composer added a note that in this one 
“the solos may be played on the German 
flute or the oboe ”’. 

Chant du Monde is a company some of 
whose products carry political overtones 
that many readers will find distasteful ; but 
a reviewer who owns some Monarch and 
Supraphon discs, who enjoyed the Peking 
State Opera and looks forward to the visit 
of the Bolshoy Ballet, can only legitimately 
complain when political matters impinge on 
artistic ones. They do, rather, in a “Récital 
Paul Robeson”, on LDM8132. The U.S. 
State Department has refused Mr. Robeson 
a passport ; but apparently he gives, once a 
year, an open-air recital in the “ Park of 
the Peace Arch ”’, on the Canadian border 
near the Pacific Coast—singing out over the 
frontier which he cannot cross. A little 
speech, about peace and so on, opens the 
recital, and there are a few boos mixed with 
the cheers that greet it. A very good 
recording gives no hint of the disadvantages 
of open-air acoustic, but the recital, pianc- 
accompanied, is not very interesting: it 
opens with Old Man River, and then goes on 
to spiritual and popular songs from several 
nations, including the Song of the Volga 
Boaimen (one verse in Russian), a Spanish 
civil war song called The Four Generals (one 
verse in Spanish), and the Irish revolutionary 
song, Kevin Barry. Oh, no John! acquires 
some rather funny Scotch-snap rhythms, 
but there is a nice smile in the voice when 
Mr. Robeson sings the words of the title. 


LDA8079 is entitled “Le Groupe des 
Six”: on it Iréne Joachim sings a selection 
of songs dating from the time when the six 
composers could still be regarded as a group. 
The most interesting thing here is Poulenc’s 
very brief cycle, Le Bestiaire (1919, words by 
Apollinaire), which has been out of the 
British catalogues ever since the Bernac/ 
Poulenc H.M.V. disc was deleted. Here it 
is done in the (more effective) chamber 
version, with accompaniment for flute, 
clarinet, bassoon and string quartet. The 
last song, The Carp, with its sleepy winking, 
is a piece of writing of unusual imagination. 
Milhaud’s Catalogue des Fleurs (1920) is also 
rather attractive ; it too is done in its 
chamber version, with accompaniment for 
seven instruments. Three numbers from 
Germaine Tailleferre’s Six Chansons Fran- 
gaises (1929) are beautifully worked little 
pieces: Souvent un air de vérité (Voltaire), 
Vrai Dieu, qui m’y confortera? (fifteenth 
century) and Les trois présents (Sarasin). I 
had better list the other contents : 


Auric: Fantaisie and Une allée du Luxem- 
bourg, Nos. 1 and 5 of the Cing Poémes de 
Gérard de Nerval (1925). Durey: Trois 
poémes de Pétrone (1918): La boule de neige, 
La Métémpsycose and La Grenade. Honegger : 
Six poésies de Jean Cocteau (1920-3): Le 
Négre, Locutions, Souvenirs d’enfance, Ex-Voto, 
Une danseuse and Madame; and Chanson 
de Ronsard (1924, orchestral accompani- 
ment). Poulenc: Plume d’eau claire from 
Cing Poémes de Paul Eluard. 

The record will have an obvious appeal 
to those interested in this period of French 
music ; others will hardly be attracted by a 
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series of so many mélodies not by Debussy, 
Ravel or Fauré, and rather monotonously 
sung by Mme Joachim in her small, slightly 
acute, voice. She announces each title, as 
they do on old records. The surface of my 
copy is rather noisy, but the recording is 
clear. 

Beethoven’s “ Kreutzer ” Sonata, played 
by David Oistrakh and Lev Oborin 
(LDA8077), offers little competition to 
versions in the domestic catalogues. This 
is presumably a Russian recording, clean 
and clear so far as it goes, but confined, and 
without any depth of piano tone. The per- 
formance is straightforward, forthright and 
masculine, but quite unimaginative and 
lacking in weight or insight—as if the music 
contained no expressive meaning for its 
interpreters. The theme of the Andante is 
treated as if it were something relatively 
insignificant—say an early work of 
Schubert’s, and the second and third 
variations, which can be so spell-binding, 
are reduced to a set of exercises. But 
exercises perfectly executed! In several 
places (especially the B flat octave rise in 
the penultimate page of the first movement) 
Oistrakh plays with such consummate skill 
that he gives one the sort of pleasure usually 
reserved for great singers of the past! These 
four records are all 10 inch. 

Of the 7-inch 334s which I have received, 
the most interesting is Paseando por Espaiia, 
thirteen Spanish popular songs sung by 
Germaine Montero, a new name to me 
(LDY4006). This introduces a forward, 
strong, fascinating voice, filled with life and 
character. The singing is perfectly natural 
in style: untouched by art in the way that 
that of Victoria de los Angeles is, but 
somehow very real and attractive in what 
one might almost call its abandonment to 
the music. The voice bears the sort of 
relation to an “art” voice that the 
Spanish instrument the éenora, with its tangy, 
out-door tone, half brass and wind, bears to 
a clarinet. There is great verve in the 
singing, and the songs are without exception 
taking. The orchestral accompaniment has 
some inartistic (and somehow unauthentic- 
sounding) sprinklings of tambourine and 
castanet, but the fenora makes its appearance 
too. One of the numbers, the beautiful Ya 
se van los pastores, affords direct comparison 
with Victoria de los Angeles: I enjoy both 
versions, different indeed though they are. 
The recording is good. There is a French 
paraphrase of the words tucked in with the 
record. Recommended. 

Germaine Montero turns up again in a 
record which I must turn over next month 
to Lilian Duff for appraisal: Chansons 
d’amour . . . noires (LDY 4032). This, and its 
companion-piece, Chansons d’amour . . . grises 
(LDY4031), are collections of songs, six per 
disc, with clever night-club music and words 
by highbrow poets (Aragon, Giraudoux, 
Lorca, Pierre Mac Orlan, etc.). All rather 
good of its kind. Miss Eartha Kitt might 
have a look at the Aragon-Brassens II n’y a 
pas d’amour heureux; it would suit her. 
Gloomy Sunday turns up as one of the 
“black” love-songs; and the sleeves 
carry very fanciful, perfumed notes by a 
writer with the appropriate name of 
Francois Billetdoux. 
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There are also three interesting-looking 
records in a series called ““Keys to China” : 
these I must leave over till another time. 

A.P. 
* * * * * * 


The imported discs that have come to 
me for review will be of great interest to 
those of our readers who care for the kind 
of music that they represent. 

Erato LDE3023 (12 inch, 48s.) contains 
Dufay’s Missa sine nomine sung by the 
Ensemble Vocal Philippe Caillard (and 
under his direction) with the aocsompani- 
ment of three trombones. 

The Gloria and Credo of this beautiful 
work are scored for one voice part (soprano) 
only and two trombones and here the 
music approximates to Gregorian chant ; 
the remaining sections are scored for three 
voices and instruments in polyphony. On 
the reverse there is a Missa Salve Regina by 
Jean Langlais composed especially for the 
Midnight Mass of Christmas, 1954, in 
Notre-Dame Cathedral, Paris. The plain- 
song Marian antiphon is the basis of the 
work, which uses the grand and choir 
organs of the cathedral, a brass ensemble, 
the Schola of the monastery at Chevilly, 
and at times brings the whole huge con- 
gregation into the singing. This scheme 
must have offered great difficulties to the 
engineers and one has to use one’s imagina- 
tien in hearing the result and to appreciate 
how thrilling an occasion it must have been. 
This side needs a very good reproducer 
to cope with it. The Dufay Mass, 
recorded in the church of Saint Roch, 
Paris, presents no such problem and is 
excellent. 

The other disc (Erato DP32-1—12 inch, 
48s.) is of early organ works by Bach 
played by Marie-Claire Alain on the great 
Clicquot-Gonzales organ in the church of 
Saint Merry, Paris. It contains, Concerto 
in A minor after Vivaldi (BWV393), 
chorale-preludes, Erbarm’ dich mein and 
In dulce jubile (BWV729), D minor Can- 
zena, Aria after Couperin (BWV587), the 
early Prelude and Fugue in C minor, Trios 
in D minor and C minor (precursors of the 
Trio-Sonatas) and Prelude and Fugue in 
G major (BWV585). 

The very gifted organist shows off the 
magnificent instrument to the greatest 
advantage. The most beautiful things are 
the chorale-prelude Erbarm’ dich mein (with 
a chordal type of accompaniment Bach 
never attempted again) in which the 
player uses a reed stop for the chorale of 
ravishing beauty, and the lovely tone of 
the diapasons in the Canzona. The sound 
of the full organ and the fine pedal reeds 
are other outstanding features of this 
remarkable disc. The recording is very 


-— the above discs were awarded 
prizes, the Bach, Grand Prix du Disque in 
1954, the Dufay-Langlais this award in 
1956 and the Prix Madame René Coty as 
well. 


Josquin des Prés’s Mass based on the 
plainsong hymn Pange lingua, and one of 
his masterpieces, is sung with skill and the 
right feeling by the Ensemble Vocal 
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PRINCE IGOR — Borodin 
Dushan Popovich, Valeria Heybalova, 
Zharko Tzveych, Melanie Bugarinovich 
with supporting cast and 

The Chorus and Orchestra of The National Opera, Belgrade The C 

conducted by 

Oscar Danon 

LXT 5049-53 


BORIS GODUNOV — Mussorgsky IVA} 
Melanie Bugarinovich, Stepan Andrashevich, 
Miro Brajnik, Miro Changalovich, 
Branko Pivnichki, Zharko Tzveych 
with supporting cast and 


The Chorus and Orchestra of The National Opera, Belgrade and suy 
conducted by an 
Kreshimir Baranovich 
LXT 5054-6 


KHOVANSHCHINA — Mussorgsky THI 

Sofiya Jankovich, Melanie Bugarinovich, Alexander Marinkovich He 
Drago Startz, Miro Changalovich, Nicholas Tzveych D 

with supporting cast and and suf 


The Chorus and Orchestra of The National Opera, Belgrade 
conducted by 
Kreshimir Baranovich 

LXT 5045-8 


and 


| 


‘ 
4), oum 


| | 
| 
= 
a 


EUGENE ONEGIN — Tchaikovsky 
Valeria Heybalova, Biserka Tzveych, 
Dushan Popovich, Drago Startz 
with supporting cast and 
The Chorus and Orchestra of The National Opera, Belgrade 
conducted by 
Oscar Danon 
LXT 5159-61 


CYCAHHE 


IVAN SUSANIN — A LIFE FOR THE TZAR 
Glinka 


Miro Changalovich, Maria Glavachevich, 
Militza Miladinovich, Drago Startz 
and supporting cast with The Chorus of the Yugoslav Army 
and The Orchestra of the National Opera, Belgrade 
conducted by Oscar Danon 
LXT 5173-6 


AMA 


THE QUEEN OF SPADES — Tchaikovsky 
Valeria Heybalova, Melanie Bugarinovich, Alexander Marinkovich 
Dushan Popovich, Drago Petrovich, Jovan Gligor 
and supporting cast with The Chorus of the Yugoslav Army, 
The Children’s Chorus of Radio Belgrade 
and The Orchestra of The National Opera, Belgrade 
conducted by Kreshimir Baranovich 
LXT 5189-92 
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Philippe Caillard. It appears to be the 
only complete setting of a Mass by this 
great composer available on disc and so is a 
particularly valuable addition to the 
catalogues. The recording is good, if a 
little too direct (Erato LDE2o10, 10 in., 
38s. 6d.). It is a joy to find, on André 
Marchal’s disc of some Bach organ works, 
not only particulars of the two instruments 
concerned but also a list of registrations used 
in each piece. Other companies please copy. 

Mr. Marchal plays on his own organ 
of St. Eustache, Paris (an 1854 Ducroquet 
instrument renovated by Victor Gonzales), 
the C minor Passacaglia and Fugue and 
the Prelude and Fugue in A major and, 
on the 1630 Clicquot organ (reconstructed 
by Victor Gonzales) in the Prytanée 
Militaire de La Fléche chapel, the Pastorale 
(with the three additional pieces grouped 
with it) and the six Schibler Chorale 
Preludes. He shows off the diverse qualities 
of these two splendid organs to admiration 
and I am sorry not to be able to discuss 
his choice of stops in detail—organists will 
find plenty to argue about here. The 
playing throughout is of fine quality but 
the A major Fugue moves a little hesitantly. 
The St. Eustache organ is recorded at 
rather a low level—which I personally do 
not mind—and some of the reed stops on 
the older organ have the occasional 
familiar wheeze: but in general the record- 
ing is very good and spacious. (Erato 
LDE3028, 12 in., 48s.). 

It is with some diffidence that I give high 
praise also to the next disc on my list 
because it contains, amongst other pieces, 
three Sinfonias by Torelli, the performance 
of some of whose works was recently the 
subject of controversy in our pages. 

The disc has the general title of “‘Concerts 
Italiens des XVIIme et XVIIIme Siécles 
pour Cuivres, Bois, Cordes et Orgue’’, the 
composers other than Torelli being Giuseppe 
Jacchini, Giuseppe Batista Alberti (not the 
Alberti bass man!) and, with the same 
Christian names, Bononcini. 

Trumpets one, two, or four, come into 
all the sinfonias and sonatas except the 
third Torelli piece, which has a trombone. 
This A minor Sinfonia (G36) has a most 
enchanting final movement. 

These various works, all of which are 
delightful, are played by the Ensemble 
Instrumental Jean-Marie Leclair under the 
direction of J.F. Paillard (who is at the 
organ) and in Ludovic Vaillant there is an 
absolutely marvellous trumpet soloist. 

The performances tingle with vitality 
and the recording, though the four trumpets 
in the first Torelli Sinfonia (C major: 
G33) seem to be summoning the nations 
from the four corners of the earth, is 
remarkably good (LDE3031, 12 in., 48s.). 

My last disc has on it two Motets for 
soloists, chorus, and orchestra, by Michel- 
Richard Delalande, recorded ia the Church 
of Saint-Roch, Paris. The Ensemble 
named above take part in their perform- 
ances, directed by Louis Fremaux. The 
first work, a setting of psalm 111, Beatus vir, 
is not continuously interesting—it is divided 
into nine numbers—though the last two 
sections are fine, but the other one, 
Usquequo Domine (psalm 12) seems to me 
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a masterpiece and is also the better 
performed and recorded of the two. 

In Beatus vir the voice of the contralto 
(Jeannine Collard) gave some trouble on 
my reproducer and the balance was not 
always happy. The other soloists are 
Denise Monteil (soprano) Michel ~~“ 
(tenor) and André Vessiéres (bar.). 
continuo is played on organ and Seeniaess 
(Erato LDE3027, 12 in., 48s.). All the 
discs mentioned above have admirable 
sleeve notes and the last four have won 
the Grand Prix du Disque, 1956. 

A.R. 


(These records are obtainable in this country from William 
Lennard Concerts Ltd, 157 Notting Hill Gate, London, 


W.11). 
HISTORICAL REISSUES 


The LP reissue, last month, of Conchita 
Supervia’s Carmen recordings, including one 
item never before available in this country, 
leads one to hope that in time we may be as 
fortunate as the French, the Italians, and 
above all the Americans, who are able to 
buy reissues of the great singers of the past. 
If not before, perhaps in the Covent Garden 
centenary year (1958) E.M.I. will prepare 
an album similar to Victor’s lush “ Fifty 
Years of Singing at the Metropolitan ”’. 
Meanwhile we look enviously at the 
Anselmi, Bonci, De Lucia, Lehmann, etc., 
etc., records listed in Schwann. 

Still, as every collector knows, there are 
ways of getting foreign LPs into this 
country, price being the only obstacle ; and 
so perhaps a note on two historical reissue 
discs which have turned up from Canada 
may be interesting. These arrive from 
Rococo Records, of Toronto. The first is a 
10-inch, R-1, which assembles some very 
rare items. The first is Chaliapin singing 
Tchaikovsky’s song, The Nightingale. A 
scrappy sleeve-note implies, without being 
quite definite, that this is the Moscow 1901 
recording (i.e. a red G. & T. 22825). This 
whole series is described by Boris Semeonoff 
as being “so scarce as to be virtually 
unknown ”. The record is not particularly 
interesting. 

Next comes Felia Litvinne’s ‘“‘ Mon 
coeur s’ouvre ”’, from Samson, which brings 
us a strong, steady tone and Alfred Cortot 
as accompanist (G. & T. 33160, 1903). 
Unfortunately the piano sounds like a 
vibraphone. One gets just some idea of 
“the flame-like character of Litvinne’s 
brilliant, flexible and impassioned singing ”’ 
but there are several other titles by this 
singer that one would have preferred to 
have. The side closes with Francesco 
Marconi’s “‘ Tu che a Dio spiegasti l’ali ’’, 
the end of Lucia, recorded in 1908. The 
tenor was 55 at the time, so that the pitch 
at which this emerges (D flat, a semi-tone 
down, as often in life) is probably correct. 
It strikes me as very inartistic singing. 

Selma Kurz’s Der Vogel im Walde is one of 
her earliest recordings, and contains a good 
example of the fabulous trill. The gem of 
the disc is the next item, ‘Non pid andrai’’, 
with its recitative, sung by Santley (1903). 
This is done by the veteran baritone (aged 
nearly 70) with a sparkle and assurance that 
everyone in our time, except Mariano 
Stabile, seems to have forgotten about. The 
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little flourishes that Santley adds are per- 
fectly in the style of the music. At “ poco 
contante ” he reaches the pause on the E 
by way of a little turn ; and joins the next 
phrase (“ed in vece . . .”) to it with just 
a little push of the breath to show where 
the final e of “‘ contante ” becomes the e 
of “ed”. And then at “ brillante” on 
the next page, the pause on the G, he 
embellishes the fermata with a beautifully 
turned downward flourish of 14 octaves. 
All of which, the scholars begin to tell us, 
is perfectly correct in style. And, of course, 
when a phrase ends on a repeated note, he 
does not hesitate to raise the penultimate 
note where the musical sense seems to 
require it. I wish someone would be 
definite about Mozart usage at these 
points. Is not the modern Viennese Susanna 
committing a horrid solecism when she 
sings “‘ Giunse alfin il momento, che godrd 
senza affanno” with two Cs on -mento, 
and two Bs on -fanno, instead of D—C and 
C—B? 

This Mozart aria comes out a semitone 
sharp at 334, which shows how important 
it is for the collector of such records to have 
a variably speeded turntable. The final 
item, Emilie Herzog’s ‘‘ Robert, toi que 
jaime” (done in German) from Meyer- 
beer’s Robert le Diable, is also a semitone 
sharp. On this record, made in 1905, 
Herzog sings some surprising things with 
her high, pure voice, though it is not the 
sort of singing I care about much. 

I don’t know about the Kurz (she 
recorded this particular title several times) ; 
all the other pieces on this disc are very 
rare, and so, although the Santley is the 
only one that one could want to hear very 
often, it may appeal to collectors. 

R-2, a 12-inch, is devoted to Caruso. The 
tenor was so well served by H.M.V.’s short- 
lived Archive series (which included a 
number of his 1902 G. & T.s) that people 
will probably want to know first what are 
the rarities of the reissue. First, four of the 
seven Zonophone 1902 titles: “‘ E lucevan 
le stelle” (1553) which is generally con- 
sidered to be the best of the five recordings 
Caruso made of the aria, though it doesn’t 
come out terribly well here ; the Siciliana 
from Cavalleria (1556), which comes out in 
E instead of F; ‘No, non chiuder gli 
occhi vaghi ” from Franchetti’s Germania 
(1554) (a creator’s record ; the disc was 

e, possibly, a few days before the world 
premiére) ; and “ Una furtiva lagrima ” 
(1552), which, I am told by one who has 

heard an original pressing, is meltingly 
beautiful, but seems a little muddy in this 
transfer. These four titles were all recorded, 
at much the same time, for G. & T., and 
have reappeared (and disappeared) as 
H.M.V. Archives. 

The other selections are G. & T.’s of 
1902, and there are two ultra-rarities. One 
is “No, pit nobile” from Adriana Lecouvreur, 
which was never re-recorded. This is a 
creator’s record in a double sense, for 
Caruso was the first Maurizio, and the 
accompaniment is played by Cilea himself ; 
indeed after the singer has ceased he goes 
on and on, enjoying his music, until he is 
suddenly cut short in mid-phrase! The 
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record shows splendidly Caruso’s power of 
dramatic utterance. The master is reputedly 
destroyed, as is that of the Jris Serenade, 
** Apri la tua fenestra ” (52368), the other 
great rarity. A very, very beautiful per- 
formance of “Dai campi, dai prati” 
from Meéfistofele is not the March, 1902, 
version, (which is very rare; the tenor 
makes a false start on it), but the re-make 
from November of the same year (also 
Archive VA7). This is one of the most 
successful of all the transfers, another very 
fine one being “‘ Questa o quella ” (52344). 
The other pieces on the disc are all familiar 
as Archives, and so I need not do more than 
list them: Denza’s “Non t’amo pid” 
(52441, VAgr), transferred here from a 
rather noisy copy, and the same composer’s 
* Luna fedel ” (52442, VAg), irresistible ; 
the “Dream” from Manon (52345, VA58) ; 
and “Vesti la giubba’’, the first of Caruso’s 
G. & T.s (52440, VAgo). 

In so far as I have been able to compare 
the LP transfer with the Archive versions 
(not owning any 1902 originals !), I have 
found, generally, that the 78s are the more 
satisfactory. From which the obvious con- 
clusion is that E.M.I., who own the masters 
of so many of these, would be able to do this 
sort of thing better than anyone else, if only 
they would get down to it! A.P. 


POETRY AND DICTION, Etc. 


GIPSY MUSIC. The Festival of Les 
Saintes Maries de la Mer, 1955. 
Columbia 33CS11 (10 in., 29s. 64d.). 
London International TWBg91127 
(12 in., 35s. 14d.). 

Each year, on May 24th, a vast assembly 
of thousands of gipsies gathers in the 
Camargue country at the village of Les 
Saintes Maries de la Mer, where, according 
to legend, Mary the mother of James, Mary 
Salome, Joseph of Arimathea and others 
landed in a.p. 42 in their flight from 
Palestine, and where the first two are 
buried : along with them lies their Egyptian 
servant-girl, the gipsies’ patron saint Sara. 
As listeners and viewers of the B.B.C. may 
know, there is a procession in which the 
effigy of St. Sara is carried shoulder-high 
from the crypt of the church into the sea, 
and another the following day when 
statues of the two Maries are taken into a 
boat. Throughout the festival the gipsies, 
who come from all parts—Spain and Italy 
as well as France—hold revel, with singing, 
drinking and dancing ; and both Columbia 
and London here offer us samples of the 
kind of music which can be heard springing 
up on all sides, usually with an ever- 
increasing appreciative crowd joining in. 

To look for great flamenco singers or for 
pure musical styles here would be asking 
too much, and indeed some of the items are 
incredible mixtures, either of idioms (Juanita, 
on Columbia, is Westernised Hungarian 
fiddle music) or dance forms (a Fandango 
which becomes a Bulerias, or a so-called 
Fandanguillos which is actually a Mineras, as 
Columbia’s admirable notes point out) ; 
and there is a good deal of debased material 
(the ending of the second Soleares, or the 
.second band of side 2, on London) and 


The GRAMOPHONE 


mere background stuff (especially on the 
longer London disc). But what we un- 
mistakably have here is the genuine 
atmosphere of a gipsy festival, with some 
magnificently virtuosic guitar playing (on 
the Columbia disc), some quite good 
flamenco (with such characteristic touches as 
a boy of 12 as a soloist), and much excite- 
ment generally. Both companies secure 
good realistic recordings (horribly so, in the 
case of London, of a singer’s throat- 
clearings and snortings): only one item, a 
Fandanguillos on the London disc is 

by a heavy hum. Which record one chooses 
will be largely dictated by how much of 
this one wants. L.S. 


VIRGIL. The Georgics. Translated and 
read by Cecil Day Lewis. Argo 
RG27 (12 in., 39s. 74d.). 

The Georgics, Virgil’s great treatise on 
husbandry, were written when he was 
living in Naples, and were the result of 
seven years’ work, from 37 B.c. to 30 B.c. In 
1940 Cecil Day Lewis published the trans- 
lation from which he reads selections, 
taken from Books 1-4, on this disc. 

It seems to me that Mr. Lewis has 
succeeded triumphantly in his difficult 
task in a translation of what the excellent 
sleeve-note calls “‘ perhaps the greatest of 
all Nature poems”. The selection from 
Book One is about agriculture, the rotation 
of crops, irrigation, weather forecasting 
and storm; from Book Two about wine 
and the laying out of a vineyard, etc. 
ending with an elegy of spring, the joy of 
the countryman ; from Book Three about 
the breeding of livestock, the folding of 
sheep and goats and their grazing; from 
Book Four about bee-keeping and the 
social structure of the hive. 

Mr. Lewis employs an easy, unhurried, 
conversational tone that is exactly right for 
his subject matter, and in which every 
word is clearly heard. He speaks without 
the moaning tone which some readers of 
poetry mistakenly adopt to express emotion, 
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and yet conveys fully to us the deep feelin; 
in the poet’s lovely tribute to spring and to 
his art, at the end of Book Two; and his 
even more beautiful praise of God, “ to 
whom all things return”, that ends Book 
Four. Virgil speaks to our time, from two 
thousand years ago, of the unchanging 
things: the things in which we can, if we 
will, find our peace. This disc, indeed, 
provides a most moving experience, and 
Argo are to be congratulated on their 
vision in having it made. A.R. 


DAUDET. Le Petit Chose. Max de 
Rieux, Philippe Olive, Roland 
Bourdin and Chantal de Rieux. 
Adaptation and direction by Max de 
Rieux. London International 
TWo1113 (12 in., 39s. 74d.). 

Like the B.B.C.’s light programme ‘“ A 
Book at Bedtime ”’, this single disc provides 
an admirably read (or rather acted, for 
more than one voice is involved) recital 
of a novel by Daudet which would be the 
David Copperfield which Dickens might 
have written had he been born at Nimes and 
brought up in the midi. Except that Dickens 
though capable of great mawkishness had 
a more bracing sense of humour. Not that 
this tale of the life of “‘ Le petit chose ” 
(spoken by Max de Rieux) entirely lacks 
humour: but it is more like Dickens in 
his ‘“‘ death of Paul Dombey ” manner. 

The recording is excellent: and the 
record, which is one of a series called Les 
Grands Romans, might be a very useful 
adjunct to schoolroom toil, where I suppose 
* Le petit chose ” is still required reading. 
For something to possess personally and 
play through day after day it strikes me as 
undesirable in a mild way. Or at least I 
hope if they intend to record “ Les 
Misérables ” on twenty sides in the same 
series, I shall not have to sit through it. 
For the right purchaser, the “ talking 
book ”’ has its virtues. They are all here, 
and faint washes of sound—the Valse Triste 
and Le Cygne too. P. H.-W. 


NIGHTS AT THE ROUND TABLE 


By W. A. 


At the head of my records this month I place 
without hesitation excerpts from Der Freischiitz 
on D.G.G. DGM1g013. If we are to refer to 
records of selections as omnibuses, as 
become customary, this must rank as a double- 
decker for not only does it include four soloists 
—Rita Streich, Anny olfgang 
Windgassen and Hermann Uhde—but also 
four orchestras—the Berlin Philharmonic, 
Munich Philharmonic, Bamberg and RIAS 
—and three conductors—Lehmann, Leitner 
and Rother. 

So far so good; and now let us see what 
music it contains for neither the record label nor 
the sleeve are as informative as they might be 
on this point. Both list the titles but do not 
indicate where in the opera they come, so here 

, in the order in which they appear: 
Side one starts with the overture and then 
follow in turn Max’s scena and aria * Nein, 
langer trag’ ich nicht die Qualen”’, Caspar’s 
rondo, “Hier im ird’ schen Jemmertal a 
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’s aria “ Schweig, schweig”’, all from 
the first act and Annchen’s arietta *« Kommt 
ein schlanker Bursch’ gegangen” from the 
second act. Side two continues the second act 
with Agathe’s scena and aria “ Wie nahte mir 
der Schlummer” and then proceeds to the 
third act with the orchestral introduction, 
Agathe’s cavatina “Und ob die Wolke sie 
verhiille ’’, Annchen’s arietta “ Einste traumte 
meiner sel’gen Base”? and the Huntsmen’s 
Chorus. Thus everything appears in the 
correct stage order and despite the plethora of 
orchestras and conductors continuity is further 
preserved by the soloists main their 
respective roles throughout ; Streich-Annchen, 
Schlemm-Agathe, Windgasser-Max and Uhde- 
Caspar. 

This is an excellent piece of “ potting ’’ and 
is splendidly recorded apart from three or four 
pre-echoes of which the worst are two in the 
overture and one in Agathe’s “ Wie nahte”’. 
The soloists make a very good team indeed. 
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Now available The introduction of the TRIXONIC 800 has been 
° withheld until there was no doubt that it was indeed the 
a true H i-fi most outstanding contribution to high fidelity reproduction 
° in its class. All the most desired features for fastidious 
ampl ifier one ears are incorporated, features which would normally 


only be available in elaborate and costly equipment. 


compact unit - 
PLUS LLC* SPECIFICATION 


OUTPUT POWER §& watts normal to |2 watts peak 


ous wane PONTION OUTPUT IMPEDANCES 3, 8 and ohms 
anatase FREQUENCY RESPONSE 30 c/s to 15,000 c.p.s. within + 


1.5 db. at 6 watts output, controls level 


HARMONIC DISTORTION Below 0.5% at 6 watts output 
at 1,000 c/s. Overall figures include output and 


pre-amp. stages 


ILTER 


Y LOUDNESS COMPENSATION [Extra bass and treble boost 
perry inserted at low volume : 
° 


ik 'SKeP | | At 20 db. belowfull output : 8 db. lift at 50 c/s and 10 Ke/s 
2 100 500 2000 7 At 40 db. below full output : 20 db. lift at 50 c/s and 10 Ke/s 
200 


FREQUENCY CPS. RUMBLE FILTER A _— filter with fixed slope of 18 db. 
per octave below 30 c/s 


HUM AND NOISE LEVEL Better than —60 db. 
NEGATIVE FEEDBACK js applied through a triple-loop circuit 
PICKUP EQUALISATION A wide range of pickups is 


LOUONESS TROU AT MAXIMUM! 


7 : 20a BELOW covered by a unique rotating-plug equaliser in the 
a< Si pre-amp. stage. Sensitivity covers all types of magnetic, 
crystal, moving-coil variable reluctance, etc. 
HT/LT supply is available for feeding Radio Tuner Unit, etc. 


POWER SUPPLY 110/115 and 200/240 volts, 40/60 cycles 


TRIXONIC 800 = 


= OUONESS * -OM/orr 


BASS 
FiLTER 


LEVEL COMPENSATION 
means that perfect full range 
reproduction can be had without 
recourse to increased volume, so 
that bass and treble frequencies 
are preserved absolutely intact. 
eng means quiet listening without 


INPUT SELECTOR for LOUDNESS TREBLE CONTROL : BASS CONTROL FILTER . 

LP sensitivity 2mV. Automatic tonal balance Continuously variable with ———. variable with Steep slope with 18 db A pr 

78 sensitivity 6émV: adjustment at low volume. range of 24 db at 10 Kc/s. range of 24 db at 40 cps. octave cut, between 5 Ke/s 

Radio/Tape sensitivity |0OmV. and 15 Ke/s, with cut-off 
requency indication. 


THE TRIXONIC ‘800’ HIGH FIDELITY AMPLIFIER 
PRICE 32 GNS. 


THE TRIX ELECTRICAL COMPANY LIMITED 


1-5 MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.I. 
Telephone: MUSeum 5817 (4 lines) . Cables & Telegrams: Trixadio Wesdo London sini 
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Rita Streich’s glorious certainty is a joy as 
always and the timbre of Anny Schlemm’s 
voice is in attractive and effective contrast, 
Windgassen sounds a youthful Max and sings 
with fine smoothness and Uhde invests the role 
of Caspar with the appropriate venom and 
unholy glee. The ten excerpts are all separately 
banded. 

Opera of a different style is provided by 
André Kostelanetz and his Orchestra who 
continue their series of ‘‘ Opera for Orchestra ”’ 
with Aida on Philips NBR6o20. Like its pre- 
decessors Carmen and Traviata it earns full marks 
in its category. Many of the episodes in Aida 
depend either entirely or chiefly on the orchestra. 
It is known that Kostelanetz is a connoisseur of 
microphone technique and does not hesitate 
to use any device that will give him the effects 
he wants. Therefore we may take it that any 
unusual effects, and there are one or two, are 
not accidents but by design. This is an excellent 
record for the audience at which it is aimed 
and it may well also have a strong appeal to 
some whose approach to opera is normally 
quite different.. The four acts are separately 
banded. 

Monarchs in Melody is entirely new to me. It 
seems that Reynell Wreford first conceived the 
idea of giving a thumb-nail sketch of each of 
the Kings and Queens of England in light verse 
and then decided to set them to music and a 
chance meeting with Robert Tredinnick has 
led to the first fifteen of them being recorded 
on Oriole MG1o0008 by John Neville and 
Dudley Jones, both of the Old Vic Company 
with an orchestra directed Frederick 
Marshall, the Old Vic’s conductor. This 
first record takes us froma William I to Henry 
VI and it is hoped to complete the series on 
two more discs. 

There is wit and humour in both words and 
music, which owe something to Gilbert and 
Sullivan respectively. One thinks too of 
“ 1066 and all that’ and of Gilbert A’Beckett’s 
“Comic History of England”’, more familiar 
to our grandfathers and great grandfathers 
than to the present generation, alas. The 
humour here is less broad and more subtle 
than in either of these minor classics, however. 
The obvious question that people are likely to 
ask is how will both words and music stand up 
to repetition. Humour is the most difficult of 
all things to advise upon but I can say that at a 
third or fourth hearing of some of them I 
found myself chuckling at an allusion, as often 
in the music as the words, that I had not 
appreciated previously. Singing, playing and 
recording are all R 

Of the eight items which comprise Sinfonia 
de Tango played by Piazzolla and his 
Orchestra on London Int. WBVo91150 five 
are composed by Piazzolla himself. An interest- 
ing selection ranging from the kind we often hear 
at dances to more elaborate versions of this 
seductive rhythm in which interest centres 
more on the piquancy of the orchestration. 

Yiddish Songs sung by Nathan Szpiro is full 
of interest but a knowledge of the language is 
surely necessary to get everything out of such a 
record. In particular I feel that there are 
touches of humour that I do not get (Philips 
BBR8081). Mr. Szpiro started his career in 
1937 in Wilna but fled to Hungary in 1939 
and thence to Roumania. During the war he 
served in the Polish army. Now he lives near 
Tel Aviv. These are cabaret songs in modern 
rhythms but they have the authentic feel of 
old Jewry. In m they are mostly senti- 
mental or nostalgic and it is here that they are 
at their best as in “ Rumfanien, Rumianien ”’, 
“ Moischele main fraind”’ and “ Wu ahin soll 
Ich gehn”’ the last of which may be freely 
interpreted as: my family has gone, my 
friends have gone, our ghetto is in ruins, no one 
wants me, where shall I go ?—To Israel, that’s 
waere I belong. The accompaniments are so 
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good that the orchestra might well have been 
named. 

Another specialist record is one by the Pipes 
and Drums of the Edinburgh City Police 
Band—surely one of the best pipe bands in 
Scotland (Beltona ABL515). Each side is 
banded into four but as always each band 
contains three or four tunes and they vary from 
old favourites like ‘“‘ The Road to the Isles ’’, 
“ The Skye Boat Song ’’, “‘ The Rowan Tree ”’ 
and “‘ Tulloch Castle ’’ (a particular favourite 
of my own) to modern compositions which 
might almost be called Scottish calypsos like 
“Gliding to Arnhem” and “ The roth Batt. 
H.L.I. crossing the Rhine’’. Half an hour’s 
solid piping monotonous? Not a bit of it, 
but best heard in the garden in the dusk of a 
warm evening coming quietly through an open 
window. That gives the nearest approach to 
pipes heard at their very best. 

Mario Lanza has two new records, a 12 inch 
LP and a 10 inch 78. The former is from the 
sound track of the film Serenade (H.M.V. 
ALP1365). Doubtless it will serve as a memento 
of the film and will be wanted by Mr. Lanza’s 
enthusiastic admirers but others will find it 
disappointing I fear. There are 13 excerpts 
in all, some operatic and others not, some 
solos and some in which he is joined by other 
singers, some with orchestral accompaniments 
and some accompanied on a piano which is 
made to sound unpleasantly rattly. The whole 
effect reminds me comically of one of the 
demonstration records of snippets from this and 
that. Mr. Lanza’s tendency to sing a trifle 
off-pitch when forcing does not lessen and his 
inclination to mouth his words worse if 
anything. In short a record that should most 
— be heard before you put your money 

own. 

For his 78 he goes to two old musical comedies. 
They are “ The Vagabond King ”’ and “‘ New 
Moon” and the songs are Some Day and 


59 


Wanting You respectively (H.M.V. DA2084). 
An obvious “ must” for Mr. za’s many 
fans although I have both heard him in better 
form and heard the songs better sung. 

A pleasant record to enjoy over a pipe after 
supper is Music for the Nostalgic Traveller played 
by the Melachrino Orchestra on H.M.V. 
CLP1068. The places visited, apart from the 
various parts of Great Britain are France, 
Italy, Spain, Central Europe and the Tropics. 
A pleasant mixture in which the choice of 
representative music is sometimes but by no 
means always rather obvious, and surely 
“Vienna, City of my dreams”’ is not so 
representative of Central Europe as to warrant 
being given the biggest slice of its band. Playing 
is good in the main, although fragments from 
Offenbach and Chabrier are terribly plodding, 
and recording is excellent. Most of the tunes 
are of course bedecked in new dresses designed 
by Mr. Melachrino for the occasion. 


I haven’t had a new gypsy record recently 
but I did not find Play Gypsy by Tibor Kunstler 
and his Orchestra as good as I hoped 
(M.G.M. CDg3). I have heard Mr. Kunstler do 
better than this at Quaglino’s Restaurant. 

Judging by records the Portuguese fado has 
become very popular. On Sempre Que Lisbon 
Canta there are eight sung by four singers, two 
men and two women (Col. 33CS7). I always 
prefer the more lively ones to those that are 
tearful and of the present batch I like best the 
two sung by Maria de Lourdes Machado. 
But this is a purely personal reaction. All are 
excellent in their different ways. 

Munn and Felton’s Works Band couples 
Sousa’s The Thunderer with G , a descript- 
ive trifle of the sort that the St. Hilda Band used 
to do so well in its palmy days. The conductin; 
is shared beiween Harry Mortimer an 
Stanley H. the band’s 
fessional and regular conductors (Col. DB3756). 


MISCELLANEOUS 
AND DANCE «HarLequin” 


45 r.p.m. numbers are given where applicable for 
E.M.I. Group titles, whilst an asterisk indicates 
availability at 45 r.p.m. on the Decca Group labels. 
45 1.p.m. numbers for the latter Group are the same 
as the 78 r.p.m. numbers with the addition of the 
prefix “45”. 

Many readers will recall a famous article 
written by Dr. Vaughan Williams called 
Bach—the Great Bourgeois’, which argued 
the case for contemporary setting of what we 
have come to call—curiously—baroque music. 
I do not know what Dr. Vaughan Williams 
feels about “‘ Bach-Stekowski ’’, a combination 
that became phenomenally popular in the late 
*twenties, but now that historical accuracy is 
“ the thing ’’, it is as well to remind ourselves 
that the new orthodoxy does not command 
universal support. Here in the slum quarter of 
the gramophone, there are those who insist on 
their jazz being pure Dixieland, and of course 
the majority of these devotees have never been 
within a thousand miles of New Orleans and 
were born long after Nick-La Rocca blew the 
first notes of Tiger Rag. Admittedly there exist 
old records of the ODJB, whereas musicologists 
will go on arguing about the comparative 
authenticity of the post-war recordings of the 
Brandenburg Concertos. All the same, I wonder 
what our jazz antiquaries will have to say about 
** Sorta-Dixie ’’, a collection by Billy May on 
Capitol LC6819. The rather shamefaced title 
is carried forward to one of the numbers called 


Sorta Blues, but this gave me unalloyed pleasure, 
a confession that will doubtless lose the column 
one of its two readers! But is not Down Home 
Rag fascinating ? There is a most imaginative 
Riverboat Shuffle, and the disc also includes 
Rampart Street Parade, Sugar Foot Strut and a finale 
for the gallery in the shape of Five Foot Two, Eyes 
of Blue. By the same token Ray Anthony 
presents “ Big Band Dixieland’? on LC680g9. 
Here we have such classics as West End Blues 
(identical with the old Armstrong Parlophone 
record of 1929), Basin Street Blues, Dipper Mouth 
Blues and That’s a Plenty, but perhaps the prize 
goes to a new number called Drive In. There is 
some magnificent playing in all this and you 
should be mightily impressed by the trumpet 
introduction to West End Blues. Good, virile 
music can stand up to any treatment, which is 
why it is absurd to worry about swing Mikados, 
Carmen Joneses and Sir Malcolm’s Israel in 
Egypt. Who to-day when listening to the 
Hallelujah Chorus thinks of Yes, We Have No 
Bananas ? So even if you rightly relish all your 
small band records of this early jazz you may 
well enjoy these two records. 


None of which takes away a jot from the glory 
of The Goodman Quartet, some of 
whose most wonderful ‘achievements are 
collected on H.M.V. DLPC6 (available to 
ial order). We have had so much of 
recently in big band music that one 

had almost despaired of getting new records of 
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his most original contribution. This is chamber 
music, not only in size, but in the fabulous inter- 
play of the performers. It is intensely musical 
and the almost psychic understanding of the 
players is a continuing marvel. The titles are 
Whispering, The Man I Love, Sweet Sue, Opus 3, 
Sweet Georgia Brown, Dinah and Runnin’ Wild. 
It has always been easy to see certain jazz in the 
light of the contrapuntal music of earlier days, 
and sometimes of nineteenth century 
romanticism, but Wilson’s playing in The Man 
I Love is probably the nearest it will ever get to 
a Beethoven adagio—in mood. We are to-day 
near enough to the recent performances of Dr. 
Vaughan Williams’s Eighth Symphony to recall 
the almost unanimous strictures of the critics on 
his use of the vibraphone in the first movement. 
This instrument all too often ruined perform- 
ances in the hey-day of “ symphonic jazz’’, 
and is indeed a nauseating interloper—and yet 
here it almost makes Goodman’s Sweet Sue. 
Seldom has more imagination been shown than 
in Hampton’s introduction. It is like a rubber 
ball bouncing on a jet of water. This is of course 
the record of the month, and unique in its field, 
until another appears, for luckily, there are 
plenty more examples in existence. Buy it, and 
you will have a yardstick against which to 
measure some of the hideous sounds which beset 
our ears to-day. At least this is music ! 

On a twelve inch Capitol (LCT6104) there is 
yet another Goodman selection related to the 
film, but there cannot be a reader who has not 
already all that he needs from this source. 
Anthony, too, contributes a side to LC6815 
called Dance Time’. There is nothing Dixie- 
like about this (sorta-Kenton perhaps !), but 
on the other side we have Jam Garber, a 
revered name of old, giving extremely pleasant 
performances of Soft Shoe Shuffle and Catalina 
Bounce. Other revered names this month are 

ess Stacy and Fats Waller. Of the latter it is 

t necessary to mention that H.M.V. DLP1118 
contains his Armful of Sweetness and other typical 
numbers and to whisper the heretical opinion 
that this ebullient personality enraptures me 
on the piano but enrages me with his voice. 
There goes our other reader! Mr. Stacy has 
not been heard for a long time. He is more than 
welcome, and his selection includes Jndiana and 
Fascinatin’ Rhythm. Here is no straining after 
effect, but just good honest piano playing (Bruns. 
LA8737). For those who prefer it, there is 
“An Evening with Liberace”’ on Philips 
BBL7074, on which the Tritsch-Tratsch Polka 
of Johann Strauss is renamed Yakety-Yak. Nuf 
said ! 


Last month we had an EP of Susan Hayward 
in some songs from the film “T’ll Cry To- 
morrow’”’. Philips have now replied with a 
twelve inch LP by Lilian Roth herself. Though 
this film tells the story of Miss Roth, she herself 
did not sing. Here is a personality, in some ways 
resembling a softer Sophie and providing a 
sentimental memory. There is a good trombone 
solo in Happiness is a thing called Joe (BBL7079). 
There is also an LP of the film version of 
“Carousel”” with Gordom MacRae and 
Robert Rounseville, who sang in the film, 
and the Decca recording of “The Tales of 
Hoffmann ”’ with Sir Thomas Beecham. The 
famous Soliloquy frankly always makes me sick, 
but the score does of course contain a winner, 
which can doubtless be had for about an eighth 
of the price. Still here is the film (Capitol 
LCT6105). Those who simply want the 
Carousel Waltz can choose between Ra 
Martin (Col. DB3771/SCM5264), coupled wi 
Port au Prince, and Ray Bloch (Vogue Q72165*). 
I prefer the latter, but it should be noted that in 
contradiction to the label there is no chorus, 
which does, however, appear on the reverse— 
You'll Never Walk Again, also from the film. 

There is the usual helping of “‘mood music’, 
but it does seem a waste of the strings of the 
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Pittsburgh Symphony Orchestra to play 
this stuff. What would we say if the Philhar- 
monia turned up with Stella by Starlight ? 
(Capitol LC6816—“* Music in the Night”’). 
Then there is “‘ Music for Memories ’’, a rather 
ordinary collection by Paul Weston, but con- 
taining a wonderful Hot Canary on LC6821. 
“Far Away Places, Vol. 1” comes from 
Monty Kelly (London HAF2002), but this is 
the kind of record where it really does not 
matter which side you play. Are there really 
people with two pounds to spend on these dreary 
travelogues, except perhaps to get a laugh from 
the sleeve ? Wally Stott gets some pleasant 
effects in his “‘ The Song is You’, even if the 
string tone is a bit strident. Smoke Gets In Your 
Eyes, All the Things You Are, Dearly Beloved and 
suchlike make up an innocuous disc (Philips 
BBR8082). Les Baxter’s “Kaleidoscope ”’ 
contains some fun with Cornflakes and a mouth- 
organ solo in Ruby on Capitol LC6822, but who 
knows what “ Private Hell 36”’ is all about ? 
Perhaps the sleeve, when it arrives, will tell us ? 
The music is by Leith Stevens, who directs it 
on Vogue LVCroo040. This is all most peculiar. 
Benjamin Britten once composed a Charm of 
Lullabies, and I can only call this a Ramble of 
Sounds. A film probably. Try it. 


THE MONTH’S CHOICE 
Benny Goodman Quartet H.M.V. DLPC6 


Billy May Capitol LC6819 
Ray Anthony Capitol LC6809 
Jess Stacy Brunswick LA8737 
Melachrino Orchestra H.M.V. Brog54 
Les Brown Capitol EAPror2 


An efficient “ Vagabond King” selection 
fills H.M.V. C4274, and a twelve inch plum 
comes like an old friend. This is played by 
The Melachrino Orchestra, who also send a 
delightful ten inch 78 of two Parisian novelties 
by William Hill-Bowen, whom we have heard 
as a pianist. Paris Promenade and Paris Metro 
are on B10954. A new record from Mitch 
Miller on Philips PB595 features a hard, clangy 
harpsichord in That Girl, while St. Lawrence 
River is all vocal, and the drummer, who gets a 
billing, does not get much to do—not in front 
anyway. The Serenade from the film of that 
name is neatly turned by Ray Heindorf with 
Bullfight, also from the film, on Philips PB588, 
but those who prefer Eddie Calvert can have 
it on the trumpet on Col. DB3779. Mr. Calvert 
plays a good legato in Golden Melody. Other 78s 
to note are of Max Miller in The Mother Brown 
Story (she can’t get her knees up any more !) 
and The Girls I Like, which can be imagined, 
although the accompaniment is neat (Nixa 
N15050), Patti Page linking the choruses of 
Go On with the Wedding with spoken verses on 
Mercury MT104, Frankie Laine in a good 
Moby Dick and a song called A Capital Ship, which 
is gramophonically interesting in crediting no 
author, composer or publisher (Philips PB587), 
and Shirley Bassey, the girl from Cardiff now 
in the Al Read show at the Adelphi, London, 
making her record debut with Born to Sing the 
Blues and The Wayward Wind on PB598. She is 
very young, but with a good producer might 
develop interestingly. She has started right by 
going on the stage, the hardest, cruellest and 
finest training of all. Jimmie Logan appears 
on the Philips Scottish label, but sings his songs 
in the English concert-party fashion, which 
gives him a notice here. At the Ball of Kirriemuir 
and We're no’ awa tae bide awa are on YBQ519. 

Doubtless arising from the fabulous success 
of “ The Boy Friend”, somebody had the 
idea of reviving the best of the originals, and 
so it would appear that a production of 
Gershwin’s “‘ Lady Be Good” has been doing 
excellent business in the provinces. Certainly 
.the Saturday night performance at Golders 
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Green was a sell-out—an appropriate house with 
its hideous front curtain so redolent of the 
*twenties. On the conductor’s desk was a copy 
of the original score graced by a photograph of 
the Astaires and on stage was Sonnie Hale 
giving a performance little short of miraculous. 
In front were all the mothers of North London 
showing their daughters what was what when 
they were young, and to-day those daughters 
are learning the Charleston again! Joe 
Daniels’s Charleston on Parlo. R4173 with 
Chicago is a record for middle-brows and 
prompts the question whether there might not 
be a response to authentic records from these old 
musical comedies. What about a well produced 
LP of “Lady Be Good”’ for a start ? Thousands 
of potential customers have been reacting afresh 
to this score all over the country, but how many 
gramophone executives to-day stir from their 
TV sets ? It is the people who pay good money 
at the box office who matter. And here is 
Norrie Paramor playing Charleston Parisien, 
which sounds just like “‘ one of those things ”’, 
or should we say une de ces choses? on Col. 
DB3780/SCM5271 with Ask for Joe. 

Another astonishing audience reaction has 
been to the B.B.C.’s Light Music Festival at the 
Royal Festival Hall. Of course the Hall itself 
is still a draw and so are artists like Larry 
Adler, whose EP this month (Col. SEGC8) 
includes Hora Staccato, Malaguena, St. Louis Blues 
with surprising scraps of Alouette, C’est mon 
homme and Sur le pont d’ Avignon, and Caravan, the 
last not really suitable. This set of Saturday 
night concerts is brilliantly devised, the pro- 
grammes including standard favourites, 
novelties and a star-studded roster. But the 
actual music is what we have been led to believe 
is outmoded. To-day we are all supposed to be 
exclusively wedded to long-haired jazz or pre- 
Beethoven. Yet here is the modern equivalent 
of the old Ballad concerts selling out. Take a 
look at the audience—they are not the symphony 
supporters, nor are they the Prom fanatics ; 
this is solid middle-class suburban London, and 
this apparently is what they like, and for which 
they will make baby-sitting arrangements, trave) 
miles in bad weather, queue and pay for, but 
little of this is reflected in the ale catalogues. 
Teen-age hysteria cannot last for ever, and the 
more it is pandered to, the greater the loss of 
solid goodwill on which industry depends. 
Now that the Sunday papers have found sex in 
records and “the top ten” is practically a 
syndicated feature, somebody should be seeing 
a red light. It is true, of course, that few people 
over 40 have any money these days, but from 
these two instances of middle-age expenditure 
it would appear that even they are open to 
persuasion ! 

Among the month’s EPs are Mantovani 
playing waltzes by Irving Berlin (Decca 
DFE6353), Ted Heath in extracts from his 
“Gershwin for Moderns” (DFE6354) and 
“Kern for Moderns” (DFE6306), Fela 
Sowande in moon songs (“ Moonglow”’ on 
DFE6357), George F in more revivals 
including Swimmin’ with the Wimmin’, which 
achieved Editorial mention on its first appear- 
ance (DFE6355), Robert Farnon in an extract 
from his LP of music by Arthur Schwartz 
(“Something to Remember You By” on 
DFE6359), and Roy Fox, who will bring back 
countless memories with his wonderful Whisper- 
ing, with spoken introduction, and other old 
numbers on DFE6271. The recording here is 
very old. “ Frantic Flute” is the title of a 
record by Julie Kinsler playing his or her own 
compositions. It is not often we get flute solos 
There are some strange sounds, and a faint air 
of exoticism. Titles include Flute Indigo (Capito! 
EAP1016). An enormous public will await 
Ernie Ford’s EP of Sixteen Tons, undoubtedly 
the best version, and other of his songs on 
EAP1014, and I hope no fewer will like Les 
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July, 1956 
The STRAIGHT LINE 
to HIGH FIDELITY... 


Price complete with matching 
transformer, including Purchase 
Tax, £19 4s. Associated arm 

(as illustrated), finely engineered, 
beautifully finished in anodised 
duralumin and florentine 

bronze, price £5 17s. éd. extra 
Brochure free on request. 


The GRAMOPHONE 


. . is through the ORTOFON 
PICK-UP. Those in search of 

the ultimate in Reproduction will 
find it at Rimingtons—a name 

which is synonymous with all 

that is good in the realm 

of the Gramophone and has been 

so for over a quarter of a century. 
We believe we possess the finest 
Reproducing equipment in the 


world to-day, and we cordially 
invite you to investigate 

this claim for yourself by simply 
making a visit to our newly- 
appointed Demonstration Room 

at 42, Cranbourn Street. 

The very same equipment can be 
yours. We have a wide range 

of amplifiers and Loud- 


speakers, etc. We stock the 
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complete range of the famous 
Tannoy speakers. Only one 
pick-up satisfies our exacting 
requirements, and that is the 
wonderful ORTOFON type C. 
This pick-up has provided 

me with the greatest 

thrill I have experienced 
since the advent of L.P. 

FRED SMITH 


RIMINGTON VAN WYCK 


42 Cranbourn Street, W.C.2 


GERrard 1171 


lover, musician and technician alike. 


AUDIO FAIR 


FIRST at the Audio Fair, again at 


the B.S.R.A. Exhibition the Kelly RIBBON 
Tweeter was enthusiastically received by music 


For good reason too. 


The Kelly, because of its sensitivity and its completely smooth 
response from 3 to 20 kc/s., provides just that “ sparkle” to top 
register so vital to truly Hi-Fi reproduction. Moreover, it operates 
with almost any bass speaker combination—and there are no mounting 
problems. Here is the brief specification that tells its own story. 


Full technical details on 


request. 


Ask also for 


particulars of the new 
TP100 Hi-Fi Amplifier and 


Control Unit. 


ust price 12 Gans. 


nN 
H.F. REPRODUCER 


THERMIONIC PRODUCTS LTD., HYTHE, SOUTHAMPTON 


Unit cabinet for the Kelly R.L.S.I. in Walnut, Oak or 
Mahogany. 


UST PRICE £2.12.6 


The DN/2 Half Section dividing network Unit. 


Tel. : Hythe 3255 


UST PRICE 3 Gns.. 
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Tape Recorder 
Model Ri 


(Release Mid-July) 
It has taken a long time to produce a Recorder that is 
really worthy of the name TRUVOX and all that the 
name implies, but it has come—an instrument that 
does full justice to the world-famous Truvox Tape 
Recording products. A high fidelity instrument in every 
sense of the word, 
enjoyment recording and replaying one’s own pro- 
grammes but also providing perfect reproduction of 
the new outstanding and ever-growing number of pre- 
recorded tapes of the world’s finest music, with all those 
finer gradations of tone that are there for those who 
can tell the difference. 
Contemporary cabinet styling is in keeping 
high standard set by the equipment it contains—a rich 
burgundy leatherette set off by gold-hammered metal 
work. Frequency response 50-12,000 cps. 10° x 6” 
Loudspeaker. 
OG 
microphone 1,200 
reel of standard tape GNS. 
Fitted with Truvox preckaien place locator, 3 gns. extra. 
Credit and Hire Purchase facilities available through 
selected retailers. 

Additional optional equipment 

Truvox Senior Radio Jack. 

Truvox Standard Radio Jack. 

Truvox Foot Control. 

Truvox Headphones for transcription of 

recorded material. 

Truvox telephone attachment for recording 

two-way telephone conversations. 


Send for full details 


TRUVOX LIMITED 


Sales Office: 15 Lyon Road, aera, Middlesex 
Harrow 
Tech. & Sale Dept.: 
Harrow 4455 ‘ 
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COLLECTORS’ CORNER 


recommends from its Stock of H.M.V. 7 
Long-Playing Records 


7, 


WITTRISCH : Great Operetta Melodies 
“ MUSIC OF INDIA” by Native artists ... 
GOTTERDAMMERUNG ” scenes, Fiagstad, c. “Furtwangler .. 
Symphonies 9 (Choral) & |, c. Toscanini (2) 
rR” (Debussy) : Daphnis & Chloe, w. (Ravel) Toscanini 
MARIO TAN NZA: Songs & arias from ‘* The Great Caruso” ... 
BEETHOVEN : Violin Concerto, Menuhin & Orch., Furtwangler 
TORE (Verdi) : Bjorling, Milanov, Warren, etc. (2) 
BEETHOVEN : Symphonies 2 & 4, N.B.C. Orch., Toscanini 
HMS : Symphony No. |, Philharmonia, Cantelli 
st Angeles, Gedda, Christov, Paris Opera. Album (4) 
: mohony i inc & suite, 
Songs je Student Prince, etc. 
CANTELLI pe Ad music by Ravel, Falla, Debussy, Dukas 
R. STRAUSS : Ein Heldenleben, Chicago Symphony, Reiner 
DVORAK : New World Symphony, N.B.C. Orch., Toscanini 
«“ DAMNATION OF — " (Berlioz) : c. Munch, w. Danco, 
FALSTAFF ”’ ( erdi) : c. Toscanini,ew. Valdengo. (3) 
ZINKA MILANOYV : Recital of soprano arias from Ope 
MENDELSSOHN : Symphonies 4 (Italian) & 5, N.B.C., 4 
FISCHER-DIESKAU, br. : ons Recital/Mahler, Fahrenden 
esellen 
ALPI276 FLAGSTAD & MELCHOIR : Scenes from Lohengrin & Parsifal 
ALP1277 CHORUS : Choruses from Verdi, 


ALP1278/9 ROSSING: Messe Solenelle, Mancini, ‘Berdini, etc. 
ALP1281 MOZART : Violin Concerti K.218 & K.219, Menuhin & Philh’a. 
ALP1284 VICTORIA DE LOS ANGELES : Operatic Recital .. 
ALP1286/7 Symphony No. 9 (Choral), Bayreuth Fest., 
Furtwan 
canto” (Verdi) : Gobbi, Christov, Stella, Rome ‘Opere. 


Album 

FISCHER-DIESKAU, baritone : Schubert Song Recital _ 
sc BERT : Winterreise, song cycle, Fischer-Dieskau (2) 
BEETHOVEN : Emperor Concerto, Solomon & Philharmonia 

VORAK : ‘Cello Concerto, Tortelier & Philharmonia ... 
“SAMSON & DALILA”: Major scenes, Rise Stevens, Peerce 
MOZART : Piano Concerti K. = & K.491, , Solomon & Phith’a. 
CANTELLI conducts Schubert fini hn's Italian 


GIGLI CARNEGIE HALL : Actual concert, n songs arias 


CHOPIN : Waltzes | to 14 complete, Rubinstein, pf. 

BRAHMS : Violin Concerto, Heifetz, Chicago Symphony 

BRAN MS : German Requiem, Fischer-Dieskau, B.P.O., etc. Q).. 
TABARRO ** (Puccini) : Gobbi & Rome 

TOSCANINI, c. : Mefistofele : Prologo/Verdi : 

MARIO LANZA : Songs & arias from ** Serenade 

GIGLI sings Neapolitan songs ... 

BEETHOVEN : Piano Concerto No. 4, Solomon, Ph ilharmonia 

MENUHIN & DE VITO: Bach : Double Concerto/Handel : Trio 

Di STEFANO sings Neapolitan songs 

BJORLING & MERRILL duets from Forza, D. Carlo, Otello, etc. 

BJORLING : Arias, Pag., Faust, Cav., Boheme, Carmen, et etc. 

BARBIROLLI, e 3: Capriccio espagnole & Prelude a L’ apres-midi 

HANDEL : Water music & Fireworks music, B.B.C , Sargent ... 

MAHLER : Kindertotenlieder, Fischer-Dieskau, br. 

GRIEG & SCHUMANN : Piano Concertos, Moiseiwitsch, Phila a. 

B. : Les Sylphides & Carnaval, c. R. Irving ... 

vs 


79 


: Swan Lake Ballet, Philharmonia, eving 
ONES ” sound track of original film artists os 
CLP1043 Dohnanyi : Suite for Orch., Tchaikovsky : 
jamlet 
CLPIO046 DELIBES : Coppelia Ballet, Covent Garden Opera, | rving 
CLPIOSS LONDON MOZART PLAYERS : — : London Sym. i 
Mozart : Paris Sym. 
CLPIOS6 RAWSTHORNE : Sym. studies/TIPPETT : “Double Sering Cone. 
CLPIOS9 VERDI, arr. Mackerras : Lady & the Fool Ballet, Philhar oa 
CLP1060 TCHAIKOVSKY : Nutcracker /PROKOVIEV : Love of 3 Sranass 
CLPI062 =“ THE PAJAMA GAME”: Artists of the London production 
CLP1063 : Symphonies 34 & 36 (Linz), London Mozart Players 
CLP1066 PLAYERS : Haydn : Drum Roll wad 
m 
DLP1037 HANDEL Concerti 2 & 4, G. Jones, Philharmonia 
DLPI067. THAT BAD THA”: A programme by Eartha Kitt 
DLPIO76 = N’AS PAS CHANGE” : Stars of French 


DLPIO78 «= “* THE BOY FRIEND ” : By artists of the London Production 


We send LP’s post free to Home addresses ; just remit the sis sane 


COLLECTORS’ PIECES. Our catalogue of New, 
Special and Rare 78 r.p.m. Vocal and Instrumental 
records. NEW SUMMER EDITION now available. 
2/- post free (U.S.A. 25c.). 


COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 
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Brown in a very good record that is well worth 
hearing on EAPtor2. Various soloists are 
featured here, and there is plenty of interest. 
lerry Mengo has a Continental collection on 
London Ducretet-Thomson DEPg5005, and 
Stanley Black is at the piano in an LP extract 
on Decca DFE6358. Frank Chacksfield has 
gone French this month. “ Evening in Paris 
No. 2” is on DFE6356, and a 45 has The 
Banks of the Seine on F10743. Mr. Chacksfield 
has about the best light orchestra recording 
to-day and will have to watch his material. 
Michael Holliday has had good notices here 
before, and his EP is refreshing and will appeal 
to those who enjoy quiet ballad singing to a 
guitar. songs, too, are original—Irish in 
sentiment (Col. SEG7638). Lena » on 
the other hand, is something of an acquired 
taste. On H.MV. 7EG8172 she devotes a side 
to Frankie and Johnny, which is developed like 
an old-fashioned song scena. Sordid, of course. 
Backing includes Cole Porter’s You Do Something 
To Me, which has come up for revival. 

Outstanding among the 45s is Bing Crosby’s 
Sleepy Time Gal with the Buddy Cole Trio, 
backed by a dull No Other Love with our old 
friend John Scott Trotter, who includes a nice 
piano solo in his accompaniment. An American 
correspondent tells me that Crosby is constantly 
heard on radio in these stylish performances, 
which seldom reach records. One or two of 
them are reaching us over here, and we could 
do with more. After all, he started as one of the 
Rhythm Boys, and nobody can do this better. 
The other 45 winner is Bert Weedon playing 
Flannel Foot, a guitar solo, on Parlo. R4178/ 
MSP6242. There is some rubbish on the back, 
but there is no need to import artists from 
abroad when our own people can put up such a 
good show as this. Four Freshmen and Five 
Trombones look inviting, but there is not 
enough trombone playing to make this worth 
while, unless you adore harmony singing 
(Capitol CL14580*). A new name is Marc 
Fredericks, a pianist, whose Mystic Midnight 
is in romantic concerto style. This is terrific 
stuff, but adds up to very little, and sounds 
rather like a local prodigy being introduced to a 
seaside audience. Symphony to Anne on the back 
might get a cool reception from the lady (London 
HLD8281*). The Happy Whistler is a popular 
number, available from Cyril Stapleton 
(Decca F10735*), or better still from its com- 
poser, Don Robertson (Capitol CL14575*), 
despite the reverse, which combines a petting 
voice with a cinema organ in You're Free to Go— 
untrue, alas, and thank you M.M. for those 
kind words last month! Welcome back to 
Will Glahe, a pioneer of the Continental 
idiom. His Peanut Polka and March Hare pass a 
pleasant few minutes on Decca F10730*, while 
The Ralph Sutton Quartet bring real style 
to Sweet and Lovely and Waller’s Up Jumped You 
with Love on Bruns. 05564*. This is the works. 

A couple of records worth looking at are 
Jimmy Wakely on Bruns. 05563* and Bobby 
Darin on 05561*. Mr. Wakely’s That’s what 
the good Lord can do is rhythmic religion, but his 
Folsom Prison Blues is an original train number, 
as is Mr. Darin’s Rock Island Line. These are 
Western songs with a difference. Then Max 
Bygraves has topped Sixteen Tons with Seventeen 
Tons, a neat enough burlesque, with the in- 
evitable children’s choir for the kiddies on the 
back of H.M.V. POP208/7M400. Also in this 
vein is Billy Cotton in Get Neighbourly, first- 
class concert-party material in the Flanagan 
and Allen manner, with a jolly March Hare on 
Decca F10739*. 

A novelty is Pee Wee Hunt in the shortened 
version of Hugo Alfven’s Swedish Rhapsody with 
Tie Object of My Affection on Capitol CL14583*, 
ard a record by Al Caiola and his Magic Guitar 
has Flamenco Love and From the Heart (London 
H .C8285*). 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


The first long-playing collection of Paraguayan 
songs recorded by Los trio last 
year seemed to me delightful. It’s my pleasant 
duty to report that the second collection (Philips 
BBR8083) is even better. Of the three per- 
formers, two—Parana and Barboza—play the 
guitar, while Garcia, though he can also play 
the guitar when he needs to, specialises in the 
Paraguayan Indian harp. Indeed he actually 
built the harp from which he produces these 
streams of bell-like notes, as in the descriptive 
piece about a waterfall, Cascada. 


The Guarani Indian music in which Los 
Paraguayos specialise has been described, 
probably without too much exaggeration, as the 
creation of the Paraguayan composer, José 
Asuncion Flores. Thirty years ago, after long 
study of native folk-music, he evolved the type 
that he has called “‘ Guarania ”’ as a tribute to 
these simple people, much as Stephen Foster 
captured for all time the rhythms of the 
American Negro. He is now the leader of a rival 
group known as “ the Guaranis ”” 


Los Paraguayos’ second eileen includes 
songs in both Guarani and Spanish. Galopera, 
in Spanish, describes the typical jewels and 
dresses of the women attending a Paraguayan 
festival known as Galopa. The music is as gay 
and exotic as the scene it paints. Flor de Pilar 
and Mi Destino are more sentimental ; Viva la 
Vida! Viva el Amor! is as lighthearted as it 
sounds. But I really don’t know why I’m picking 
out any of the songs, for I found them all 


enchanting. Incidentally, if I seem well 
informed, it’s due to the fact that the cover is 
again full of useful information, rather than to 
any researches of my own in the Matto Grosso. 

Edith Piaf has helped many a_young per- 
former along the path to fame. The latest is 
Claude Rehault. She heard this poet singing 
his own lyrics and gave him encouragement and 
introductions. Now, according to one admirer, 
he is “* the Musset of the romantics of our age’ 
You may think this is putting it a little high, 
but he really is talented. His verses, on_the 
evidence of the four songs in “‘ Cabaret Club 
56 ’’, Volume I (Ducretet-Thomson DEP95003), 
are charming, and his voice (unlike that of 
some poets I know) is most attractive, rather in 
the manner of the early Trenct. 


Volume 3 of the same series (DEPg95007) 
presents another artiste who has only recently 
made a name. Of Maria Remusat I read 
encouragingly that “ her songs are never just 
sex oozing over a microphone ’’. The four 
numbers here include a lament, “Je suis 
folle’’, with a typical breakneck accompani- 
ment composed by Gilbert Becaud. 


Maria Clara (Parlo. CPMD4) gives us 
another collection of Portuguese songs, with 
marches on one side and on the other a mixture 
of more rhythmic pieces, gay or sentimental. I 
don’t find her as interesting as Celeste Rodrigues 
or Amalia Rodrigues, but her clear and 
pleasant voice will win her many English 
admirers. 


NIXA DELETIONS 


By F. F. 


The Nixa Record Co Ltd. has announced 
the forthcoming deletion of a large proportion 
of the Long Playing records added to their 
catalogue prior to 1955. These will be deleted 
as from ember » 1956, subject to 
stocks lasting so long. The following classified 
list attempts to mention every disc, though 
there is not room for full details. Discs marked 
t+ contain what is thought to be the only 
available recording of the whole or part of the 
contents, at least in Great Britain. 


BACH, C. P. E. & J. 
Vienna Sym. —Gunther (& soloists) 
BACH, J. 
PLP235—Cantatas 5! & 189. Stuttgart—Grischkat 
+WLPS5197—Cantatas 53, 170. 
R.-Majdan, Vienna—Scherchen 
+WLP520i—Cantata 76. Laszlo, R.-Majdan, etc. & idem 
138—Cantata 210. Laszlo, Vienna—Scherchen 
Concertos, D & F. M.v.d. Lyck, Stuttgart 
LP307—Easter Oratorio. Soloists, Vienna—Prohaska 
CLP Stader, Cavelti, etc. ; Reinhart Cho. 
tCLPY 1088—Two-part 


Kirkpatrick, 
collection. 


R. Gianoli 
P6048—Harpsichord collection. F. Valenti 
BEETHOVEN 


WLPS5044, 5150—Pf. Sonatas 7, 21, 29. 
+tWLPS5124—Song Recital. A. Poel, ‘bar. ; , piano 
WLPS198, 5219—Str. Trios. Pougnet, Riddie, Pini 

BERLIOZ 
+ ULP9061—Hamlet Funeral March ; Three pieces from 
The Damnation of Faust. Paris—Sebastian 


BIZET 
PLP205-1/3—Les Pecheurs de Perles, Complete. 
M. Dobbs, 


BLOCH 
+VLP423—Israel Symphony. 


etc. 
Soloists, Vienna—Litschauer 


CLOUGH 


BOCCHERINI 

WLP5126—'Cello Concerto. Janigro, Vienna—Prohaska 
TtWELP5077—Str. Sextets & Sinf. Concertante. LBE—Haas 
BORODIN 
Quartet No. | Vienna Konzerthaus 
— No. I, E fl. ma. Bavarian Sym—Graunke 


s 
WLP5273—Violin Concerto. Olevsky, Nat. ¢ (U.S. 
+WELP5081—Gesang der Parzen; Nanie. Vienna Cha 
WLPS155—Clarinet Quintet. Wlach, Vienna 
WLPS148—Piano Quintet, Op. 34. 
us, Vienna Konzerthaus 
WLPS5146—Horn & Clarinet Trios. 
Koch, Wlach, Barylli, etc 
Quartets 2 & 3. urtis 
CLP1147—Paganini Variations. R. Goldsand, piano 
HOPIN’ Trio, A ma. Hubner, Harand, Holetschek 
PLP574—Pfte. Concertos | & 2. Musulin, Stuttgart Or. 
CLP1132—Etudes, Op. 10 & 3 Nouvelles Etudes. 


palachian S Fanfare, etc. 

ian Spring, 
Nat. Sym. (U.S) 


1LP540—Sonata Op. 5-7, J. Starker, ‘cello ; & Christmas 
Concerto, orch. 
CRESTON 
‘WLP5272—Syms. 2 & 3. 


t 
DEBUSSY 
QLP4005—Suite bergamasque. 
DITTERSDORF 
~ aa » A minor. 


Nat. Sym. (U.S.A)—Mitchell 
F. Glazer, piano 
t Frankenland—Kloss 
DOHNANY 

+WELPS30i—Pf. Quintet No. 2; Str. Quartet No. 2. 
Sokoloff & Curtis Qtt. 


tULP9066—Symphonic Minutes. Bavarian—Graunke 
DONIZETTI 


TULP9057—Idem & eof Regiment, Overtures. 
DUKAS 


ULP9097—L~a Peri. Colonne—Sebastian 
tULP9102—Symphony, C major. 


Idem 
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blical, Gypsy & Love Songs. 
A. P. de Pruliere, Paris Op. 


ORAK 
Qtt., Op. 96 ; Suite, D mn Oo. 39. 
LPS324—Bi R.-Majdan 


FALLA 
oan LP9034—Tricorne. 


RE 
pf. & orch. ; 
& Varns. s. Op. 19. 
ULP9097—Pelleas et Melisande. Col 
FRANCK 
WLPS331—Pf. Quintet, F mi. Sokoloff, =. 
LP1I82—Scring Quartet, D ma. 
WLPS311—Sym., D mi. ; Chasseur maudit. 
Vienna—Rodzinski 
ULP9061—Redemption, Interlude. Paris—Sebastian 


GLIERE 
TWELP6210-1/2—Red Poppy ; Sym. 3. Vienno—Scherchen 
GOLD 
Rybar, Swoboda 


Impromptu ; Theme 
L G. Johannesen 
lonne—Sebastian 


MARK 
TWLPSO10—Vin. Concerto, Op. 28. 


HANDEL 
BLP305-1/2—Concerti, Op. 3 & ‘ Alexanderfest *. 
Prohaska 
tPLPS89—Rodelinda. South Ger. Radio—Kray 
HAYDN 
WLPS126—'Cello Concerto. igro, Prohaska 
tLLPB030—Missa brevis, F Missa S. Joannis. 
ienna Academy—Gillesberger 
PLP233—String Qtts. Op. Nos. 1&6. Barchet Qtt 
NLP902—Syms. 49, 73. Haydn Or.—Newstone 
Wwe Syms. 64, 9! Vienna—Swoboda 
LLP8032—Syms. Vienna—Swarowsky 
WLPSI1i—syms. 9%, 98. Vienna—Scherchen 
HINDEMITH 
TWLPS5299—String Trios | & 2. Pougnet, Riddle, Pini 
Lente, Prince Louis F. von 
an —_— pf. & orch. Graef, Frankenland Sym. 
; Divertissement ; Suite Eliza- 
bethaine. Vi woboda 
JANA 
Bulba ; Suite, ming, 
‘ienna—Swoboda 
JOHNSON 
dene 1Si—Letter to the World. Cha. Or.—Hull 
ULP9103—Dante S Colonne—Sebasti: 
LOCATELLL 


tWLPS5030—Concerto Grosso, F mi. ; funebre. 
ienna—Swoboda 


MAHLER 
Wunderhorn Songs. Sydney, Poel! 


MART 

tWELPS004—Concerto Grosso. Vienna—Swoboda 
4004—Str. Quartet No. I. WQXR 

c ienn g 
PLP: Bastion & Bastienne. Stuttgart—Reinhardt 
PLPSS5S-1/3—Cosi fan tutte Stuttgart—Dunnwald 
Stuttgart—Lund 


Re Pastore. 
QLP4901-1/2—Zaide. M. Dobbs, Cuenod, 
WLPS179—Concert Arias. M. Laszlo, sopr. 
LLP8018—Mass, K.192 ; Dominus ; Magnificat. 
PLPS19—Offertorium, k. 72; Kyrie, K.341. Salzburg 
PLPS19—Oboe Concerto, K.314. Saillet, Salzburg 
stl) Concertos, K.37, 39. Balsam, Goehr 
CLPI405—Pf. Concerto, K.451; Variations, 


Concertos, Nos. !, 2. Stucki, 
WLPS013—Concertone, K.190, 2 violins & 


tLLP8032—Overture, K.3!/ la. Vienna—Swa 
WLPS5265—Str. Quartets K.589, 387. Barylli = 
WLP5271—Str. Quintet, K.515. Hubner, Barylli 
WLPS107—Sinf. Concertante, K.364. Barylli, Doktor 
WLPS5317—Pf. Sonatas K.331, 457 ; Fantasia K.475. 


Skoda 
TtWLPS145—Vin. Sonatas K.58, 305, 377. Skoda, Barylli 


WLPS109—Vin. Sonatas K.379, 454. Skoda, Barylli 
tWLPSO13—Sym. 23, K.18!. Vienna—Swoboda 
PERGOLES! (attrib.) 
certinos |, 3, 4, 5. Winterthur—Ephrikian 

CLP118I—Nocturnes 1-8 ; Mou perp 
PROKOFIEV 

CLP1160—Violin Concerto No Odnoposoff 


ie Kije ; Scythian Suite. Vienna—Scherchen 


RAM 
RAVER et Acteon ; L'Impatience. Cuenod 
QLP4005—Gaspard de la Nuit. F. Glazer, 
ROSSINI 
PLPS83—Cambiale di Matri i Rome—Morelli 
PLPS9S—1! Cambio della Valigia. Rome—Morelli 
PLPS9!—La Scala di Seta. Rome—Morelli 
ULP9057. Send & William Tell Ovs. Rother 
SCARLATTI, D. 
Sonatas, Vols, 2 & 3. Valenti 
+WLPSIS8—Py, juintet, G ma. Demus, Wi 
SCHUBERT 
tWELPS147—Lebenssturme, etc. oda, Demus 
Opp. 90, 142. R. Gol 
CLPI148—Moments mus., Op. 94 ; Sonata oo 
Quartet No. 15. Vienna Konzerthaus 
PLP703—P¥. Trio, Op. 99. ie Trio 
WLPS121—PY. Trio, Gp. 100. Skoda, Fournier, janigro 
SCH UBERT—MATIEGKA 
PLPSI8—Ote., fi., guitar, via, ‘cello. K. F. Mess, etc. 
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Tw! H. Cuenod 
sSCHU 


CLP1147—"** Concerto (Sonata) 14. R. Goldsand 
WLPS142—<Kreisleriana ; Romance ; Demus 
WLPS105—Carnaval ; Pf. Sonata No. Badura-Skoda 
WLP5232—Davidsbundlertanze ; Demus 
LP1173—intermezzi, Op. 4 ; Pf. Sonata No. 2. 


SHOSTAKOVITCH 
+WLPS319—Sym. No. | ; Golden Age Suite. 


Nat. Sym. (U.S) 
Whitehall—Helliwell 


STAINER 
110-1/2—The Crucifixion. 
Berlin Op. 


» Je 
ULP9129—Wiener Blut, Highlights. 
STRAUSS, R. 
ULP9201- 1/4—R kavali 
ULP9062—idem, Highlighes.” 
Lemnitz, Baumer, Dresden—Kempe 
Wanderers 


Vienna Cha. Cho. & Sym. 
WLPS5004—Macbeth, Op. 23. Vienna Sym.—Swoboda 
ULP9602-1/2—Josephslegende ; 


Festmarsch, Op. | ; 
Rosenkavalier Preludes. Ej ichhorn, Graunke, 


STRAVINSKY 
CLP1160—Concerto, pf. & wind. Mewton-Wood, Goehr 
CHAIKOVSKY 
WLPS5309—Pf. Concertos | & 2. Farnadi, Scherchen 
venir de Florence. Vienna—Swoboda 
URINA 
wal ion del WOQXR Str. Qtt 


LP4004—Orac 
AUGHAN WILLIAM 
Campi. Tursi, vila; Cho. & orch.—Hull 


ULP9057—Forza, Aida Preludes. Berlin—Rother 
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P.383, 407, 419, 435, 248. Glenn, 
Orchs—Ephrikian 


Schech, Klose. 
in, com) 
; Munich—Kemp« 
ULP9063, 9065—Orchestral Highlights. 
Munich—Konwitschn, 
+ULP9069—Feen, Liebesverbot, Rienzi, Fi. Hollande- 
Munich—Kenwitechn ; 
WEBER 
+PLPS29—Clarinet Concert, Nos. | & 
A. Heine, Walter 
Baroque Organ Music (Supper) : PLP22: 
Old Netherlands Masters (F. Peeters, organ) - 


PLP239. 
Old Italian F. Peeters, 
& lute): W 


MISCELLANEOUS LPs 
Westminster Li Orch. — Brid 


WLP6803, 6804, . Also: WLPY6729, PLP580, 
LPY1I03, 104, 117, 118, 134, 135, 136, 137, 
138, 151, 152, 154, 155, 157, 165. 
EXTENDED PLAY 45 DELETIONS : 
Classical : 45EP701, 709, 717, 718, 719, 735, 739, 743, 
744, 751 1, 71/2. 
Popular : 45EP103/5, 108, 113/4, 120, 130/2, 210/9. 
220/8 ; 


FEDERATION AND SOCIETY 
NOTES 


THE NATIONAL FEDERATION OF GRAMO- 
PHONE SOCIETIES will gladly supply information 
and advice concerning the establishment of new 
gramophone societies. Send a sixpenny , order to 
the Hon. Sec., Mr H. Luckman, 41 Trinity Avenue, 
Enfield, Middlesex, and receive a circular of suggestions 
and other helpful literature. 
NOTICES FOR INCLUSION in the September 
issue of Tut Gramwopuone should be sent to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, and must 
reach him not later than August 7th. 
AYR RECORDED MUSIC CLUB. 1956-7 season 
opens mid-September. Music lovers in the district 
welcomed to attend meetings held fortnightly in Bonnie 
Doon Hotel, Carrick Road, Ayr. First-class equipment. 
Details from Hon. Sec., Met. Office, Prestwick Airport, 
Ayrshire. 
BOGNOR REGIS & DISTRICT GRAMOPHONE 
SOCIETY. New season commences Monday, October 
Details from Hon. Sec., 80 Victoria Drive, Bognor 
egis. 
BUSHEY & WATFORD GRAMOPHONE 
SOCIETY. Meets fortnightly during the Summer at 
the Galahad Room, Methodist Church, King Edward 
Road, Oxhey, at 7.30 po July 3rd, 17th and 3\st, 
August 14th and 28th. Full particulars and programmes 
from Hon. Sec., “‘ Dun-I”, Folly Pathway, Radlett. 
CANTERBURY. It is proposed to start a Gramophone 
Society in Canterbury in the jens. Anyone a 
should get in touch with Mr. J. Stranahan, 18 S 
Martin’s Close, Canterbury, enclosing s.a.e. Telephone 
Canterbury 5332. 
CHISLE ST GRAMOPHONE SOCIETY, 
Continues to meet in Chislehurst Library on alternate 
Tuesdays at 8 p.m. The Hon. Sec., whose address is 
48 Blanmerle Road, New Eltham, SE. 9, will be glad to 


details. 

YDON GRAMOPHONE SOCIETY. Meets 
fortnightly on Saturdays at 7 p.m. in Norbury Library. 
Next meeting July 7th. = from Hon. Sec., 23 
Penrith Road, Thornton Heath 
DERBY: THE LISTENERS’ GROUP. Summer 
classical recitals are being held at 7.30 p.m. on the second 
Wednesday of each month in Room 2, Scouts’ Head- 

uarters, Wilson Street. Do come along ! 

ERBY RECORDED MUSIC SOCIETY. New 
season begins September 24th at 7.30 p.m. each Monday 
evening in the Friends’ Meeting House, St. Helen’s 
Street. For details of summer recess meetings and next 
season’s programmes write to Hon. Sec., 60 Hillsway, 
Littleover, Derby. 

DOLLIS HILL GRAMOPHONE SOCIETY. Founded 
1947. Meets in N.W. London and has vacancies for a 
few new members. Please write to Hon. Sec., 77 Mora 
Road, Cricklewood, N.12, for ae and pa. 
DUNDEE RECORDED MUSIC 
prepared for next season by writing now for details . 
the Hon. Sec., 120 Byron Street, Dundee. 

ENFIELD RECORDED MUSIC SOCIETY. Meets 
on the first and third Friday in each month. New season 
commences September 21st. Programme in noo ‘ion. 
Write now for inclusion on m list. Hon. 
David Jones, 88 Halstead R Hill, 


EPSOM GRAMOPHONE SOCIETY. Meets second 
and fourth Fridays each month throughout the year at 
8 p.m. in the Oak Room, Westhill House, Epsom. New 
members and _ visitors welcomed. Details from Hon 
Sec., 31 Pound Lane, Epsom. 


GRIMSBY & DISTRICT GRAMOPHONE 
SOCIETY. Summer meetings in Church House, Bull 
Ring at 7.45 p.m. on July 23rd and August 27th. Low 
membership fees. High ne, equipment. Hon. 
Sec., 2 Sackville Street, Grimsby. Telephone 56755. 


LONDON SYMPHONY ORCHESTRA CLUB. 
Hon. Sec., 119 Maida Vale, W.9. July 7th, Club visit 
to L.S.O. concert at Kenwood. July 10th, at 7.30 p.m. 
at 83 Chiltern Street, W.1, Scott Goddard on “ L’Heure 
July 26th, “Summer Serenade” on 


LOOE MUSIC SOCIETY. Meets for uits music 
concerts at members’ houses during summer season on 
1st Sunday and 3rd Wednesday or Thursday each 
month. Refreshments. Visitors = new mem 
Particulars from Hon. “ Tremethick ”, 


MOSELEY VOCAL RECORD CIRCLE. Meets on 
alternate Mondays at the Friends’ Institute, Moseley 
Road. Details and programmes from Hon. Sec., 10 
Fernhill Road, Olton, Birmingham, 27. 

ORPINGTON GRAMOPHONE SOCIETY. The 
Hon. Sec., lives at 31 Lynwood Grove, Orpington. He 
will be glad to tell you about this well-established and 
flourishing society. It meets on alternate Mondays in 
Orpington Library at 8 p.m., from July 9th. 


PUTNEY GRAMOPHONE SOCIETY. Meetings 
from September to May on alternate Mondays at 7.30 
p.m. at the Miramar Hotel, 57 Putney Hill, ee 
on September 17th. Details from Hon. Sec., 6 Combe- 
martin Road, S.W.18. 
RECORDED VOCAL ART SOCIETY. Bull & 
Mouth Tavern, 31 Bloomsbury Way, W.C.1. A.G.M. 
on July 19th. "All Bel Canto collectors welcome. Hon. 
Sec., 10 Arlesford Road, S.W.9. 
SHEFFIELD RECORDED MUSIC CLUB. Next 
meetings July 19th and August 2lst at 7.15 p.m. in 
Church House, St. James Street, for hearing the latest 
recordings. President, Lady Barbirolli. New members 
always welcome. Details from Hon. Sec., “ Lathkill"’, 
Dalewood Road. Sheffield, 8. Telephone 73630. 
SOUTH NORWOOD GRAMOPHONE SOCIETY. 
Meeting monthly during the summer. Next meeting 
Friday July 13th at 8 p.m. in the Committee Roon, 
Stanley Halls, S.E.25. tails from Hon. Sec., . E. 
Spencer, 164 Selhurst Road, S.E.25. Telephone LIV 3017. 
TORBAY GRAMOPHONE SOCIETY. Last summer 
meeting on July 5th at Callard’s Café, Torquay, at 
7.45 p.m. Details from next season’s a, fro. 
Hon. Sec., 38 Quinta Road, Babbacombe, Torquay. 
Telephone Torquay 87358. 
WIMBLEDON & DISTRICT GRAMOPHONE 
SOCIETY. Meets at 7.45 p.m. at the Prince of Wal«s 
Hotel, Wimbledon Broadway. Full details from Ho». 
Sec., 18 Herbert Road, S.W.19. 


3 
HUETZ VIVALDI 
+PLPS14—Concertos 
vin, 
t PLPS40—"** Sonata "’, Op. 3, No. 9. }. Starker, ‘cello 
t NLPY901—Concertos P.233, 287. 
+ H. Danks, viola ; Ens.—Peatfielc 
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Choice 


nd is truly and impressive.” —Hi-Fidelity 
Magazine, (U.S.A.), May is 
“ TRI-CHANNEL "—The 3C of REPRODUCTION 
Unique system em ploying three separate amplifying channels 
obviating intermodu Nation” feeding individual speaker units com- 
bined in_a corner cabinet, resulting in complete freedom from 
source effect and providing an — - ¥- sense of realism. To 
those who, fesire the world’s best reproduction, you must 
Tri-Channel ” 
Price. £115 complete 
with multi Speaker. 


‘ a_ quality of reproduction from 
anne channels such as ~— have not 
experienced before . as for the audio 
me —well, you'll “just have to hear 

Music at Home, (U.8.A.), 
fesue. 


THE ney. “A-Z" 20W WIDE RANGE 


AMPL 
e, e and a reserve of po 
Combines 05% distortion including PTone 
Control. Price: £40 complete. 
THE ACE OF MEDIUM- POWERED 
AMPLIFIERS 
described as “a 
revelation ” 
Junior Mark il 
40s. Od. Price: 


THE JUNIOR 
£16 108. Od. with optional 2000: 00 71000 ¢ 
tweeter in separate cabi- : 
net £12 10s, Od. extra. 


SS 
THE ONLY 3c. 


at 


You can hear 
TRI-CHANNEL 


S 
S 
S 
S 
at the 
S London northern Eiectronics NewYork 
S Exhibition 
S AUDIO 12th—I8th JULY AUDIO 


| FAIR of Technology, 
S Sackville Street, Manchester RSS 


MR. H. HIGHAM of Lancaster 


Vl 07 


it performs the wa: ee ideal reflex a 
Magasine, (U.S.A = Company 


SOUND SALES LIMITED WEST STREET, FARNHAM, SURREY, ENGLAND 
Works and Acoustics Laboratories Tel. Farnham 6461 (3 lines). Grams. “‘Sounsense’’ Farnham 
NEW YORK HONG KONG SOUTH AFRICA NEW ZEALAND 
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e The Super 
@ Bass and Treble Speakers with Crossover 
Network @ 8 Watt Il Amplifier @ High 
Loo king hi or: * Fidelity autochanger with io Turnover Crystal 
Pick-up @ The latest in gramophone technique. 
£90.8.0. (AM/FM Model: £102.8.6) 
a Radiogram: 
e The Twin 
that’s better-than-ordinary Armchair control by unique ‘hopper 
e Chassis @ Compact cabinet for smaller rooms 
In these days of automation, we at Armstrong adhere a £62.16.8 (AM/FM Model: £74.16.) 
even more closely to our principle of individual ® 
craftsmanship—for has it not made our name ® 
synonymous with all that is excellent in high quality © The Standard 
reproduction. Our first thought is always to evolve ® © Full sized solidly constructed cabinet @ Adjust- 
the best design and select the finest components, to ° 
give the Armstrong standard of performance. With e@ FC48 Chassis. 
some trepidation we then add up the cost... but, to e £76.4.0 (AF/FM Model: £88.4.6) 
our relief, find that we can still offer a quality article 
at little—if any—above the ordinary commercial price. Hire Purchase facilities evalietio. 


Post this coupon for descriptive literature and details of Hire 


Purchase and’ Home, Trial “Wireless and 

Nome 

| 

| Address 

| 
Jj 


The cradled interchangeable disks 
are a coarse counterbalance for all 
heads and cartridges. 


The two slide weights give complete 
fine adjustment gradation within 
8 grammes. 


A finger-touch calibrated pedestal is a 
new approach to ep precision align- 
ment of all heads and cartridges. 


Closure of the feed lead insures freedom from 
eters both mechanically and electrically. 


Friction-free spheres give the ultimate in werting 
smoothness. 


The plug-in shell will take ALL popular cartridges (two shells are included 
with each arm). The fitting is standard for direct plug-in heads. 
We believe this to be the LAST WORD in Pickup arm refinement. 
ASK YOUR LOCAL DEALER FOR FULL DETAILS 
ANOTHER MAGNUM PRODUCT manufactured by 
BURNE-JONES, SUNNINGDALE ROAD, CHEAM, SURREY, ENGLAND 
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We 
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Well now, take a cross section of the community... 


For the a tape recorder provides an album in sound; Father’s speech Ly, / 
Family at John’s wedding, baby’s first words, little Susan’s 


“recitation”, all the family memories. 
The whether he is a teenage jazz fan or a mature Beethoven 
Music Lover lover, finds that Grundig provides his music perfectly, 
N 


—and economically. He changes his taped music library 
to suit his changing taste simply by recording new _ 
sound on the existing tape. 


The Singer or finds that a Grundig improves his technique, 
Instrumentalist provides accompaniments that are always available, 
unvarying in pitch and tempo. 


The Lawyer useshisGrundigtotakecomplicated statements from witnesses, 
the doctor to record telephone messages from his patients 
when he is on his rounds. The business man’s i 
—during the week records dictation, conferences, and 
telephone calls— and goes home with him for the week-end. 


Language use Grundigs; speech therapists, psychiatrists, 
Teachers public - om teachers, actors and artists, even children 
at school. 


The truth is that all kinds of people use Grundig tape 
recorders for reasons as varied as the varied walks of life 
in any cross section of the community. 


..» Write for this Free Folder to: Model TK820/3D 98 Guineas 


less microphone 
GRUNDIG (GREAT BRITAIN) LIMITED, DEPT. G. 
( GRUNDIG ) Publicity & Showrooms : 39/41 NEW OXFORD STREET, LONDON, W.C.1 
Factory & Sales: KIDBROOKE PARK ROAD, LONDON, S.E.3 


Address 


(Electronics Division, Gas Purification and Chemical Co. Ltd.) GD285 


6 

Why are tape recorders so widely used? 
n 
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CABINETS 
by STAMFORD 


* Write for our Catalogue 
From years of 


— pro- 
luction we have 
designed 34 
cabi styled 


nets, 
to suit all tastes, 
of reliable con- 
struction and 
pleasing appear- 
ance. 
Prices range from 
£5.10.0 to £30 
General Purpose 
Cabinet 


1. Interior size 

16” wide, 164” deep, 
34” high with legs, 
or 32° high with a 
flush base. Uncut 
Motor Board and 
Board in- 
cluded high 
Control Panel cut 
required. Price 
€12.19.6 or 39/- 


PYE 5 


Cabinet for TAPE 
SPOOLS and 7’, 
10” and 12” 
RECORDS to 
match the Pye 
Black Box. Also 
in oak and walnut 
veneers finished to 
required shade. 
2 ft. wide, com- 
partments 13” and 
72” high. Price 
£13.15.0, P.T. 9/10, 
or 42/- deposit and 
9 payments of 27/9 
monthly. 


Cabinets are supplied in oak, walnut and 
. finished in shade 


mahogany, jected veneers 
required. ‘Delivery 12 and Wales. 
(Scotland and 25/-). 


THE BOW 
Record Cabinet 
with three tiers 
of shelving 14” 
deep with six 
compartments 
to each. 2 ft. 
wide, 4 ft. 3 in. 
high. Price 
£21.19.6, P.T. 
15/- or 63/- 
deposit and 9 
payments of 
47/4 monthly. 
Can also be sup- 
plied with the 
two top tiers 
as in Pye 5 
design shown 
above for £2 
extra. 


The BOW 


A. L. STAMFORD (Dept. 
20 College Parade, Salusbury Road, London, N.W.6 
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THE GREATEST 


Jazz 
IN THE WORLD 


VOGUE 


Long-playing 33} r.p.m. (12-inch) 


LUCKY THOMPSON 
with Gerard Pochonet’s Orchestra 
featuring Martial Solal 


LAE 12022 A distant sound/Once upon 
a_ time/Still 


a flash/The Parisian knight, 
Street Scene/Angel eyes/To 
you dear one/But not tonight 


BIG BILL BROONZY 


LAE 12009 Big Bill blues/Make my get- 
away;Hey, hey baby/Stand 
your test in judgment, 
Willie Mae blues/Letter to 
my baby/Black, brown and 

hite—John Henry/Louise, 
Louise blues/Do right blues/ 
House rent stomp/Hollerin’ 
and Cryin’ the blues 


CALIFORNIA CONCERT 
GERRY MULLIGAN QUARTET/ 
QUINTET 


LAE 12006 Western Reunion/I know, 
don’t know how;Red Door 
—Blues going up/Little girl 
blue/Piano blues/ Yardbird 
suite 


REALLY THE BLUES 
MEZZROW BECHET QUINTET 


LAE 12017 Really the blues Nos. | & 2/ 
Jelly Roll/Gone away blues, 
Funky butt/l want some; 
Blood on the moon—Ole 
Miss/Bowin’ the blues/House 
party/Old school/Tommy’s 
blues/De luxe stomp/Out of 
the gallion 


VOGUE RECORDS LTD. 


113-115 Fulham Rd., London, S.W.3 
KNIGHTSBRIDGE 4256 


waters/Brown 
rose/A sunkissed rose/Por- | 
trait of Django—Quick as | 


The ‘ Selhurst” Enclosures 
A new range of single speaker and multi-speaker 
phase inverter systems for a natural repro- 
duction of the original sound. 


Write for full details of our High Fidelity 
Equipment which includes GOODSELL ‘ Golden 
Range’ with the ORTOFON Pick-Ups with 
Diamond Stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 


WE NOW FIT DIAMOND STYLUS TO ALL ORTOFON 
PICK-UP HEADS IN ACCORDANCE WITH THE 
MANUFACTURERS’ SPECIFICATIONS 


THE CONNOISSEURS’ CHOICE : 


THE PRESIDENT Audio Consolette 
A High Fidelity Tone Control Pre-Amplifier and 


Power Amplifier encased in a compact attractive 
cabinet. (11}” wide x 6}” high x 14” deep). 


THE. CONNOISSEURS’ CHOICE : 


THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 
3-speed with precision AND NO wow, flutter, 
rumble or hum. 
Mail orders only pending the opening of our 
new showrooms. 


Trade and Export inquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C4. 
Tel. : CiTy 7167 


21/7/1955. 
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Anthony 
Dixieland ” 
***West End Blues (Joe Oliver, Clarence Williams) 
d); At The Gras Ben Pollack, 


(Lew Pollack) 
(New Orleans Rhythm 
; Drive In (David Bee) (c) ; 

its Go In (Trad.) 
(Capitol LP LC6809—25s. -) 

(a) ( Capitol 14220), me), (do. (do. 14222)—Anthony 
t Anthony, Gus Matty Matlock, 
Milles (reeds) ; Manny Klein, 
Charlie Teagarden, Zeke Zarch' pts) ; Dennets 
Howard, Abe Lincoln, (tmbs) ; 
Paul Smith (pno) ; Al lendrickson (gtr); Don 

(bass) ; lick Patool (drs). 18/7/1955. Holly- 


(c) (do. 14169), (4) (do. 14193), (e) (do, 141 14194), (f) (do. 


14195), (g) (do. 14223), (h) (do. 14224)—Same personnel 
21/7/1955. Hollywood 
Not quite on@antie sounding ? Solos a 


little too pat ? Band a little too slick ? Possibly. 
But before you trad. fans go any further with 
your criticism ask yourselves what you would 
have said if you had suddenly come across 
record in what you call the genuine Dixieland 
era of thirty years and more ago ? I bet you’d 
have raved about it as the greatest advance in 
jazz. And that’s an idea that seems to have a 
moral somewhere. E.J. 


xCount Basie Big 
***No Name By (c);_Redhead (Oliver) (c) ; 
Bunny (Gibson) (a); Bootsie (Wilkins) (5) 
(Columbia-Clef EP ) 


(Am. Clef, tape numbers EP196- A. 

pno); Marshall Ri at (alto) ; 
ilkins (aito, tnr); Eddie Davis, 

owe) Charlie Fowlkes (bar) ; Wendell eg Paul 

Campbell, Renauld Jones, Joe Newman (tpts) ; 

Henry Coker, Benny Rowell, Jimmy Wilkins 

Freddie Greene (gtr) ; ire Lewis (bass); Gus 

Johnson (drs). U.S.A 

(6)—Same personnel. 26/7/1952. U.S.A. 

(c)—Same personnel, except ory Ramey (bass) 
replaces Lewis. Summer, 1953. U.S.A. 

As a friend of mine comphad when we were 
playing through this the other evening, there 
isn’t an outstanding arrangement or a more 
than average solo in the set. And come to think 
of it that goes for most of the Basie 1950’s 
recordings. What then is it that makes the band, 
whose style is neither traditional nor modern, 
but which adheres to the mid-period that 
to-day excites neither historic interest nor 
exploratory fascination, still hailed as one of 
the greatest in jazz ? 

The answer is: partly the musicianliness of the 
well led sections and ensemble; partly the 
subtle rhythm, due in great measure to his 
perfect timing, of Basie’s economical, but always 
enticing, piano. But in the main it is factors on 
which (as you can hear in the reissue of 1939 
and 1 Basie’s on Philips EP BBE12041) 
Basie built his band’s success—sincerity and 
swing. Swing is independent of periods or 
fashions. It is something that is born in a 
musician that comes out no matter what the 
surrounding circumstances may be. Basie has 
always picked his men, especially those of his 
thythm section, for their ability to swing and 
their sincere belief that the music, as a certain 
Mr. Ellington once said, don’t mean a thing if 
they don’t ; and the fact shows up even in this 


not exactly Basie-at-his-best EP. E.J. 
*Paul Bley Trio 
One (Bley) (a) ; (a) ; 
Someone In Love ‘van leusen) (a) ; 
taneous Combustion (Bley, Blakey, Mingus) 
(6); Split Kick (Horace a (6); I Can't 
Started (Gershwin 
(Vogue LP LDE171—29s. ni. ) 

(@) (Am. Debut DLP7-A), (6 -B 
Chariie Mingus (bass (bass) ; Kel re A 
1953. New York. 

The first aj 


ce of Paul Bley promises 
well fur the oo of this obviously highly 
talenced Canadian pianist. Si icantly 


ignifi 
it is on a Horace Silver tom, Split Kick, that 
he sounds at his best, for there is a great 
Similarity of style between the two musicians. 
Combustion and Teapot—both blues, 


/aneous 
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SWING 


Reviewed by 
EDGAR JACKSON and OLIVER KING 


but taken at different tempi—have outstanding 
solos. The ballads receive less sympathetic 
performance. 

Bley gets first-class accompaniment. Charlie 
Mingus plays as brilliantly as ever, while Art 
Blakey surpasses himself. Flere is really great 


mer. 


*Ruby Braff Orchestra 
“ Holiday In Braff” 


****When You're S Fisher, Goodwin, a ); 

Easy Living (Robin, Rainger) ; Pullin 
(Trent) ; You're A 

haplin) ; Flowers For A Lady (Wilber, 

Foolin’ Myself (Tinturnin, Lawrence) ; 

Around (Wilder); It’s Easy 
Blame The Weather (Cahn, Chaplin) 
(London LP LZ-N14022—29s. 63d.) 


(Am. Bethlehem, tape numbers BCP1032-1, -2)—Braff 

FR Schertzer (alto); Al Boomie 

» Bob Wilber (tnrs); Sol Schlinger (bar) ; 

Ellis Larkins (pno) ; Mundell Lowe, Arthur Ryerson 

vs); Walter Page (ass) ; ; Bobby Donaldson (drs). 
irca Spring, 1955. U.S 


(Cahn, 
Braff) ; 
‘ll Be 


*Ruby Braff rtet 
****Blue And Sentimental ‘ae ~t ; The Blue Room 
(Rodgers); I Can't Started (Duke) ; 
This Can't Be Love 
(London EZ-N19002—13s. 7}d.). 
****Struttin’ With Some 5 


Barbecue 


Sweetheart (M ) 
EP EZ- 18s. 7}d.). 


(Am. number LP BCP1005)— 
Braff (tpt) ; leri (pno) ; 
(das: = s) ; (drs). Circa Summer, 1 


People who feared that the tradition of lyrical 
improvising might be dying out in jazz have had 
their faith restored by the young Bostonian 
trumpet player, Ruby Braff. Reviewing his 
duets with Ellis Larkins a couple of months ago, 
I criticised them because to my mind the 
trumpet and piano do not match, and always 
sound ‘‘ empty ”’ together. These records are a 
very different story. 

The EPs have been split from the very first 
LP which Braff recorded under his own name. 
Johnny Guarnieri’s piano solos sometimes 
sound a little aimless, but Braff plays brilliantly. 
He doesn’t even fall down in his highly individual 
version of the Louis Armstrong feature, Struttin’ 
With. 

Even better is the LP, “ Holiday in Braff” 
so-called because the tunes are all associated 
with that great singer Billie Holiday. Backed 
by a full reed section, Ellis Larkins on piano 
and a rhythm team including Walter Page, 
Braff takes on full stature and plays rich, 
inventive solos on every track. He manages to 
combine power with sensitivity and imagina- 
tion in a unique and exciting manner. E.J. 


**Vic Ash Quartet : Mornin: ) i 
Doxy (Rollins) (f); Blue = ( (a) 
*Tub' by Hayes Orc! hestra: Orient L e (South) 
; P outh Rock (Hefti) (A); Room 608 
ilver) (4) ; histicated La: (Ellington) 

bo ittoro (Billy Taylor) (i) 
Any ? (Derek 


Smith) (a); 
witz) (6); Umf (Reece) 
(12 in. Tempo LP TAP2—38s. 3d 


*Tubby Ha Orchestra : Doggin Around 

Battle) j); I'll Remem! April 

aul) (mm) Rock (Hefti) (4); 
Mambo (Taylor) (2) 
(Tempo EP EXA36—18s. 7}d.) 


(a) (Vogue VOG-591), (b) (do. -592), (c) (do. -593)— 
Dizzy Reece (tpt) ; Smith (pno); Sammy 
Stokes (bass) ; ( 


ese Foolish Things (Masch- - 


d) (do. -595), (¢) (do. -596), (f) (do. -597)—Ash (cit) ; 
(4) ( ‘Shannon’ (pn (0) ) ( 


field (bass) ; 
Goodman (dr 
(do. -599), (A) (ao (3) wi (do. 
(k) (do. -603), (2) ( ~605 )— 
Hayes (inr) ; Mike Senn ( (Ss); (bar) ; 
Ian Hamer, Dick Ha’ 


wdon (tpts) ; Marry South (pno); 
Pete Blannin (bass); Bobby Green (in (2) only) (conga 


ni 18/2/1956, at the National Jazz Federation Concert, 
— Festival Hall, London. 

(d) and ( f) available also on Tempo A135 and 

These two records present part of last 
February’s N.J.F.’s concert at the Royal 
Festival Hall. The Ronnie Scott Orchestra with 
Tony Crombie were also on the bill to help 
represent the modernists, and their part of the 
show has been issued on Decca LF1261. 

Like the music at most jazz concerts, the 

uality varies considerably. The New Jazz 
creas gets three stars because of Dizzy Reece’s 
playing. This Jamaican-born musician has 
genuine feeling and original ideas. His sensitive, 
thoughtful solo in These Foolish Things is by far 
the best thing on the record. 


The Vic Ash Quartet are a shade too genteel 
in their approach, although Terry Shannon is 
an interesting pianist. Apart from the leader 
himself and trumpeter Dickie Hawdon, Tubby 
Hayes’ band lacks convincing soloists and 
doesn’t make up for it with orchestral eye 


** British Traditional Jazz Scene, 1956” 
****Sandy Brown's Jazz Band: Black Six Blues 
“Ty + Blues Stampede (Unknown) 
fifty Blues (Brown) (0) 
: I’m A Little 
Clarke, Meyer, Johnson) (c); 


Delive: (Artie Shaw) (f) 
(Teepe LP LAPS 20s. 


**acker Bilk’s Paramount Jazz Band: Really 
The Blues (Mezzrow) (hk); Where The River 
Shannon Flows (Russell) (i); Dippermouth 

Blues (Oliver, Armstrong) 3) 

**Dave Jazz Band: I’ve Found A New 

(Palmer, Williams) (2); Doctor Blues 
Mama 


Baby 
(Barbarin) (6); Brown S (Blythe) 
da); Yellow Blues (Handy) (e) ; Rainbow 
Man (Dowling, Hanley) 
**Terry Lightfoot his Jazzmen: Wabash 


Blues (Meinken, Ringle) (k); Lady Be Good 
(Gershwin ( 
in. LP TAP1—38s. 3d.) 

(a) ( VOG-609), ) (do. -610), (c) (do. -611), 
(@) (do. f) (do. -614), (g) (do. -615)— 
Carey ‘on ibbons (cit) ; Johnny Codd H 


Tony Milliner (tmb); Pat Hawes ( 


(gtr); Eric Starr (bass). 
hy) (do. -616), (#) (do. -617), (7) (do. -618)—Bilk (cit) ; 
y Tr, (tpt); J Skuse (tmb); Dave 
Collett ( Ja awkins bjo); Johnnie Macey 


(bass); Roy Sant (drs). 

); Johnny Hi cocks 

tye) Reid (bass); Johnny Richardson (drs). 

(m) (ao. -621), (m) (do. -622), Yo) (do. -623)—Brown 
(clt); Al tpt); Alan Thomas 
Mo Umansky (djo) ; Parker (bass) ; 
Burbage (drs 


All TSe/ose, at the National Jazz Federation Concert, 

Ro 1, London 
ote: (a) and (d) availabie also on ee A133 and 

45A133, (+) and on A134 and 45A134 

Pleasant records as souvenirs of the occasion. 
The best band all round is the Sandy Brown 
unit. Had their fine trombone man, John R. T. 
Davies, been present, no doubt they would have 
done even better. There is a clean, round tone 
to the music they play, and Brown’s clarinet is 
very expressive. 

Close behind is Dave Carey’s grand 
little lumpy in the Blackbird number, py .° 
what can be done with unlikely samen such 


195> 
Villiams) (f); Dippermouth Blues (Joe 
p 
a 
| 
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ifier and 
tractive 
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as the Artie Shaw tune that follows, and that is 
a The low register clarinet from Acker 

ilk is good, though the sound of the band as a 
whole is on the thin side, and Dipper Mouth 
lacks drive. The Lightfoot band is entirely new 
to me. They go in for rather crude, stark effects 
in the Colyer manner, which I don’t care for. 
I get very tired of hearing the banjo and bass 
walloping out the rhythm while the front line 
try to think up another idea. Lady, Be Good is a 
clarinet solo, by the way. It’s quite pleasant, 
but a bit long. 

The absence of a dividing scroll on any of the 
four sides except between the different groups 
rather complicates playing any individual 
offering except the first. A good method of 
determining the beginning of a number is to 
look for the heavy mod. that is visible wherever 
the audience vents its unrestrained joy at what 
has gone immediately before. O.K. 


*“ Les Brown All Stars ” 


**Don Nonette : The Way You Look 
Toni Wes Hensel) (5) 
**Ronny 2s : Thou Swell (Rodgers, arr. 


Hensel) (c) 


**Dave Pell Ensemble: Mike's Peak (Shorty 
Rogers, arr. Rogers) (a) 


**Ray Sims With Strings: You Don’t Know 
What Love Is (De Paul, arr. Marty Paich) (d) 
(Capitol EP EAP1012—11s. 10d.) 

(a) (Am. Capitol 13636)—Pell (tmr); Bob Gordon 
(bar) ; Don Fagerquist (/pt); Ray Sims (tmb); Paul 
Smith ); Tony R " (gtr) ; Joe Mondragon 
fas: ; Jack Sperling (drs). 15/6/1955. U.S.A. 

(6) (do. 14037)—Fagerquist (Cpe); Bill 

» Zoot Sims (inrs) ; Gordon (bar) ; Donn Trenner 
); ; Vernon Polk (gir) ; Buddy ‘Clark (bass); Bill 
mond (drs). 21/6/1955. U.S.A. 

(e) (do. Bob Drasnin (altos); Abe 
Giark (tnrs); Gordon (bar) ; Trenner ( 
Bow ; Richmond 23/6/1955. U. 

ni) 0. (tmb); Lang (flute) ; Corky 
renner 
27/6/1955. 


vp); unidentified section ; 
(pre) bass); Richmond (drs). 


Les Brown presents a number of his present 
and past musicians in groups led by hur of 
them. 

The result does less than justic> to some fine 
eo. The arrangements by Wes Hensel, 

rty Paich and Shorty Rogers (see heading 
details) are mostly arty-crafty, substanceless 
concoctions, so it’s not surprising that mostly 
their performances sound likewise. Only the 
solos by Fagerquist, Ray Sims, Zoot Sims and 
the late Bob Gordon lift the proceedings above 
suave musicianship put to rather worthless ends. 
The complete low is reached when Ray Sims, 
who can be an ingratiating and swinging 
trombonist, has to wallow in the cloying jelly 
of strings. E.J. 


*Dave Brubeck Quartet 
****Lover (Rodgers) (e); Little Girl Blue (Rodgers) 
(g); Fare Thee Well, Annabelle (Dixon, 


rubel) (c); Somet imes I'm er (You- 
mans) (@); The Duke (Brubeck) Qi ia ~ 
(MacDonald, Hanley) (6); Love 
(Gershwin 


(12 in. = BBL7076—35s. 14d.) 

(a) (Am. Columbia CO52619), (6) (do. (c) 
Paul Desmond (aifo) ; Bob Bates (bass) ; vidoe Dodge 
(drs). 12/10/ 71954. Basin Street Club, New York 
(e) (do. CO52684), (f) (do. CO52635), (g) (do. CO53743) 

—Same personnel. 9/8/1955. Same venue. 

The space problem that prevents mention of 
so many records that ought to be dealt with in 
this column has crowded out more than one 
recent Brubeck, including the Urso-Brookmeyer 
on London LP LZ-C14016; but here is one 
that I must recommend. 

No one expects really swinging jazz. from 
Brubeck. But in addition to his other attributes 
he has always been one of the most inventive 
members of the modern school. This trait in 
his make-up comes out fascinatingly in Lover, 
in which he and bassist Bob Bates play in the 
slow 3/4 tempo in which the tune was written 
against a fast 4/4 by drummer Joe Dodge, and 
it all fits. 

Paul Desmond creates lyrical blues patterns 
on Little Girl Blue and there is some delicate 
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piano work by Brubeck. The Duke is a brief, but 
charmingly concise musical portrait of Duke 
Ellington. Sometimes I’m Happy and Indiana have 
fine solos by Desmond and Brubeck is in more 
carefree style. Fare Thee Well, Annabelle and 
Love Walked In are both intricate yet lively. 
Altogether an excellent record. E.J. 


Ken Colyer’s Jazzmen 
**Maryland, My Maryland (Trad.) (a) 
***The World Is Waiting For The Sunrise (Seitz, 
Lockhart) (6) 
(Tempo 78 A136, 45 45/A136—s. 3d.) 

(a) (Vogue VOG688), (b) (do. : 
Ian Wheeler (cit); Mac Duncan mb) ; 
Bastable (bjo); Dick Smith (bass) ; Colin honden 

8/3/1956. London. 

Yet another Maryland, different admittedly 
from the rest in that it is skower—almost to the 
point of listlessness (and not without some fluffs 
from Colyer). The reverse is getting almost as 
hackneyed, and is played in the rough-and-raw 
manner associated with this group, and featuring 
an unnecessarily long banjo solo by Bastable. It 
is a passable replica of the way they play jazz in 
New Orleans to-day. 

O.K. 


xEddie Condon and his Chicagoans 
***Nobody’s Sweetheart (Schoebel, Meyers) (5) ; 
Friar’s Point Shuffle (Condon, Red McKenzie) 
(c); There'll 


(a) (Am. Decca 66072), (b) (do. 66073), 2} (do. oonre), 
(d) (do. 66075)—Condon (gir); Pee Wee R 


(cit); Bud Freeman (inr); Max 
Brad Gowans (tmb); Joe Sulli (pmo) ; 
Newcombe (bass) ; Dave ‘Tough (drs). 


Previous issues: (a) and (d) Brunswick 03056, 
(6) and (c) 03055. 

A bunch of pioneers in the Chicago-style 
(so-called) playing what were even then pretty 
well-worn tunes, but playing them well. Even 
Russell puts in some worth while jazz. In those 
days he wasn’t trying to be Ted Lewis, Boyd 
Senter and Earl Bostic all in one. The overall 
effect is one of orderliness compared with many 
other sessions by this and similar bands. As an 
inveterate habitué of junk-shops, I admire the 
sleeve design, with its motif of lumber, old 
posters and even a pile of old records. O.K. 


*“ Johnny Dodds—Vol. 3” 


****Junie Cobb and his —East 
Coast Trot (Unknown) (c) ; Ghicago Buzz 
(Parham) (d) 

****Jimmy Blythe's Washboard Band—Bohunkus 
Blues (Unknown) (a); Burton's 


Buddy 
Jazz (Burton) (V by Buddy Burton) (6) 
****State Street Ramblers—Cootie Stomp (Clarke) 


(h); Weary be Blues (Cox, Austin) (g) 
****Lovie Austin's Blues Se 
Mess Around (Unknown) (V Henry 


by 
Williams) (e); Galion (Austin) (f) 
(London LP AL3555—29s. 6d.) 


(Am. Paramount 2541), (do. 2542)—Blythe 
Dodds (cit); Buddy Burton 


(washboard). 

i926. Chicago. 
(c) (do. 2619), (d) (do. 2620)—Cobb (clt, alto); 
Blythe (pno) ; Eustern Wood- 
0). 


August, 1926. Chicago. 

(e) (do. a (f) (do. 2622)—Austin (pno); Dodds 
(clt) ; Ladnier (cornet); unknown imb., bjo, 
and ae. August, 1926. Chicago. 

(g) (Am. Gennett GE12990)— (clt) ; Nat 
Dominique (cornet); Jimmy BI 
washboard). 13/8/1927. Indiana, 

(A) (do. GE12991)—Same personnel. 15/8/1927. 


Richmond, Indiana, U.S.A. 


Another fine set of historically and musically 
interesting records by the greatest of all New 
Orleans clarinettists. Dodds is always on top 
form, though some of his accompanists are not 
quite so much so. The hokum on Bohunkus has 
little point, but there is a wealth of good jazz 
besides corny slap-tongue sax on the Cobb titles. 
Brassless jazz need not be as watery as the 
Noone Vocalions often were ! 

My favourites are the Austins. They are a 
lesson in how a quintet of jazz players with one 
accord and no lengthy rehearsal—certainly no 
scores, however simple—can play splendid music 
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that for all the boxy recording (which I have not 
taken into account in the four star ratings) 
sounds as fresh now as it did in 1926. Tie 
vocalist here is a pity, but there is so much that 
compensates for him. A certainty for Docds 
fans, who are apparently, I am glad to s:y, 
legion. O.K. 


*Art Farmer 
***Wisteria (Farmer); Soft (Farme: ); 
Confab In Tempo ae ; I Take 
Romance (Oakley) 
(Esquire LP 20-057—29s. 63d.) 

(Am. Prestige, tape Nos. PRLP177-A, -B)—Farmer 
(tpt); Sonny Ri (tmr); Horace Silver (pno); 
Heath (bass) ; Kenny Clarke (drs). of. 

S.A. 


Art Farmer was one of the trumpeters who 
came to Europe in 1953 with Lionel Hampton’s 
band. Before that he worked in California with 
a small group headed by the late Wardell Gray. 
This record was made after Farmer and six of 
his Hampton colleagues left Hampton’s band 
as a result of a dispute over the records they 
made in Europe for Vogue and Metronome 
Records. Sonny Rollins is a prominent New 
York soloist. 

The rhythm section is one which has been 
used time and again on American jazz record 
sessions, and in fact the men play so well here 
that they often outshine the efforts of the front- 
liners. Rollins suffers from reed trouble and 
squeaks on J’ll Take Romance, while Farmer’s 
playing lacks the fire he showed in his later 
Quartet album (Esquire 20-051). Wisteria is a 
slow- original on which Rollins does not 
play ; Confab in Tempo is based on Get Happy; 
Soft Shoe (not the Gerry Mulligan tune of 
the same name) sounds like Fine And pes. 


Five Horn Groove ” 
“The Trumpet Section of Duke Ellington's Orchestra” 
***Chumpa (N. Williams) ; , Big Al (Killian) 

(Vogue EP EPV1114—13s. 7}d. 

Vogue, numbers Baker, 
Killian, Ray Nance, Nelson Williams (fis) ; 
ae Simmons Wendell Marshall (bass) : 
George “* Butch Baliard (drs). Summer, 1950. Paris. 


While the Duke Ellington Orchestra was 
touring Europe in the summer of 1950 somebody 
thought up the bright idea of recording the 
trumpet section on its own. Nelson Williams, 
Ray Nance, Harold Baker, Ernie Royal and Al 
Killian taking solos one after another promised 
to be exciting. In fact, it has turned out a very 
mixed experiment. Solos by Ray Nance and 
Nelson Williams (muted) are exceptional, but 
the overall performance is rather — 
guished. E.J. 


*Four Freshmen and Five Trombones 
****Angel Eyes (Matt Dennis, Earl Brent) (c); Love 
Is Just Around The Corner (Lewis, Gensler, 
Leo Robin) (a) ; Mam’selle (Goulding, Gordon) 
Speak Low (Kurt Weill, Ogden Nash) ; 
Last Time I Saw Paris (Kern, Hammer- 
stein II) (f); You Stepped Out Of A Dream 
(Nacio erb Brown, Gus Kahn) (g); I 
Remember You (Schertzinger, Mercer) (5); 
Love (Ralph Blane, Hugh Martin) (7) ; You 
Made Me Love You (James V. Monaco, Joe 
McCarthy) (hk); Love Is Here To Stay 
(Gershwin) (1) 
(Capitol LP LC6812—25s, 0}d.) 

(a) (Am. Capitol 14305), () (do. pases), (c) (do. 14338)- 
(d) (do. 14339), (e) (do. 14340), (f) (do. 14350), (g) (do, 
14351), (A) (do. 14386), (t) (do. 14388), (4) (do. 14389)— 
Four Freshmen : Ross Barbour, Bob Flanigan, Ken 
Errair, Don Barbour (vocs) ; Milt Harry 
Betts, Jnr., Tommy Pederson, George Roberts, 
Frank Rosolino : Claude Williamson ); 
Barney Kessel (gir) ; Joe on (bass) ; 
Manne (drs). ugolo. Released 
America 6/2/1956. 

‘ote : (a) and ‘(e) available also on Capitol CL14530, 
45CL14580 

No Ganges to the Four Freshmen, 4 
more than averagely good vocal group, 
“* discovered’, during one of their cabaret 
performances in Dayton, Ohio, by Stan Kenton, 
who arranged this their first recording session 
for them, but this record gets its high rating, and 
indeed into this column at all, mainly for the 
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the famous American prano is appearing at 
Glyndebourne this summer, where she will sing the role of 
DORABELLA in COSI FAN TUTTE which part she also sings in 


the Columbia complete recording of this opera —33CX1262-4 


NAN MERRIMAN AND GERALD MOORE 


FRENCH SONG RECITAL Trois chansons de Bilitis— Debussy ; Mandoline — Debussy; 
Le jet d’eau (No. 3 of Pcémes de Baudelaire) — Debussy ; 
Ballade des femmes de Paris (No. 3 of Ballades de Frangois Villon) — Debussy; 
Fetes galantes (Set 1—1892—Debussy; Chére nuit — Bachelet; 
Ice-bas— Fauré; Aprés un réve — Fauré; Les temps des lilas —Chausson; 
La vie antérieure ; Phydile— Duparc; Ouvre ton coeur, Boléro — Bizet 33CX1213 


SPANISH SONG RECITAL 7 Canciones populares espafiolas— Falla; Combat del Somni — Mompou; 
Romance de Solita — Pittalugia; Canciones Negras — Montsalvatge; 
Farruca (from Triptico)— Turina; La Giralda (from Canto a Sevilla) — Turina; 
Corazon porque passais; El] majo celoso; 
Con amores, la mi Madre; Dos cantares populares; El vito— Obradors 33CX1243 


COLUMBIA © 


334 R.P.M. LONG PLAYING RECORDS 
Columbia Graphoph Company Limited, Record Division, 8-11 Great Castle Street, London, W.1 
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PERSONALITY JAZZ new volume 3 


featuring LES PAUL 
ILLINOIS JACQUET 
JACK MCVEA 

J. J. JOHNSON 
NAT KING’ COLE 
JOHNNY MILLER 
SHORTY SHEROCK 
LEE YOUNG 


Lester leaps in 
Blues 

Body an] soul 
Rosetta 


Bugle Call Rag 
33C0X10034 12° Long Playing 


JAMMING WITH THE GREATS new volume 4 


featuring CHARLIE PARKER 
COLEMAN HAWKINS 
BUDDY RICH 

IRVING ASHBY 

LESTER YOUNG 

WILLIE SMITH 

BUCK CLAYTON 

KENNY KERSEY 

BILL Y MADNOTT 


HOW HIGH THE MOON new volume 1 


featuring BUCK CLAYTON 
FLIP PHILLIPS 
TRUMMY YOUNG 
COLEMAN HAWKINS 
KENNY KERSEY 
BUDDY RICH 
BENNY FONVILLE 
WILLIE SMITH 
How high the moon 
Bell Boy Blues 
featuring HOWARD McGHEE 
LESTER YOUNG 
WILLIE SMITH 
CHARLIE PARKER 
AL KILLIAN 
ARNOLD ROSS 
BILLY HADNOTT 
LEE YOUNG 
Oh, lady be good 
After you've gone 
33C0X100382 12° Long Playing 


JAZZ BY THE MASTERS new volume 2 


featuring CHARLIE PARKER 
LESTER YOUNG 
DIZZY GILLESPIE 
WILLIE SMITH 
CHARLIE VENTURA 
MEL POWELL 
HOWARD McGHEE 
AL KILLIAN 
ARNOLD ROSS 
LEE YOUNG 
BILLY HADNOTT 
Blues for Norman ; ‘I can’t get started ; 
Crazy rhythm ; Sweet Georgia Brown 
33CX10033 12° Long Playing 
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CONCERT CONTRASTS new volume 5 


featuring JACK MCVEA tenor sar. 
ILLINOIS JACQUET tenor sar. 
J. J. JOHNSON trombone 
NAT ‘ KING’ COLE piano 
LES PAUL guitar 
LEE YOUNG drums 
JOHNNY MILLER bass 


Tea for two 
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MIDNIGHT JAZZ at 
CARNEGIE HALL 


COLUMBIA 


A DATE WITH THE GREAT new volume 7 


featuring CHARLIE PARKER 

LESTER YOUNG 
FLIP PHILLIPS 
ROY ELDRIDGE 
BUDDY RICH, RAY BROWN, TOMMY TURK 
HANK JONES 

The Opener ; Lester leaps in 

Embraceable you ; The closer 
33CX1003 12° Long Playing 


JACK MCVEA tenor sar. 
ILLINOIS JACQUET tenor sar. 
SHORTY SHEROCK trumpet 
NAT ‘ KING’ COLE piano 

LES PAUL guitar 

LEE YOUNG drums 
JOHNNY MILLER bass 
RED CALLENDER bass 


T’ve found a new baby 


ILLINOIS JACQUET tenor sar. 
FLIP PHILLIPS tenor sar. 
BILL HARRIS trombone 
HOWARD McGHEE trumpet 
JO JONES drums 
RAY BROWN bass 
HANK JONES piano 


I surrender dear 


CHARLIE VENTURA tenor sar. 
LESTER YOUNG tenor sar. 
WILLIE SMITH alto sar. 
DIZZIE GILLESPIE trumpet 
MEL POWELL piano 
BILLY HADNOTT bass 
LEE YOUNG drums 


The man I love 
33CX10036 12° Long Playing 


MIDNIGHT JAZZ AT CARNEGIE HALL* new volume 6 


featuring FLIP PHILLIPS 
BILL HARRIS 

JO JONES 

ILLINOIS JACQUET 
HOWARD McGHEE 

RAY BROWN 

HANK JONES 


Perdido 

Mordido 

Endido 

33C0X10020 12° Long Playing 
*previously issued 


AN EVENING WITH BILLIE HOLIDAY 


accompanying artists JOE NEWMAN 
PAUL QUINICHETTE 

FLIP PHILLIPS 

CHARLIE SHAVERS 

OSCAR PETERSON 

RAY BROWN 

BARNEY KESSEL 

J. C. HEARD 

ALVIN STOLLER 


I can’t face the music 
Remember 

My Man 

He’s funny that way 
SEB10035 7° Ertended Play 


THE STROLLING MR. ELDRIDGE (2) 


ROY ELDRIDGE trumpet 
OSCAR PETERSON piano 
RAY BROWN bass 
HERB ELLIS guitar 
ALVIN STOLLER drums 
Feeling a draft 
When your lover has gone 
I can’t get started 
Don’t blame me 
SEB10038 7° Extended Play 


SEB10037 7° Extended Play 


All recorded under the personal 
supervision of Norman Granz 


Co. Ltd., Record Div. 8-11 Gt. Castle St., London, W.1 


Supplement 7 
i 
LESTER YOUNG QUARTET (2) a 
. 
In a little Spanish town = 
"Deed I do 
Little Pee Blues = 
Columbia Graph0ph orc a 
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at the ‘‘Proms”’ 


SIR MALCOLM SARCENT 

conducting the LIVERPOOL PHILHARMONIC ORCHESTRA (Organ : Ernest Cooper) 
and the HUDDERSFIELD CHORAL SOCIETY (Chorus Master : Herbert Bardgett) 
with ELSIE MORISON, MONICA SINCLAIR and RICHARD LEWIS 


Israel in Egypt — Handel, orch. Sargent 33CX1347-8 


with MARJORIE THOMAS, RICHARD LEWIS and JOHN CAMERON 
Dream of Gerontius — Elgar 33CX1247-8 


conducting the LONDON SYMPHONY ORCHESTRA 
Suite for Orchestra —Lohndnyi 3381001 


SIR WILLIAM WALTON 

conducting the PHILHARMONIA ORCHESTRA 

Orb and Sceptre — Coronation March 1953 ; Overture — Portsmouth Point ; 
Crown Imperial — Coronation March 1937 — Walton; 

Sheep may safely graze (from ‘* The Wise Virgins ** Ballet Suite)— 

J.S. Bach, arr. Walton 33C1016 


with cast including RICHARD LEWIS, ELISABETH SCHWARZKOPF and MONICA SINCLAIR 
Scenes from Troilus and Cressida ’’— Walton 33CX1313 


ANDRE GERTLER 
Sonata for Violin Solo— Bart6k 33C1046 


with the PHILHARMONIA ORCHESTRA conducted by PAUL KLETZKI 
Concerto for Violin and Orchestra— Berg 33C1030 


JOHANNA MARTZY 
with the PHILHARMONIA ORCHESTRA conducted by PAUL KLETZKI 
Concerto in D— Brahms 33CX1165 


DENIS MATTHEWS 
with the LONDON MOZART PLAYERS conducted by HARRY BLECH 


Concerto No. 25 in C, K.503— Mozart ; Concerto No. 17 inG. K.453 Mozart 
33SX 1044 


PIANOFORTE SOLOS 
Italian Concerto in F— Bach ; 
Chromatic Fantasia and Fugue in D Minor— Bach 3381004 


CYRIL SMITH 
with the PHILHARMONIA ORCHESTRA conducted by SIR MALCOLM SARGENT 


Variations on a Nursery Song — Dohndnyi 


with PHYLLIS SELLICK 
Sonata in D for two pianos, K 448— Mozart 33SX1018 


33} R.P.M. LONG PLAYING RECORDS 


Columbia Graphophone Company Limited, Record Division. 8-11 Great Castle Street, London, W.1 


July, 1956 
wile 4 


Jul», 1956 


settin; in which the Freshmen are placed. It’s 
not only that the idea of a four-trombones-and- 
rhythm backing to the voices was an inherently 
idea. Both the arrangements (all by Pete 
Rugeio) and the way they are played are 
excelicnt, and not merely because they are 
ideal'y melodic and modern enough to match, 
and yet give point to, the singing. Ej. 
xTerry Gibbs 
***femporary (Gibbs) (e); Tremendez (Gibbs) 
); Ol Newman (Gibbs) (g); What Ho 
(Gibbs) (kh); Fatty (Gibbs) (4); Baby Doll 
—, (j); Peaches (Gibbs) (k); Jazzbo 
Mambo (Gibbs) (/); Where Are You ? 
(McHugh) A That Feeling (Donna Gibbs) 
(c); Levels Just Around The Corner (Robin, 
Gensler) (d); Trotting (Zoot Sims) (a) 
(12 in. Vogue-Coral LP LVA9013—37s. 6}d.) 


(a) (Am. Decca 84311)—Sextet : Gibbs (vid) ; 
Elliott (mellophone); Al Young (tnr); Claude Noel 
Kenny O'Brien Sid Bulkin (drs). 
4/8/1953, at a “ Jazztime, U.S.A. ‘ concert, New York. 

(0) (do. 86139), (c) (do. (d) (do. 86141)— 
Orch.: Personnel untrac 4/1954. U.S.A. 

(e) (do. 86751), ow 86762), (do. 86753), (do. 
86754), (#) (do. 86755), (7) (do. 8 6756), (&) (do. 86757) 
(i) (do. Gibbs (vib); Miss Terry 

pmo); Kenny O’Brien (bass); Louis 
Ciccone (drs). U.S.A. 

Gibbs first rose to prominence on record with 
the Woody Herman band in the late nineteen- 
forties. You may remember that he played (and 
sang) on Lemon Drop and was, I believe, featured 
at length on Lollipop, which the Capitol company 
never issued. More recently he’s been leading 
his own Quartet with another Terry, this time 
Miss Terry Pollard, on vibes and piano. 

The feminine Terry confines her activities to 
the piano on this LP and the bulk of the solo 
work falls to the leader. There is no denying 
that he has a fast and exciting technique, but 
there is a sameness to the tunes and the routines. 
The three titles with big band accompaniment 
make a pleasant change, for although Gibbs is 
the only soloist, the invigorating section work 
(particularly on Where Are You?) adds a 
welcome contrast. The final Trotting comes from 

a “Jazztime U.S.A.” concert; Al Young 
mies a tenor solo, but only proves that we have 
‘ust as good tenorists here. EJ. 
*Ken Hanna and his Orchestra 

***Penthouse Serenade (Jason, Burton) 

Joe (Dolny) (ce); Down (H 
(6); Bog Hanna) (4 
(Capitol EP EAPI011—11s. 10d.) 

(a) (Am. — 13833), (6) (do. 18834)—Hanna (tpt) ; 
Bart Calderall, Jay ©, Bob Hardaway, Dick 
Houlgate, Lennie Mitche! (saxes) ; ; Art Depew, Joe 
Doiny, Ralph Osborne, Bob Rolfe (tps) ; Roy Main, 
Stan Malley, Dick Nash (imbs); Joe Felix (pno) ; 
Jim Hall (gtr) ; —* ena (bass) ; ; Mel Lewis (drs). 
30/4/1955. Holiyw 

(c) (do. 13789), (d) (do. 13792)—Personnel as for (a), 
except Graham Young (‘pt) replaces Osborne; Dick 
Wells (¢mb) replaces Main. 7/5/1955. Hollywood. 

Described as “‘ Jazz For Dancers ’’, this EP 
presents ex-Stan Kenton arranger and trumpet 
player Ken Hanna with his own band which has 
had no little success recently on America’s 
West Coast. 

The record is aptly named. It has something 
of the modern feel one might expect from a 
Kenton alumness, but still keeps within the 
bounds of music than can be danced to by all 
but the hopelessly incorrigible “strict tempo” 
style!) gyrators. 

“enthouse Serenade features Bob Hardaway, a 
and promising tenorist and pianist 
Felix. Somky Joe shows trumpet player Joe 
Doiny to be also an arranger who can pen a 
swinging score. The fast Shakedown gives the 
men a good second side opening work-out, and 
Bazota’ provides a spot for Latin-American- 
inclined hoofers. Incidentally this one has 
some very nice trombone playing by Dick 
Nash. E.J. 


Coleman Hawkins and his 
***Bu-Dee-Daht (Johnson, Hart) (a) 
***Yesterdays (Kern) 

(Vogue V2370—6s.) 
‘) (Am. Apollo R1001), (6) (do. R1002)—Hawkins 
ttn.) ; Leonard Lowry, Leo Parker (altos); Ray 


(a) ; 
anna) 
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Don Byas (inrs); Albert Johnson 
freee Gillespie, Ed Vanderver 
. ~ — (bass) ; 


Coleman Hawkins creates solos that seem 
especially rich and luxuriant when compared 
with the cooler, more oblique style fashionable 
nowadays. These two sides, dating from 1944, 
show him with a band including many modernist 
musicians. Dizzy Gillespie can be heard playing 
an excellent solo in Bu-Dee-Daht. 

Hawkins’ own work is good without being 
exceptional. Yesterdays is virtually a tenor sax 
solo with orchestral accompaniment. Even 
when not at his greatest, few musicians can 
equal Hawkins’ boldness in re 


**** Jughead jack Daily Blues 
Hod 3 

(Hodes) (d) ; (Hodes) (V by 

Careless Love (Handy) (e) ; Low Down BI 

(b) ; Jelly (Hodes) (a): 


(Vogue LP 63d.) 

Note, tape Nos. BNLP7021-AX, -BX) 

Williams (ims). ur Shirley” Israel 
Crosby (bass). 21/4/1944. USA 

= ~~ opens, minus Kaminsky. Same session 

pno); ‘Kaminsky (tpt); Fred. Moore 

(drs). U.S.A. 
Omer Simeon (cit) 


; Oliver 
(bass); Moore (drs). 


(e)—Hodes (pno) ; Nicholas (cit); Wellman 
Braud (bass); Baby (drs). U.S.A. 

If you are a follower of instrumental blues at 
their best, this will thrill you. It has enough 
variety for hours of listening without ever getting 
boring. It examines in the course of eight tracks 
practically every aspect of blues playing, 
executed by some of the finest exponents of the 
style, with special awards to the two Creole 
clarinettists whose work is exemplary indeed in 
its restraint, poise and tastefulness. 

Hodes is what a good jazz band pianist should 
be—-self-effacing, thoroughly at ease and able to 
communicate that feeling to his colleagues. My 
only criticism is of the recording of Fred Moore’s 
bass drum, which comes over rather soggy, and 
of the surface noise, which is a little excessive 
for records barely a decade old. But these are 
minor details in a first-rate set of —- 


xBillie Holiday 
**Detour Ahead (Frigo, Carter, Ellis) (d); Rocky 
Mountain Blues (Haywood, Tucker) (6); Blue 
ing Grey Over You (Waller, Razaf) (c); 
Be Fair To Me (Darnell, ea (a) 
(Vogue EP EPV1128—138s. 743d. 
(a) (Am. Aladdin WOR-1681), (6) -1682), (c) 
t's (d) (do. -1684)—Billie Holiday (voc) 
Grimes Sextet: Grimes (gir) ; 
pa unidentified. Early 1951. New Y 


Billie Holiday and her Orchestra 
****Stormy Blues (b) 
****Willow, Weep For Me (Ronell) (a) 

(Columbia- -Clef LB10030—6s. 74d.) 

(a) (Am. Clef 89141-A) (6) om -B)—Billie Holiday 
1954. Hollywood. 

The four stars for the 78 r.p.m. disc are strictly 
from a Billie Holiday admirer’s point of view. 
Others might not give her a single star, for, as 
I have said so often before, Miss Holiday is 
very much an acquired taste. But even a 
will have to admit the accompaniments, with 
wonderful Willie Smith, and in Billie’s own 
Stormy Blues Harry Edison’s heartfelt com- 
mentary, are superb. 

The Vogue EP is best forgotten—even by 
Miss Holiday's most ardent devotees. She is 
very much off-colour and a horrible tenor does 
nothing in Rocky Mountain and Be Fair to improve 
the otherwise pedestrian accompaniments. 

EJ. 


xJam Session (No. 2) 
**Oh, Be Good (a); Blues For 
ie Count (Peterson, Basie) 

(gine Columbia-Clef LP 33CX 10021—89s. 74d.) 

Am. Clef MGC4004-A)—Buddy De 
{cu) ; ny Carter, Willie Smith (altos) ; 

Wardell Gray (ars) ; Harry Edison 
Count Basie Gos 2 reddy Green (gir) ; 
hae (bass); Buddy Rich (drs). Spring, 1953. 

Basie, Getz, Gray, Edison, 
Franco. 


Soloist De 
(d) (do. -B)—Personnel as above, except Basie 


(organ) ; Arnold Ross (pno). Same session. 
loist sequence: Carter, Smith, De Franco, 
, Gray, Getz, Rich. 
** Jam Session (No. 3) 
‘Apple Jam (Improvised) (a) ; i, Ballad 
Indian Summer 6); Willow, Weep. 
For Mi (Ronell) (c) ; You (Shapiro) 
id); ost Of A | (Young, Washington, 
on ; 
(hk); I Ha Hadn't Anyone 
You (Noble Aye 
(12 in. Columbia-Clef LP 8383CX10030—39s. 73d.) 
Am. Cl f, ta’ ber MGC4003-A)— De 
tan Getz, jardell t ; Harry Edison ; 
Count Basie ( Green i"); 
juddy Rich (drs). Spring, 1953. 


Soloist sequence: Gray, Carter, De Franco, Getz, 
Edison. 


ith, 
(bjt incl. ) (do., do. -B)—Personnel as for (a), except 
id Ross (pno) replaces Basie ; omit Green. Spring,. 
1955. U.S.A. 
Soloist sequence: (6) Smith, (c) ony 
Ross, (g) Simmons, 
+ 


The first of these Norman Granz-producedi 
Jam Sessions came out here early last autumn 
fc mn Columbia-Clef 33CX10008) and was a 
ve-star proposition with me when I reviewed: 
it in October, 1955. 

No. 2, recently released, is almost as good. It 
consists, of course, mainly of successions of solos. 
(for sequences see foregoing discogra’ phicab 
details) and if it must be said that the oe 
ing performers on both sides are Basie, Benny 
Carter, Harry Edison (playing muted trumpet 
in Blues) and the late Wardell Gray, that infers. 
nothing against the others—especially the- 
rhythm section men who do their full share- 
towards keeping the music swinging in a light,. 
relaxed manner. 

Unfortunately No. 3 isn’t anything like so- 
successful. Literally jam session merely means. 
a free for all, so can be of any type of music. 
But most of us have come to expect it to imply 
inspired swinging jazz, and many are likely to- 
be very disappointed to find one side of the 
disc consisting of a polite ballad medley in. 
which the only contributions of any merit are- 
Willie Smith’s smooth-toned alto in Indian: 
Summer, the two lovely, rich choruses by Harry 
Edison of Jf I Had You, and Arnold Ross’s. 
pensive reflection on Love Walked In. 

Apple Jam, on the other hand, is the sort of” 
thing jam sessions are usually made of. It 
opens well enough as Count Basie flits nearly" 
along with the rest of the rhythm section, but 
what follows is rather a curate’s egg. EJ. 


x Jazz At The 

**Slim Gaillard—Opera In Vout 
Symphony) in four pe 
Planissimo (Softly, Most 
Cantabile In Mode De Blues ( 


Floy) ; 
Scat) 


Medium Boogie (b) ;. 

Fast Slow Boogie (e); Honky 

Tonk T: (aul Lewis) 
(Columbia-Clef LP 38C9021—29s. 6}d.). 

(a) (Am. Disc 3/86) (gtr, pno, 

drs, voc); =e = (bass, voc). 1946. U.S.A., 


4) (do. 0438), 


eci 
( 


(6) Oa Gast), ox 

do. 434)—Lewis 

uring a J.A.T.P. concert 

ious issues deleted) : 

(0) and (c) 1006; ( raed (e) 1007. 
Anything can happen at a pam concert for- 

the sake of comic relief, and something cer- 

tainly did at this Norman Granz one. Slim 


(a) Melodise 1002 ;. 
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Gaillard’s “Opera In Vout” (preferably 
known by its creator and perpetrators here as 
The Groove Juice Special) finds Mr. Gaillard (of 
1938 Slim and Slam Flat Fot Floogie fame) 
exercising his by no means negligible ability on 
guitar, piano, drums and bass, and his at any 
rate energetic vocal chords, in a manner that 
may not immediately appeal to all opera 
devotees, but should not be missed by any who 
can combine a sense of humour with an 
appreciation of swing. Yes, I did say swing, for 
in spite of all the nonsense (it even includes a 
delicious skit on the Haggart-Bauduc Big Noise 
From Winnetka duet) this record—which also 
bring’s Mr. G.’s accomplice Bam Brown 
plenty of well earned applause from the 
audience (and me)—really does ride. 

The coupling is dealt with by O.K. under 
Meade Lux Lewis. EJ. 


xJo Jones 
*****Shoe Shine Boy (Cahn, Chaplin) take) 


Lover Man (Ramirez) (6); 
(Jones) (6); Caravan (Tizol) (c); a + 
Heights (Jones, Thompson) (6) ; Embraceable 
—— (6); Shoe Shine Boy (Second 
take) (a 
(12 in. Vanguard LP PPL11002—39s. 73d.) 
(Am, Vanguard, tape numbers F8-OF-8333, -8334) 
(a)—Jones ; Lucky Thompson ; Emmett 
Berry (tpt); Benny Green (mb); Count Basie 
(po); Freddie Green (gtr); Walter Page (bass). 
(b)—-Same personnel, except Nat Pierce (pno) 
replaces Basie. 
(drs) ; 


Rudy Powell (cit); Buddy 
Lawrence Brown (tmb); Pierce (pno) ; 
Green (gir); Page (bass). 

All circa Summer, 1955. U.S.A. 

Two improvications on Shoe Shine Boy 
(incidentally different not only in tempo, but 
also in the solos) bring together again for the 
first time since 1947 the Count Basie-Freddie 
Greene-Walter Page-Jo Jones rhythm team that 
held sway for nine years and is still considered 
as having been one of the greatest ever. 

But it is not that alone that makes these the 
most driving and generally best tracks on a 
record that throughout is a thrilling experience. 
Drummer Jo Jones, who gets on this LP his first 
promotion to named leader, is such an inspira- 
tion not only to the rest of his rhythm colleagues 
whoever they may be, but also to the front line 
soloists, that in all the titles everyone is at the 
top of his form. And that should mean plenty 
to you if you glance at the foregoing personnels. 

Caravan, which comes from a different session 
from the rest of the items, is mostly a showcase 
for Jones’s percussionistics. Even I, who 
normally dislike drum solos, found it holding 
my intrigued attention. E.J. 


*Frankie Laine with Buck Clayton and 
his Orchestra 

***S"posin’ (Razaf, Denniker) (d); Stars Fell On 

Alabama (Parish, Perkins) (g); Until The 
Real aaa Comes Along (Holiner et al) (h) ; 

My Old Flame (Coslow, Johnson) (i); You 
Can Depend On Me (Dunlap, Hines, Carpenter) 
(f); That Old Feeling (Lew Brown, Fain) (e) ; 

‘aking A Chance On Love (Latouche, Fetter, 
Duke (6); If You Were Mine (Mercer, Mal- 
neck) RUE Baby, Baby All The Time (Troup) 
(a); Roses Of Picardy eager § Wood) (c) 

(12 in. Philips LP BBL7080—385s. 1}d.). 

Laine (voc) acc. by: 

(a) (Am, Columbia ZEP-37276). (d) (do. -37328), (e) 
(do. -87329), (f) (do. 37330), (g) (do. 37331)—Clayton 
(tpt); Hilton Jefferson (alto); Bud Johnson, Nick 

‘Nicholas (tnrs); Dave McRae (bar); Ray Copeland 
(tpt) ; Urbie Green (fmb) ; **Sir Charles’’ Thompson 
o ); Clifton Best (efr); Milton Hinton (bass); Jo 
24/10/1955. New York. 

(c) (do. -37278)—As for (a), except Lawrence Brown 
tmb) replaces Green ; add J. J. Johnson, Kai Winding 
tmbs). 25/10/1955. New York. 

(b) (do. -37277)—As for (a), except add Johnson, 
‘Winding (tmbs); Bobby Donaldson (drs) replaces 


(drs). 


Jones. 26/10/195 55. New York. 
(hk) (do. -37342), (i) (do. -37343), (f) (do. -37344)— 
Clayton (tpt); Jefferson (alto); Johnson, Al Sears 


(tmrs) ; 
‘Thompson (pno (gtr); Hinton (bass); 
Donaldson (drs). Mdenori0ss. New York. 

Although he makes no mention of it in his 
sleeve note (which is none the better because it 
gives only difficult means of sorting out exactly 
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who played in which tune, and no recording 
date for any of them) the intention of Irving 
Townsend, who produced these performances, 
was, as he put it to an American colleague of 
mine, “ to let Laine’s voice become a twelfth 
instrument in the [Clayton] band, unhampered 
by the usual considerations of time, interwoven 
with other soloists in the complete arrange- 
ment”’. From this one might expect Frankie 
Laine’s voice to have been used at least more or 
less “‘ instrumentally ’”. But no such thing. He 
just sings choruses, and never sounds like an 
instrument, not only because he sings words in 
the conventional way, but also because he is not 
one of those singers (like, for instance, Billie 
Holiday) whose conceptions are basically more 
instrumental than vocal. 

So the record boils down to just another 
vocal package. As such it is well above average. 
Laine is a good singer of his kind, and is 
supported by a band which deserves ‘and gets 
the lion’s share of the tune. E.J. 


*Meade Lux Lewis and Louis Bellson 
***Bush Street Boogie (Lewis) ; Hangover Boogie 


(Columbia. Clef EP SEB10030—1Is. 1}d.) 

(Am. Clef, from LP tape number MGC632B)—Lewis 
(pno); Bellson (drs). Released America late 1954. 

The third star here is awarded in deference 
to those who admire boogie woogie playing at 
its admitted best; otherwise it’s pretty 
monotonous stuff. And since Meade Lux Lewis 
has managed very well indeed for over a 
quarter-century on wax without the accoutre- 
ment of a drummer, why wish one on him 
now ? And Bellson of all people! It must be 
something to do with trying to sell the records 
by means of the big names on them; there 
seems little other reason. 

There are four tracks of Lewis also on a Jazz 
At The Philharmonic LP (q.v.). The first is 
Yancey Special, quite good; the second is as 
fast as the name suggests and is technically 
brilliant ; the third has the added charm of 
being played with feeling in a Yanceyish 
manner ; the fourth is a flag-waving version of 
Lewis’s best-known party piece. 

Oh yes, there is a noisy audience as well, 
but, for my taste happily, no drums. K 


Humphrey Lyttelton and his Band 

***Bad Penny (Lyttelton) (a) 

****Close Your Eyes (b) 
(Parlophone R4184—5s. 7d. 

(a) (Parlophone CE15568)—Lyttelton (tpt); Johnny 
Parker (pno); Jim Bray (bass); Stan Greig (drs). 
17/4/1956. London. 

(6) (do. as for (a), plus Wally 
Fawkes (cit) ; r (alto); Johnny Picard 
(tmb); Freddy Legon (gtr). 30/4/1956. London. 

The blues is a fast one, with Humph well 
featured in a Muggsy-cum-Kaminsky réle 
against an almost boogie rhythm; quite 
effective, but a bit monotonous. The 1934 pop 
tune is better, in a sort of mid-’thirties small- 
band Harlem style, with good soli (especially 
from Wally Fawkes) against unpretentious riffs. 
Humph is rather more Henry Allen-like here, 
not so untidy as Allen was wont to be, and the 
whole side is most satisfactory. K. 


*** Mainstream At Nixa” 
***Time’s a-Wastin’ (Ellington) (6); 
Little Words (Ruby) (c); Blues For 
(Graham) ; 


(a) 
(Nixa Jazz To- a7 NJT501—26s. 5d.). 

(a) (Nixa, tape N L-100 ye 
(alto); Kenny Baker ry Derek S ); 
Frank ¢ Clarke (bass); Phil Seamen “an S/A 1956. 

nd 

(b) (do., do. -A1)—Turner (alto) ; Jimmy Skidmore 
‘inr) ; Fred Hartz (bar); Baker (tpt); Keith 
; Dill Jones (pmo); Ike Isaacs (gtr) ; 
Jack Fallon (bass); Seamen (drs). 18/1/1956. London. 

(c) (do., do. -B1), (d) (do., do. -Al)—Personnel as 
~ 0), plus Martin Slavin (vid). Christie plays 

valve-t Slavin xylophone in (d). Same session, 


The! past twelve months have seen a new word 
become entrenched in the jazz vocabulary. 


Sidewalks Of Cuba (Oakiond} 


July, 19° 


Mainstream ” stands for middle-of-the-- ad 
jazz, neither traditional or modernist bu in 
between—the hot, swinging jazz of the ’thi: ‘es. 
Impetus for this revival has been given by the 
popularity of the new Count Basie orch» 
and the playing of such musicians as !° ick 
Clayton and Ruby Braff. 

Some of Nixa’s recent issues have prese: ted 
British musicians attempting the style. This one 
boldly proclaims itself “ Mainstream At 
Nixa’”’, but the quality is variable. D ike 
Ellington’s theme tune, Time’s a-Wastin’, «cts 
a first-class performance, solo honours goin. to 
Bruce Turner, Dill Jones, Kenny Baker and a 
forceful Keith Christie. Blues For John is lazy- 
sounding, but lacks the tension of a good blues. 
Baker (muted) and Slavin (on xylophone) play 
well. Both the other tracks are ere 

E. 


*Billy May and his Orchestra 
“ Sorta-Dixie ” 

****South Rampart Street Parade (Bauwuc, 
Haggart) (6); Down Home Rag (Sweatrian) 
(d) ; Sugar Foot Strut (Pierce, Meyer, Schwab) 
(a); Sorta Blues (May) (g); Panama (Tyers) 
(f); Riverboat Shuffle (Voynow) (c); Five 
Foot bye) Eyes Of Blue (Henderson, Lewis, 


ng) (e) 
(Capitol LP LC6819—25s. 03d.) 

(a) (Am. Capitol 14635), (6) (do. 14636)—May 
directing Dixie Front Line: Matty Matlock (c/t) ; 
Eddie “Miller (tnr); Dick Cathcart (tpt); Moe 
Schneider (tmb); ‘with Skeets Herfurt, 
Schwartz (altos, cits, piccolos, flutes); Ted Nash (nr, 
elt, piccolo, flute) ; Julie Jacob (tnr, clt, bass-clt, oboe, 
English horn) ; Chuck Gentry (bar, bass-sax, cit, bass elt, 
contra-bass- alt) ; ; John Best rad ,» Manny 
Klein, Uan Rasey (tpts); Ed Kusby, Murray 
McEachern, Tommy Pederson (imbs); Si Zentlier 
(tmb, bass-tmb) ; (French horn) ; 
Clarence Karella (tuba) ; 
Paul Smith (pno, celeste, calliope) ; 
(bjo, Ak Joe Mondragon (bass) ; Alvin Stoller (drs) ; 
Lou Singer (xylophone, marimba, tympani, etc.) 
21/10/1955. Hollywood. 
(c) (do. 14683)—Same personnel. 1/11/1955. Holly 
wood. 

(d) (do. 14703)—Same personnel. 15/11/1955. Holly- 
wood. 


(e) (do. ett (f) (do. ee (s) (do. 14719)—Same 
personnel. 21/11/1955. Hollyw 

Those who enjoyed May’s “ Sorta- 
May ”’, with its brilliantly conceived, executed 
and recorded skit on Ketelby’s In A Persian 
Market (12 in. Capitol LP LCT6o015) will find 
this latest effort of his, which he most aptly 
calls “‘ Sorta-Dixie ”’, just as 

Taking the place of Persian Market as the 
piece de resistance is, to my mind, Mr. May’s own 
Sorta Blues, in which Matty Matlock’s lovely soft 
clarinet just steals the playing honours from 
Moe Schneider’s trombone. But then practically 
every item has the May touch in its wit of 
conception, ingenuity and skill of scoring for the 
most ambitiously large and_ varied-colour- 
providing combination, or the impeccable 
playing of the orchestra solowise, teamwise and 
ensemblewise, and in most cases all three of 
these features. And the whole set is superbly 
recorded. E.J. 


*Jay McShann and his Orchestra 
“ Kansas City Memories ” 

***The Jumpin’ Blues (McShann) (V by Walter 
Brown) (f); Hootie Blues (McShann, Charlie 
Parker) (V by Walter Brown) (6); Dexter 
Blues (William Scott, McShann) (c); Con- 
fessin’ The Blues (Walter Brown) (V by 

Sepian Bounce (McShann, 
Skipper Hall) Swingmatism (Scott, 
McShann) (a); Forward, I'll Marcht 
(Marie Ramey, McShann, Hall) (kh); Get Me 
On Your Mind (Gus Johnson, ‘ohn Tums) 
(V by Al Hibbler) (e) 

(a) (Am. Decca 93730), (6) (do. 93731), (c) - 93732), 
(ad) (do. 93734)—McShann (pno); John Jackson, 
Charlie Parker 
Mabane (fnrs); Bernard Anderson Harold Bruce, 
Orville Minor (tpis); Joe Baird (tmb); Gene 
Ramey (bass); Gus Johnson (drs). 30/4/1911. 
Dallas, Texas. 

(e) (do. weeene), (7) (do. W70995), (g) (do. W70996)— 
McShann ( ; Jackson, Parker 


Walter Brown) (4) ; 


; © (altos); Freddy 
Culliver, labane = (tnrs) ; James Coe (bar); 
Anderson, Bob Merrill, Minor (tpts) ; ; Lawrence 


Frog Baird (tmbs); Leona: 
(gtr ey (bass) ; Johnson U.S.A. 
( (do. toogy Ge'z, 
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July, 1956 


A TRIBUTE TO BENNY GOODMAN 


BY 
JESS STACY 
AND THE FAMOUS SIDEMEN 


Let's start by saying, plainly and jazz-wise, that this is a 
record of some wonderful music, a sample of all the best 
that came out of the exciting Swing era of the ’thirties 
under the inspiration of the genius of Benr.y Goodman. 
Some of Goodman’s greatest numbers are recreated here 
by some of the men who played with him—Ziggy Elman, 
Heinie Beau, Vido Musso, Charles Gentry, Murray 
McEachern, Babe Russin, Ted Vesely, Allan Reuss, Artie 
Shapiro, Al Hendricksor., Nick Fatool and others—under 
the leadership of one of the greatest Goodmanites of them 
all, the pianist Jess Stacy. This adds up to a wonderful 
session of instrumental jazz and sensitive piano solos. . . 
a record you must hear! 

BUT WAIT! . . . there is another reason why you must 
hear this record. An increasing number of jazz followers 
are also hi-fi enthusiasts and we can safely claim that this 
is technically one of the finest recordings ever to have been 
issued in the jazz category. The sound leaps from the 
loudspeaker, the rhythm section stands out and the 
mstruments separate to give a three-dimensional effect. 
This is true high fidelity recording (for the hi-fi-wise, the 
best results are to be obtained by observing the B.S.I. 
high frequency roll-off characteristic). 


THE TITLES INCLUDE: 


LEI’s DANCE ; KING PORTER STOMP ; WHERE OR WHEN ; 
GEE BABY AIN’T I GOOD TO YOU; WHEN BUDDHA 
SMILES ; I MUST HAVE THAT MAN; ROLL ’EM; DON’T 
BE THAT WAY ; BLUES FOR OTIS FERGUSON ; SOMETIMES 
UM HAPPY ; SING SING SING ; YOU TURNED THE TABLES 
ON ME; DOWN SOUTH CAMP MEETIN’; GOODBYE 


and all on one 12-inch London L.P, 
LTZ-K 15012 


What musicl . What a record! What a buy! 


JAZZ SERIES 


LONDON RECORDS, 
Civision of THE DECCA RECORD COMPANY 
I-3 BRIXTON ROAD, LONDON, S.W.9 
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The GRAMOPHONE 


AUDIO CONSOLETTE 


Pre-amplifier .. . equaliser . . . power amplifier 


> EXTREMELY LOW DISTORTION 
lesss than 0.2°, 


HUM 
«.. less than 70 db 


¥ AMPLE POWER OUTPUT 
«10/12 watts 


A new conception of High Fidelity—the full 
range tone control, equaliser and power 
amplifier housed in an attractively polished 
cabinet. 
For full technical details and 
illustrated literature write to : 


GOODSELL LIMITED 


@ tor perfect reproduction ...use the ORTOFON Moving Coil Pickup with a PRESIDENT. 40 Gardner Street, Brighton, ! 


DIAMOND Tips—for all types of Ortofon pickup, perfectly 
lished and complying with the rigid Ortofon specification 


Tel.: Brighton 26735 


818 relating to length, diameter, tip radius and projection. 
LONDON AGENTS: B.K. PARTNERS LTD., THE CLASSIC ELECTRIC CO. LTD., AND JOHN LIONNET & CO. 


10" BRONZE/CSB 


including 31/9 Purch. Tax 


Flux Density 10,000 lines 
Total Flux 39,500 lines 
Speech Coil 
2/3 ohms or 12/15 ohms 
5 watts input 
Dustproof assembly 


This new addition to the WHARFEDALE range brings high 
quality reproduction within reach of most pockets. The cloth 
suspension and cone with bakelised apex give wide range 
smooth response, with a fundamental resonance between 30 
and 38 cycles. Each speaker individually tested and calibrated. 
The 10 in. BRONZE/CSB is suitable for use in the Bronze 
Reflex cabinet and other reflex enclosures. 

The unit is hand-made by experts to the same high standards 
as the more expensive Wharfedale CS speakers. 


Whartedale 


WIRELESS WORKS LTD 
Idle, Bradford, Yorkshire Tel: Idle 1235-6 


BRONZE REFLEX CABINET 
£14 


The Bronze Reflex Cabinet has 

been designed specially for 

the new 10 in. BRONZE/CSB 

unit, but it can be used with 

any good 10 in. loudspeaker 
havingan open baffle resonance 

below 45 c/s. 

This cabinet is acoustically 

treated and fitted with the 

new Wharfedale Acoustic 

Filter* which reduces distor- 

tion at low frequencies and 

gives a smoother mid-range 

response. The bass is remark- 

ably full, clean and crisp for 

such a small enclosure, and 

the loading on the cone is so 

well maintained that the 10 in. BRONZE/CSB 
will handle peak inputs of 10 watts when repro- 
ducing heavy orchestral and organ music. 

The cabinet is strongly constructed from high- 
grade ? in. plywood, veneered walnut (oak and 
mahogany veneer to order at the same price). 
The front is covered with untarnishable expanded 
aluminium mesh, anodised bronze. 


* Patent App. No. 4483/56. 


{38 Advert July, 
July, 
‘ 
‘ » 
} 
“YD 


The GRAMOPHONE 


THE GARRARD MODEL 301 TRANSCRIPTION MOTOR 


The Garrard Model 301 Transcription Motor is recognised as supreme in 
its class. With its introduction a hitherto unattainable standard in the 
manufacture of High Fidelity Gramophone Components has been reached. 
Features that the enthusiast will appreciate are the suppression of switch 
clicks, the extra heavy balanced turntable and the very fine degrees of speed 
control available . . . multi speeds can be adjusted by approximately 24%. 

Wow and Flutter have been reduced to the minimum, being less than 
0.2% and less than 0.05% respectively. The unit is equipped for dual 
voltage ranges of 100 to 130 and 200 to 250 volts, 50 or 60 cycles according 
to the motor pulley fitted. 

The Model 301 is finished in high quality grey tone enamel, is fully 
tropicalised and is supplied complete with a plastic stroboscope, a tube of 
special grease, all fixing screws, washers, template and instruction manual. 

.... see your Dealer now. 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO., LTD. 


Swindon, Wilts, England 
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The GRAMOPHONE 


A |COMPLETE 


Independent variable low pass (distort 
Simplified pickup matching. 


Four alternative panel colours... Bro 
Tape Record and Replay jacks. 


Two radio inputs, four record characteristics. 


Ultra compact . . . under 2 in. clearance required. 


ion) filter. 


nze, Ivory, Black or Red. 
PRICE : £9.0.0. 


**U.L.”” output stage 


Ample spare power . 
Presence plug. 


HOME HIGH FIDELITY SYSTEW 


Output transformer with C-core lamination material. 
Total harmonic distortion at 8 watts — .12%. 
Frequency response + .25 DB 20-30,000 cps. 
Exclusive impedance plug speaker matching. 

. m/A. H.T. 
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. .. push-pull EL84.s. 


PRICE : £17.00 


musiciay. 


one of 1 
Candoli 
but Zoc 
themselv 
relaxed ] 


TWO YEAR GUARANTEE 


Wide variety of finishes available. 


Recommended units : 
Wharfedale SUPER 8 AL. 


Basic Price (ex. works) £18.17.6. 
£3.10.0 per pair. 


‘*RODEVCO HOUSE’’ 


Folded exponential horn loads to 35 cps. 
Perfect treble diffusion—no ‘* beaming.” 


Goodmans 


AXIETTE, 


Side panels : 


—— FM UNIT —— 


Automatic Frequency Control . . . eliminates ‘‘drift.”” 
Foster-Seeley discriminator. 

Cathode follower output. 

Built-in filament supply. 


Styled to match Control Unit. 
(plus Purchase Tax £7.7.0). 


PRICE: £17.10.0 


Of the 
Brothers d 
solos by 
Mitchell 
Thoughtf 
music 
in fact it 
little too | 


Full literature, including a 12-page Illustrated Booklet devoted 
solely to Amplifier/Contro! Unit, post free on request. 


Arrange a demonstration with your local Hi-Fi dealer 


ROGERS DEVELOPMENTS (ctectronics) LTD. 


GREENWICH 


116 BLACKHEATH ROAD 


Telegrams : RODEVCO GREEN LONDON 


LONDON, S.E.!/0 
Telephone : TiDeway 1723 
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£17.0.0 


July, 1956 
Quinichette J ; Ramey 


+ Recorded also under title Hamp’s te A Duke (by 
Lionel Hampton) and Midnight Session (by Earl Hines). 

Kansas City style jazz, played by a band 
that would fairly have been described in its day 
as one of the better conbinations of the area, 
led by one of its best of the pianists, and 
possessing in Walter Brown a good blues singer. 

Chief interest of the disc, however, is that the 
late Charlie Parker was a member of the band 
during the recording of seven of the eight items, 
four of which come from the very first session 
in which he ever took part. Parker is heard 
soloing in many of the numbers, allowing an 
interesting comparison between his early work 
and that of his later years as available on many 
other reco! E.J. 


xRed Mitchell 


Minor (Mitchell) (6 Milt 
Once ©); While ( 
Green) (a); Long Ago And Far Away (Kern) 


(6); Gone With The Wind (Wrubel, Magidson) 
(6); Kelly Green (Mitchell) (4); Scrapple 
For The (Parker) (b) 
(London LP LZ-N14017—29s. 64d.) 

(Am. Bethlehem, tape numbers EB-2348, -2349) 

(a)—Mitchell (bass); Claude Williamson (pno) ; 
Stan Levy (drs). Circa ‘mid-1955. U.S.A. 

(6)—Same personnel, plus Zoot Sims (énr) ; 
Candoli Brookmeyer (valve-tmb). 
mid-1955. U.S.A. 

Here are some musicians who really know 
what they’re doing. They make crisp, cool jazz 
and it swings nicely. Claude Williamson’s piano 
helps a lot; he fills in beautifully as well as 
taking many excellent solos. Bluesology (a Milt 
Jackson theme) by the trio shows him at his best. 

Red Mitchell features himself in Once In A 
While ard Kelly Green. A subtle, inventive 
musician, he maintains his reputation for being 
one of the best modern jazz bassists. Conte 
Candoli seems rather more slick than sincere, 
but Zoot Sims and Brookmeyer distinguish 
themselves. Best track of all is probably the 
relaxed performance of Gone With The nt. 

E.J. 


M 
Styne, Cahn) ; 
ura (Mercer) ; 


Out Wherever You Are 
Five Brothers (Mulligan) ; 
Me Or ve le 


( 
rf); The Lady Is A 
atin LP LAE12015—38s. 3d.) 

(French Vogue, Nos. untraced)—Maulligan (bar 
Bob yy valve-tmb); Red Mitchell (bass) ; 
Frank Isola (drs). June, 1954. Paris Jazz Fair, Salle 
Pleyel, Paris. 

Good but not superlative music from the 
Gerry Mulligan Quartet, recorded during 
appearances at the Paris Jazz Fair in the 
summer of 1954. Many of the numbers have 
already been heard on previous LPs by the 
group, but it is interesting to hear the different 
solos and to note how Bob Brookmeyer fills Chet 
Baker’s shoes as foil to Mulligan’s baritone sax. 

Of the new items, Loura stands out. Five 
Brothers displays fine teamwork. Both have good 
solos by Mulligan and Brookmeyer. Red 
Mitchell plays bass superbly throughout. 
Thoughtful, introspective jazz, Miulligan’s 
music makes no concessions to sensationalism ; 
in fact it might even be criticised as being a 
little too tasteful to be healthy. E.J. 


*New Orleans All Star Band 
“ Dixieland Jubilee ” 


*That’s A-Pienty Cee i ; Tailgate Ramble 
Mercer, J. Manone) ; I’m Going Home (Mares, 
Farewell 


titzel) ; La Vie En Rose (Louiguy) ; 
Blues (Schoebel, Mares, Rappolo); Put 
Your Old Grey Bonnet Wenrich) ; 
Columbus erry); Blues 
(Trad.) ; Call Rag _ Meyers, 
Schoebel) ; i 


Street 
You veo 5 Struttin’ W: 


Some Barbecue 
(12 in. LP 38s. 3d.) 


Ray numbers unobtainable)— 
De Kemel (bugle i“ Delaney Sam 


The GRAMOPHONE 
Ww ; Johnny St. 
Stevens (eass\; Rolly Culver 


jo, ; Phil 
New 
Orleans. 


It may come straight from New Orleans, but 
it is about as genuine a sample from its birth- 
place as a piece of Egyptian jewellery sold in 
Cairo and stamped “ Made in Birmingham ”’. 
The ensemble sound is thin and raw, the 
soloists lacking in ideas and the audience much 
too appreciative of them. (Since the audience 
takes part in the performance I am surely 
within my rights to criticise them.) Poor Johnny 
St. Cyr tries hard to be heard, rarely succeeds, 
and with hackneyed or unsuitable numbers, or 


both, no one gets anywhere—fast. Too fast. 
Too shrill. O.K. 
*xEddie Shu 

**It’s Sand, 


Man (Lewis, LT » Dick 
And Jim (Shu); Day By y ct 
Blues For Baby hu); Peace 
East Side a Justice (Shu); Don’t 
(London LP LZ-N14026—29s. 64d.). 

(Am. Bethlehem, tape Nos. TV22491/92)—Shu 

alto, tnr) ; Bobby Scott (pno); Vinnie Burke (bass) ; 
Haynes (drs). Probably circa early 1954. New York. 

As well as playing tenor and alto saxes, Eddie 
Shu is proficient on the clarinet, trumpet, bass 
and harmonica. He can also sing, arrange, 
conduct and ventriloquise. The bands he has 
worked with include those of Lionel Hampton, 
Charlie Barnet and Chubby Jackson as well as 
the Gene Krupa Trio. 

I had my first introduction to him via a 
record Leonard Feather brought me from 
America some five or six years ago. It was 
one of Shu’s first, and Leonard was very 
impressed with it. I don’t think time has 
entirely justified his enthusiasm. 

At any rate, on the strength of this LP my 
feelings about him are luke-warm. He confines 
himself to the tenor and alto saxes, plays 
nothing very original or exciting. On tenor 
he can be quite pleasantly relaxed, but his alto 
work sounds like a jerky version of Charlie 
Parker. Perhaps the best music comes from 
young Bobby Scott’s piano. He takes a fine 
solo in Don’t Blame Me. It is, too, a Bobby 
Scott composition—the slow, subdued Peace— 
that provides the most unusual and interesti 
track. Scott plays elegant piano behind Shu’s 
casual improvising on tenor. EJ. 


*Paul Smith 
see Shouldn’t I? (Porter) (kh); Nice Work 
You Can Get It (Gershwin) (d); You Are 
(Rodgers) (f); That Old 
io 


Arl Hi 
Lady (Bloom) iam (P. Smith) 


Da h 


(a) (Am. Capitol 13537), a a 13539), (c) (do. 
18867), (d) (do. 13868), (¢) (do. 13927), (f) (do. 13931) 
(g) (do. 14008), (4) (do. (i) (do. (do, 
14011)—Smith (pno be Most, W: wartz 


(alternating on clits) : Julie 
Kinsler (flute); Tony Rizzi 


(bass); Irving Cottler (drs). 
1955. 


Can the modern sound be applied to cocktail 
party music in a way that won’t scare off the 
anything but jazz initiated types who usually 
constitute the bulk of the patrons at such 
fuctions ? The answer is definitely yes, when 
presented as it is here by the, as always 
technically impeccable and unassailably tasteful 
Paul Smith and his equally well spoken 
satellites. J. 


Randy W: Trio 
leditation (Gill) (a); Again (New- 
aan wh If You Could See Me Now 
(Dameron) (b ead (d) 


(London LP HB-U1046—25s 
ao” (Am. Riverside, tape No. RLP2515-A), (6) (do., 
-B)—Weston (pno Gill (bass); Art 


Siakey (drs). 25/1/1055. U.S.A. 
Randy Weston, thirty-year-old, six-foot-seven, 
Brooklyn-born pianist, boasts the distinction of 


67 


having won the “ New Star ”’ title in the piano 
section of the American magazine “ Esquire ”” 
critics’ poll for 1955. 

He has also been described as one of the few 
really individual pianists since Bud Powell. He 
deserves the compliment. He is one of the most 
original mentalities to have emerged among 
modern jazz piano exponents for some while. It 
is not only that his own compositions have 
freshness and charm. His improvisations on the 
three familiar tunes on the second side of the 
disc give them a new fascination that, like his 
unusual, but inherently rhythmical style, is all 
Randy Weston’s own. 

Bassist Sam Gill and drummer Art Blakey 
come up as at once ideal supporters of and 
ideal foils for Weston’s interpretations. E.J. 


Stu Williamson Quintet 

**Slugger (C. Williamson); There'll Never Be 
Another You (Bergner); Autumn In New 
York (Duke); Sunday (Miller, Cohn, Stein, 


Krueger); Sapphire (Williamson); The 
Things We Did Last Summer (Styne) ; 
Don’t Get Around Much Anymore Elling: 


ton); Strike Up The Band (Gers 
(London LP LZ-N14030—29s. 6}d.) 

(Am. Bethlehem, tape numbers BCP1024-1, a 
Williamson (tpt); Charlie Mariano (alto); Claude 

illiamson (pno) ; 
(drs). Released America late Spring, 1955. 

Run-of-the-mill performances by competent 
West Coast stylists. The brothers Williamson— 
Claude and Stu (there is also a third one, but 
I don’t happen to know his name)—play 
musicianly solos without using a great deal of 
imagination. Charlie Mariano shows up as a 
busy alto saxophonist who doesn’t say very 
much. The group benefits from fine me 
by Stan Levy. 


Tommy Whittle 
**Jive At Five (Edison) (6 
***Laura (Raskin, 
(Esquire 10-474—€s. ) 
(a) (Esquire 823-2), (b) (do. 825-3)—Whittle (tnr 
Ronnie Baker (alto); Joe Temperley ong 


Riddell (pno) ; 

(drs). 9/11/1955. U.S.A. 
This is Tommy Whittle’s new band making its 

debut in the recording studio. We don’t er 

much from the new men except when playing 

the ensemble passages, and Laura is entirely a 

solo feature for Whittle’s tenor. The old Basie 

number on the reverse has Keith Christie 

out his valve-trombone technique, but the most 

noteworthy thing is the neat and workmanlike 

E.J. 


rhythm section. 


Lester Young Quintet 
****New Lester Leaps In (Young) 
She’s Funny That Way ting) 
(Vogue V2362—6s.) 


Aladdin, numbers ‘Ashby (ev): Red | 


(bass) ; “— Hamilton (drs). 1946. U.S.A. 


fa) ; Sax 
just (Yours) -0-Beep (Yo ung) 
lock Basie) (6) ; Jumpin 
Kt ine Woodside (Be 
(Vogue EP EPV1127—13s. Ae } 
(a) (Am. Aladdin, untraced)—Young (tnr) ; 
Shorts McConnell ( Argonne rnton ( $ 


Lyndelt Marshall ( 1047. "New 
Same personnel, except Tex, Brincoe 
ail 29/12/1947. New York. 

Just how different a great jazz soloist can 
sound when on and off form is shown by these 
two records. On the 78 Lester Young blows 
powerfully, ideas flowing in a tight, sinewy, 
melodic line. A swinging rhythm section helps 
him to create thoughtful, expressive jazz. 

It is hard to believe that the same man could 
play so tediously on the four EP tracks. There 
are flashes of brilliance, but nothing can 
disguise the lack of imagination. Mediocre 
accompanying musicians don’t help matters— 
nor does fluctuating recording quality! E.J. 
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The GRAMOPHONE 


TECHNICAL REPORTS 


By P. WILSON, M.A. 


The RD Junior Amplifier—(Price £26.)— 
Rogers Developments Ltd., Greenwich, 
S.E.10. 

Specification : 

Main Amplifier : 

Frequency Response: + .25 DB 20-30,000 
cps. (Presence Plug in: Response rises to 
+ 5 DB at approximately 3 ke/s. to 30 kc/s.) 

NFB. 20 DB, + 1 DB, 30-20,000 cps. 

Input Sensitivity: 600 m/V R.M.S. for 8 
watts output. 

Total Harmonic Distortion : 

8 watts .12% at 1 ke/s. 

10 watts .2°% at 1 kc/s. > Average. 

12 watts .5% at 1 ke/s. 

(8 watts output with low distortion is 
maintained over the range 30-20,000 c/s.) 

Hum and Noise: — 80 DB below 8 watts. 

Output Impedance: 12-16 ohms. 
ohms. 2-3 ohms. 

Damping Factor: 20. 

Spare Power: 270V. 40 m/A. 6.3V. 2A. 

Valves: ECC83. 2x EL84. EZ81. 

Weight: 15 lbs. 

Overall Dimensions: 11 in. long, 6 in. deep, 
5+ in. high. 

Power Consumption: 60 watts. 

Operating Voltage: 200-230-250V. 50 c/s. 
or 110-115-125V. 50/60 c/s. 

Output Transformer Specification : 

Rating: 25 watts. 
Frequency Response: + 1 DB 20-50,000 
c/s 


Leakage Inductance. Primary to Primary 


5 mH. 
Leakage Inductance. Primary to all 
Secondaries 14 mH. 

Primary D.C. Resistance 80 ohms each 
half. 


Control Unit: 
Input Sensitivity: (for 8 watts output. RD 
IOR Main Amplifier.) 
Sensitivity Impedance 
R/M. 10 m/V. 1 megohm 
R. 150 m/V. 470K ohms 
P.U. 30-50 m/V. 100K.68K ohms 
Tape Playback 200 m/V. 250K ohms 
Input Selector : 


unction Characteristic 
Mic/Radio 1 Flat response 
Radio 2 Flat nse 


P.U. Deeca LP Decca LP records 


P.U. Ortho American STD. and LP 
records. 
P.U. 78B British STD. records. 
Frequency R R/M. R. and Tape 


esponse : 

Playback. + 1 DB 30-20,000 c/s. (Tone 
Controls level.) ; P.U. (All Positions.) 
+ 1 DB of recording characteristics. 

Low Pass Filter: Approximately 50 DB per 
octave at 8.5 kc/s. varying gradually to 
20 DB per octave at 4.5 ke/s. 

Total Harmonic Distortion: .1% or less at 
1,000 c/s. 

Treble Control: Continuously variable cut 
and boost + 10 DB to— 15 DB at 10 ke/s. 

Bass Control: Switched. One Cut. Level. 
Four Boost. Maximum Boost 16.5 DB at 
30 c/s. 

Consumption: 270V. .8m/A. 6.3V. .4A. 

Valve: ECC83. 

Overall Dimensions: Panel: 8% in. by 5} in. 
Depth, including knobs 2} in. Depth, 

- behind panel 1 in. 

Weight: 3 lbs. 


I promised over a year ago to report more 
fully on this amplifier and I should explain 
to start with that it is through no fault of the 
makers that I have not been able to redeem 
the promise before. J have always found them 
most co-operative and most helpful to readers 
of THe GRAMOPHONE—both old customers and 
enquirers. 


This amplifier has deservedly established a 
high reputation for itself. Wherever I have 
wandered during the past year, I have found 
universal praise for it from dealers and others 
who have had an opportunity for putting it 
through its paces. The first time I heard it, 
I recall, was in the showrooms of B.K. Partners 
in Regent Street and I well remember how 
impressed I was not only with the performance 
but with the thought that had gone into its 
practical design : a mere glance underneath 
the chassis is sufficient to show that. 

I have now had a model at home since the 
Audio Fair and have been at some pains to 
check one thing which is only too often over- 
looked in these small amplifiers: its complete 
stability at all normal conditions of input and 
load. I recall that the original Williamson 
amplifier (or at any rate, many versions of it) 
was only conditionally stable at high and low 
frequencies and for non-resistive loads. It is 
no use claiming a long range of frequency 
response, high degrees of negative feedback and 
high damping factors if there is incipient 
instability all the time. 

I had guessed when I first saw the specification 
that special attention had been paid to this 
question when the amplifier was designed. The 
claims for frequency response, N.F.B., Damping 
Factor and Total Distortion were relatively 
modest when compared with some others that 
I have seen. But they were realistic, and of 
course adequate, particularly when studied in 
conjunction with the detailed specification of 
the Output Transformer. 

Experience with the “ end product ”’, as they 
say on TV, shows that my guess was right. 
The amplifier is inherently stable under quite 
adverse conditions of load, and this means not 
only that high output power can be maintained 
with low distortion over the whole frequency 
range, but that the condition of stability will 

ist even as the valves and other components 
— to age. No wonder the makers can afford 
to give “an unconditional two year guarantee 
against faulty materials or workmanship ’’. 

The next thing one notices about the design 
is the economy in valves for such a versatile 
performance. In the main amplifier only a 
pair of output valves and a double triode is 
used, and of course a rectifier. The output 
valves are tetrodes used in the now almost 
standard ultra linear push-pull circuit, one of 
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the double triodes works as a split load, pha: 
splitter and the other as a voltage amplific 
with negative feedback connected in the usu: | 
way to its cathode from the secondary of th.- 
output transformer. Restricting the feedbac - 
to 20 db gives a higher degree of amplificatio: 
of course, as well as being an aid to stabilit: 

I like the provision for altering the feedbac 
matching by means of a plug-in unit to su : 
different output impedances. indec:| 
because I approve of the obstinacy of speak: - 
manufacturers in not having a standard outp::t 
impedance of 15 ohms, but because in practic 
one often wants to run two loudspeakers in 
parallel. There is also a “ presence’ pluc 
which when inserted lifts the amplifier respons: 
above 3 kc/s. But I am not, myself, very keen 
on that idea (pace Mr. Brittain). 


The Control Unit has also been designed to 
give the utmost that can be expected from an 
economical unit. It only uses one double 
triode valve and yet gives not only half a dozen 
different input arrangements and independent 
treble and bass controls (the former continuous, 
the latter in steps) but also a variable steep-cut 
treble filter without the use of chokes. 

The pickup sensitivity is high enough for 
the best crystal pickups and for some moving 
coil pickups, provided a good input transformer 
(such as a Partridge) is used. But it is not quite 
high enough for a modern variable 
reluctance pickup such as a Tannoy or Gold- 
ring 500. For those extra amplification, such 
as is provided for example in the Senior Control 
Unit, would be required if full loading of the 
amplifier is to be obtained. I am waiting, by 
the way, for someone to produce a small 
transistorised pre-amplifier that could be 
accommodated in the pickup arm. That would 
be a great boon “om many points of view. 

In performar. e the amplifier has given no 
surprises: just the clean, crisp, effortless power 
that one expected from its specification. Which 
means that it takes a place as one of the best 
three or four 10-watt amplifiers that are avail- 
able on the British market at present. 


Hi-Fi F.M.-A.M. Tuner, Type HFT111. 
Price 29 Gns. Pye Ltd.—Cambridge. 
Specification : 
Valves: 2 x EF 80; ECF 80; ECH 8:1; 
EF 85 ; EABC 80; EZ 80; EM 24. 
Controls: Rotary on-off switch. Tuning 
control. Wave-change switch. FM gain 
and AM gain (pre-set controls on rear of 
Tuning Tadi Magic eye opera 
uning Indicator : i ting on 
both AM and FM. 
Wavebands: Long wave—157-314 kec/: 
(1910-956 metres). Medium wave—532- 
1640 kc/s (564-183 metres). FM—87.1-100 


mce/s. 

Floodlit. Long and medium wave 
calibration in metres with names 0° 
principal stations, FM _ calibration in 
megacycles. 
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Iaput and Output: FM Aerial socket (for 
use with two standard wander plugs). 
Sockets: AM Aerial and earth sockets. 

A.F. Output socket. Ceramic co-axial 

“ phonojack” type. Provision for use of 

FM aerial for AM reception. 

Brief Circuit Description : 

FM Tuned anode RF amplifier matched 
to 75 ohms balanced aerial input ; 
Colpitts oscillator circuit and mixer ; 
Two IF amplifiers (I.F. 10.7 mc/s) ; 
limiter ; phase discriminator ; 
permeability tuning of input circuit ; 
RF amplifier and oscillator ganged 
with AM tuning ; AGC from input 
to limiter applied over preceding 


stages. 

AM/L.F. filter ; oscillator and mixer ; I.F. 
amplifier (I.F. 470 kc/s); diode 
detector; AGC derived from I.F. 
amplifier and detector and applied to 
to RF and I.F. amplifiers. 

Performance : 

AM/I.F. bandwidth at —6db’s = 7 _- 
Sensitivity better than 20 microvolts 
for 20 db’s signal/noise ratio. A.F. 
Output (across 1 Megohm gain 
control). 200 mV for 1 mV. input 
modulated go per cent. 500 mV. 
input modulat o per cent. A.F. 
response 3 db’s down at 20 c.p.s. 
relative to 1 kc/s. Above 1 kc/s 
controlled by I.F. bandwidth. 

FM Sensitivity for 20 db’s signal/noise 
ratio :—better than 4 microvolts. Input 
signal for 20 db’s noise quieting :— 
better than 6 microvolts. A.F. output 
(across 1 Megohm gain control) = 
350 mV. for input signals greater 
than 10 microvolts with 224 ke/s 
deviation. A.F. nse: 3 db’s down 
at 20 c.p.s. relative to 1 kc/s. De- 
emphasis as specified by B.B.C. 
Tuning drift—negligible. 

Power Supply: 200-220 ; 225-250 volts A.C. 

40-60 c/s. 50 VA. 

Dimensions: Max. Depth 7 in. ; 

Height 6} in. Max. Width 

(including fixing brackets). Scale: 

by 4% in. Knob spindles 1 in. below 

bottom of scale. 

The specification I have quoted above tells 
a fuller story than any other that I have yet 
come across ; and it is a story that does great 
credit to the designers of this Tuner. Most of 
my readers, I have little doubt, will not be 
able to interpret some of the details given, even 
if I were to explain the technical meanings of 
the various phrases so I will not attempt to do 
so, beyond remarking that the discriminator 
is of the Foster-Seely type which I believe to 
be the best. Instead, I will just say that there 
is everything here that one could reasonably 
expect in a tuner to cover both FM and AM 
wavebands. Were it not for one thing one might 
also ask for an automatic frequency control, 
but that one thing happens to be conclusive: 
there is no need for it, because as a fact frequency 
drift is so small as to be negligible from the 
moment of switching on. Moreover, the tuning 
indicator works with precision, but even if 
that were not so the background noise decreases 
so sharply at the right tuning point that it 
. quite easy to tune accurately by the sound 

lone. 

The sensitivity on FM is not quite so large 
as for some tuners I have handled, but it is 
adequate even in this fringe area. On AM I 
have found that the balance between sensitivity 
and selectivity, when using the FM aerial, is 
just about right to cut out the most distressing 
forms of interference. The quality suffers, of 
course, but that is, I am afraid, inevitable. It is 
very instructive in this respect to compare the 
quality on the Home Service on the medium 
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and FM wavebands. The setting on the tuning 
dial is the same so that all one need do is to 
tune in the FM transmission and then turn the 
waveband switch. After that test I cannot 
understand anyone wishing to use AM for 
home stations again so long as an FM trans- 
mission is available. 


The real value of the AM tuner is for stations 
abroad. I confess that from time to time I 
enjoy tuning in to an Italian operatic broad- 
cast or to a programme of light music from one 
of the German stations. I never hear a British 
light orchestra that can compare with some of 
the Germans for sheer lilt and rhythm in the 
playing of a Strauss waltz, for example. The 
AM tuner here enables me to get the most out 
of such facilities. 


The one thing that, at first sight, the specifica- 
tion does not stress is that the tuner is self- 
powered. As I have remarked before I entirely 
approve that plan. I am also glad to note that 
there are both AM and FM controls on the 
back of the chassis that can be set to give 
optimum signal strength at the input to a 
gramophone pre-amplifier. 

I can thus recommend this Tuner without 
hesitation or reservation. 


TECHNICAL TALK 


The Swan of Idle 

In his introduction to the assembly on May 
12th, Mr. Briggs spoke of it as his third and 
probably his last Festival Hall demonstration. 
The title in the Programme was more just: 
A Concert of Live and Recorded Music. For that 
indeed was what it actually was. A concert, 
and a very happy and thrilling concert too. 


That it should also be Mr. Briggs’s Swan Song 
is very sad. We had hoped to see and hear 
much more of him as an impresario. On this 
occasion he was at his best: the old spontaneous 
shafts of wit which, as he said, had cost him 
much midnight oil ; the same honesty of judg- 
ment, as when he decided not to follow the live 
performance of Mozart’s Piano Concerto 
K.466 with a second recorded playing 
e use ”’, he said, “‘ that would be an anti- 
climax ’’) ; the same generosity of spirit both 
to artists and collaborators. There is none 
other like him to stimulate the intimacy and 
good feeling that mean so much to affairs like 
this. 


For the live performances alone this Concert 
was real treat. Campoli, Leon Goossens, Denis 
Matthews and the London Mozart Players, 
under the baton of Harry Blech, all gave of their 
best. It takes a lot of confidence to set a concert 
of recorded music against such a background. 
But the confidence was well justified in the 
result, for though there was never any doubt 
when the recorded music left off and the live 
artists took over (or vice versa), the contrast 
only made one say that at long last recording 
makes one more appreciative of the subtleties 


of the real thing, and not, scornfully, that 
canned music is a long way from the real thing. 

It is true that in the direct comparisons the 
recording had been given the best possible 
chance by being on tape at a 30 i.p.s. speed. 
But, curiously enough, these were not the 
recordings that appealed to me most. Was it 
because there was no live contrast and therefore 
no stimulation of critical faculty, that I enjoyed 
so much the all too short excerpt from the 
Rita Streich Strauss Waltz Recital (D.G.G.— 
DG17052) ? I cannot think so, for I also 
thoroughly enjoyed the Stereosonic perform- 
ance of Prokofiev’s ‘ Classical’? Symphony 
(H.M.V.—SDT1750) and that was followed by 
the performance of the Mozart Piano Concerto 
to which I have referred above. 


The real thrill of the afternoon was the 
combination of forces in the performance of 
the Hallelujah Chorus, and what a fitting subject 
to close the concert! For there we had not only 
that lovely Decca recording (LXT2924) by the 
London Philharmonic Choir and Orchestra, 
but also Ralph Downes filling out on the organ 
and the London Mozart Players joining in 
to give a glorious mass of Handelic sound. 
In such circumstances all the faults of record 
reproduction were submerged (even though at 
times the 80 watt amplifiers were being stretched 
to over 100 watts) and only the beauties 
remained. That was a grand idea, Mr. Briggs. 

As a Concert, then, the affair was an over- 
whelming success, easily the best that Mr. 
Briggs has given us. But it was also a success as 
a technical demonstration. I learned more 
from it than from either of the two previous 
functions. It will be recalled that in those the 
important issue that emerged was one of volume 
level. On this occasion that was quite 
subordinate. From where I was seated I should 
have said that for all the comparative items the 
volume level was just about the same. But 
Mr. Kelly, who was seated well over on my 
left and farther forward, judged by ear that the 
reproduction was rather louder than the live 
music ; fortunately, however, he had brought 
a “ noise meter ” with him and that indicated 
that the live music was rather louder. Even 
that, however, at its loudest, in the Hallelujah 
Chorus, was less than the noise made by the 
Piccadilly Underground on his way to the 
Festival Hall! Considering that an 80 watt 

level was only rarely reached, and that 
only in the heaviest orchestral and choir 
passages—e.g., at one point of the Dies Irae from 
Verdi’s Requiem” (D.G.G. DGM18155)— 
one can get a fair idea of what one should need 
in home conditions, where less than one tenth 
of the acoustic output needed in the Festival 
Hall should suffice. That is Mr. Briggs’ 
estimate, not mine. But after trying out the 
ingenious test for which Mr. P. J. Walker 
drilled us at the Interval, I should not quarrel 
with that estimate. It should be noted of course 
that the 80 watts in the Dies Irae reproduction 
and the 100 watts in the massive Hallelujah 
Chorus was a measure of the electrical, not 
acoustic, output. So, assuming a loudspeaker 
system of the same efficiency as the Wharfedale 
3-speaker Corner cabinet system, an amplifier 
output of 10-12 watts (with of course not more 
than 0.1% distortion) should be ample for 
ordinary home conditions. 


Mr. Walker’s test was a clever application of 
the “‘ white noise ’’ principle. White noise, by 
the way, is noise whose frequency spectrum is 
evenly distributed through the scale. Cook 
Laboratories in Connecticut produce a special 
record of it which has numerous applications 
for aural tests of sound reproduction. The 
first problem Mr. Walker solved was how to 
produce it simply and for everyone. He 
accordingly instructed us to hold a newish 10s. 
note stretched out between the first and second 
fingers of the left hand at the top and the third 
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and fourth fingers at the bottom. Then we 
had to grip the note between two pennies held 
between the thumb and first finger of the right 
hand and rub the pennies up and down the 
note. If one gripped too hard the pennies 
would not move; if not hard encugh, then 
they would slip from the fingers. Here then 
is an ad hoc method of producing white noise of 
roughly the same intensity each time one 
performs the experiment. 

Mr. Walker then told us to hold the note at 
such a distance that the rustling noise was just 
audible over and above the sound of the 
orchestra which played the opening passage of 
The Marriage of Figaro Overture rather loudly 
for the purpose. At home one ca : repeat the 
— with reproduction ind set the 
volume control until one just hears the rustling 
at the same distance. I found that a distance 
of about 18 inches from the head was appro- 
priate,—just a comfortable distance for repeti- 
tion of the experiment. 

Thank you, Mr. Walker. Or shouldn’t it be 
Mrs. Walker? Yes, I think so. Your little 
experiment will go far to settle the volume 
controversy. 

So far as I was concerned, however, this 
concert did something more than that. It also 
indicated in quite definite ways where our best 
standards of reproduction are inferior to the 
real thing. For there are surely no better 
standards available than those that were in use 
on this occasion, i.e. 

Wharfedale Loudspeakers 

Garrard Transcription Motor (301) 

Ferranti Pickup 

Acoustical Quad II Amplifiers operated by 

that expert of experts, Mr. Walker; and 

E.M.I. BTRo2z Tape Recorder (30 i.p.s.), 

H.M.V. Stereosonic Tape and Recorder, 

operated by the E.M.I. specialists. 

What then were the defects ? Well, through- 
out, the live music was definitely richer than 
the reproduction. The oboe playing of Leon 

was definitely more agile and more 
reedy in the flesh than from the record where 
attack’? was definitely lacking. The violin 
playing of Campoli had more virtuosity than 
the recording and the string tone was more 
gutty and less steely. On the other hand, the 
piano playing whether by Mabel Lovering as 
accompanist to Leon Goossens or by Eric 
Gritton as accompanist to Campoli, was 
decidedly more woolly in the recording. Some- 
thing of this same sort of effect was noticeable 
in the treatment by the recording of Denis 
Matthews’ liquid notes from the piano in his 
playing both of Beethoven’s Sonata in D and 
the solo part of the Mozart Concerto. I see 
that in my programme I wrote opposite No. 8, 
which was the Sonata, “‘ Take away that 
blanket !’’ For the orchestra, I noted that the 
eral effect was one of richness particularly 
in the top strings, and the bass though solid 
had quite a soft complexion. In the recording, 
on the other hand, the softness gave way to a 
sort of muddiness and in loud passages the 
massed strings went quite hard in tone, in 
contrast with the live music where they were 
rich and luminous. 

These terms, it will be understood, are 
purely relative, and have been chosen in an 
attempt to give a graphic description of aural 
differences. They should not be interpreted 
as meaning that the recorded quality in any of 
the cases was of a low standard. As I have 
said above it was exceptionally high. 

Now I want particularly to stress the differ- 
ences I found in the richness of the orchestral 
reproduction at both ends of the scale. For the 
Stereosonic reproduction of Prokofiev’s “* Clas- 
sical” Symphony was much nearer to the real 
thing (as judged from the orchestral playing 

that followed) in this respect than any other 
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reproduction. And, be it noted, its frequency 
range was less since the tape was recorded at 
7} i.p.s. as compared with the 90 i.p.s. for the 
special recordings. This seems to me to be 
quite significant and I now want to have an 
opportunity of comparing a live orchestral 
performance with : 

(a) a stereosonic tape at 74 i.p.s. 

(b) a single dened at 74 i.p.s. 
of the same performance. 

For this I suppose I shall have to arrange a 
special visit to the Abbey Road Studio one 
day. In the meantime I shall hold to my 
present provisional conclusion which is that for 
that last ounce of realistic quality, stereosonic 
reproduction is more important than extended 
frequency range, even at low distortion. 

In closing this report I feel I must comment 
once again on Mr. Briggs’ superb sense of show- 
manship. It is the live, genial, warm showman- 
ship of one who loves his art and not the cold, 
calculating showmanship of the commercial 
entrepreneur. 

Postscript. The foregoing was sent to the printer before 
the article by Mr. Briggs was received ; and of course he 
had not seen my report when he wrote his article. 
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A Correction—The Wharfedale 3 

In my report of the Connoisseur demonst: :- 
tion at the Audio Fair it was stated that a 
Wharfedale Super-3 speaker in series with a 
7.5 mfd condenser was being used in para’ el 
with a Wharfedale Super-12 CS/AL speak-r. 
Alas, for those “damned dots”! It shoi id 
have been a .75 (i.e. }) mfd condenser. 

The standard fitting for a Super 3, 10/15 oh:a, 
type ne mfd. That for a 2/3 ohm voice coii is 
12 mf 


M.S.S. Mastertape 

I have recently been experimenting with a 
sample reel of this tape— og 5 It 
differs somewhat from standard type in having 
a smoother surface to the oxide coating. So far 
I am really excited about it. I have had a 
distinct improvement in treble response with 
a very low background noise. Indeed I made 
such a lovely recording of the broadcast of thie 
film track of the Vagabond King that I don’t 
want to wipe it off to proceed with other tests. 
No doubt, however, science will prevail over 
art in the end. 


LOUDSPEAKERS AND 
CONCERT HALLS 


By G. A. 


At the start of our third demonstration of 
Live and Recorded Music in the Royal Festival 
Hall on May 12th, 1956, members of the 
audience were invited to give marks to the 
various items according to standard of repro- 
duction, and to send the voting papers to us, 
starting with 10 marks for natural or excellent 
and going down to one mark for absolutely 
shocking results. 


Vv Results 

Out of an audience of about 2,500 we received 
only 22 voting papers, but as the event was a 
concert more than a demonstration this is hardly 
surprising. The small number of replies was 
amply compensated by the quality of the 
comments, many of which showed a thorough 
understanding of the art of sound reproduction. 
For instance, two records which contain a good 
deal of ambience and/or reverberation came out 
at the bottom of the poll with an average of 
7.5 marks out of 10. I believe that three years 
ago such records would have been rated at 
about 9. 

The fine Columbia record 33SX1034, 

4th Symphony, receiv higher 
marks than The Marriage of Figaro Overture 
‘recorded in the Royal Festival Hall specially 
for this event, so one begins to understand why 
the Festival Hall is not favoured by recording 
engineers. (I gave the Columbia 10 marks 
against 7 for the R.F.H. recording.) 

The violin solos by Campoli (recorded in the 
E.M.I. Studios) received 8.6 marks, and the 
oboe solos by Leon Goossens (recorded by 
E.M.I. in the Royal Festival Hall) received an 
average of 9 marks, thus confirming that veri- 
similitude is much easier to achieve with solo 
instruments than with orchestras. 

I believe that three channels would be 
necessary to retain the full spaciousness of choir 
and orchestra in a large hall, but whether the 
extra cost and trouble would result in a corre- 

nding increase in the pleasure of listening to 
music is open to doubt. 

The fine quality of the organ record of Bach’s 
Fantasia in G minor (Decca LXT5029) was 
fully appreciated, as no less than 8 voters gave 
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this item full marks and the general average 
came out at 9. This shows a remarkable 
unanimity of opinion, although one lady 
added the comment “ No tune” and only 
gave it 7 marks. 

The reader will notice that in the foregoing 
remarks more references are made to the 
recording than to the reproduction. The fact 
of the matter is that we go to audio fairs and 
exhibitions fondly imagining that we are 
listening to pickups, amplifiers and loudspeakers, 
where 75 per cent of the time we are judging the 
recording, and the remaining 25 per cent is 
divided between the effect of the listening room 
and the performance of the transducer. The 
care with which the exhibitors select records to 
suit their equipment amply confirms this 
statement. 

I have suggested several times to the B.S.R.A. 
Committee that each manufacturer at the annual 
Waldorf Exhibition should be compelled to 
begin his demonstration by playing two or three 
minutes from recording(s) selected by the 
Committee, so that listeners would be able to 
compare the reproduction with no variation in 
the original sound source. 

The programme ended with Handel’s 
Hallelujah Chorus (Decca LXT2924) with live 
accompaniment by the London Mozart Players, 
and Ralph Downes at the organ. As I had 
marked this item 10 plus, I received quite a 
shock when the first voting paper opened gave 
it only 3 marks. Several others awarded 4 or 5 
marks to the experiment, but Mr. L. H. Pruce 
of Chatham was on my side when he wrote... 
“ How it came off! The result was wonderful, 
and I seriously question if that sublime old 
piece has ever been heard to such glorious 
effect”. One man dismissed the item from 
the voting list with the comment “ No test”, 
and in view of the large contribution made by 

the orchestra he was probably right. 
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Two examples of H.M.V. Stereosonic tape 
recordings were played, but as the results « 
depend on the position of the listener it would 
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GOODMAN 


ACOUSTICAL RESISTANCE UNITS 


The essential component in a new system of loudspeaker loading, the 
Acoustical Resistance Unit enables the full performance of a loud- 
speaker to be realized in an enclosure only two-thirds the volume of a 
conventional reflex cabinet. Air loading of the cone is fully maintained 
down to zero frequency. 


».. another contribution 
to higher fidelity by 


Goodmans 


GOODMANS INDUSTRIES, LTD. 
AXIOM WORKS, WEMBLEY, MIDDx. 
Telephone: WEMbley 1200 


Write now for full details of the A.R.U. and Goodmans 
Range of High Fidelity Loudspeakers and Enclosure designs. 
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FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost! 


We are now specialising in the supply of units for making up high fidelity 
Radio and Record-reproducing Equipment for use in the Home, small 
Halls, Schools and Gramophone Societies and single items for replacing 


in existing equipments and radiograms. 
Our Chief Engineer, who is operating a Technical 


Guidance 
available daily including Saturdays from 10 a.m. to 6 p.m. or will 


deal with inquiries by 
for modest expenditure 


return of post. Our new illustrated Catalocue 
and supplement will be a great boon to those desiring quality equipm ‘nt 
. Send two 23d. stamps for your copy now. It 


may well save you pounds! All our equipment is on demonstration at 


Service, is 


our showroom in conjunction with a variety of Pick-ups, Speakers, ¢‘c. 
If you can possibly call we shall be pleased to see and help you. 


The new No. | “ SYMPHONY ” AMPLIFIER Mark Il! is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics and the record or radio 
rogramme being heard. It is thus possible to arrange the 
requency response of the amplifier to a curve equal and 
opposite to the resultant curve of the other items in the chain, 
so that what finally registers in the brain is as per original. 
This flexibility of control is even more important than the 
nominal linear r of the plifier, as the pickup, 
speaker, etc., are not linear. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can ac date a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 2/3 or 
1S ohms speakers. Price 12 gms.’ carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


The new No. 2“ SYMPHONY ” AMPLIFIER Mark Ii! as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 

7.5 and 15 ohms. 
Full provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
=. (carr. 5/-) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


SYMPHONY ” AMPLIFIERS with REMOTE 
CONTROL 


Both the above model Amplifiers are available with a 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
extra cost 2 gns. 
STUDIO (High Gain) “ SYMPHONY ” AMPLIFIERS 
Nos. | and 2. As the standard ‘‘ Symphony " models but 
with built-in pre-amplifier stage and standard and LP Tone 
Control. Quality to exactly match certain very high fidelity 
pular pickup cartridges. Extra cost: for Collaro P or PX 
gns. For Goldring or Tannoy 3 gns. 
“ SYMPHONY” RADIO FEEDER UNITS 
No. | “SYMPHONY” TRF TUNER £7/15/-. 
No. 2 “ SYMPHONY ” SUPERHET TUNER £12/12/-. 
No. 2 SUPERHET TUNER WITH VARIABLE SELEC- 
TIVITY £€14/15/-. 
No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest typeof perm- 
eability-cuned Coil 
Assembly of advan- 
ced design housed 
inanti-radiation 
shroud giving 
extreme sensitivity 
and high music; 
noise ratio. Suit- 
able for amplifiers 
in the highest 
fidility class. £€15/ 
8/-. Power Pack 
£3/7/6. Magic eye£! 
extra if required. 


No. 2 “ SYMPHONY” AM/FM TUNER 


and Short 
wave Superhet 
AM Tuner 


ate 
Assemblies 
and I.F.s. Fully 
self-powered 
on one chassis. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add F.M. £13/15/-. 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gns. Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 

Very High Grade Radiogram chassis combining Long, Medium 

and Short and V.H.F. bands. Large engraved dial. Push/Pull 

output for high quality. Complete with 10 in. Goodmans 

speaker gms. Magic eye assembly £1 extra if required. 
iage and packing 7/6. 


GRAMOPHONE UNITS 


COLLARO AC3/554 £9/6/-. 


COLLARO RC54 AUTOCHANGER £13/17/6. 
Both complete with Studio “‘O"’, P"’, or P. 


GARRARD TA AND TB £9. 


NEW MODEL AUTOCHANGER £15/11/4. 
£17/10/3. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Garrard Gram. Units on request. 
COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 

LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio *“‘O" or “*P"’ head or Goldring variable reluctance 
head £21/17/10. 

LENCO GLSS, as above but without pickup and autosto 
but fitted with Special Device for Groove Location and kn 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. 


LENCO GLS56, as GL55 but with pickup £23/7/-. 
CONNOISSEUR 3-variable speeds, £28/8/-. 
GARRARD 30! 3-variable speeds, £26/8/-. 


HIRE PURCHASE FACILITIES 


NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


BURNE-JONES (B.j.) PICKUP AKM 
Revolutionary new type to eliminate trackin 
errors, takes three-pin heads such as Decca XM 
and new type Acos HGPSS5 hi-fi heads directly, 
Price £3/3-. Head fitted Collaro transcription 
cartridge to fit £3/9/3. Super 90 £16/3/5. 


LOUDSPEAKER CABINETS 


“ SYMPHONY ” BASS REFLEX CABINET 
KITS. 30-in. high, consist of fully-cut i}” thick, 
heavy inert, non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/-; 10-in, 
speaker model 97/ 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results. Carriage 
7/6. Ready built, 15/- extra. As above but fully 
finished in figured walnut veneer with beautiful 
moulding and speaker grille 10-in, £11; 12-in., 
£11/10/-. Other veneers to order. 


TREBLE BAFFLE. For the mounting of a treble 
unit in two-speaker systems £2/10/-. 


“ SYMPHONY ” INFINITE BAFFLE CAB- 
INET. For Super S8CSAL £9. Speaker 7 gns. 
Wonderful reproduction in spite of small size. 
Overall dimensions 24” x 11” x 10}”, finished in 
walnut veneer, with attractive Expamet grille 
over front. 


NEW TYPE GOODMANS AXIOM EN- 
CLOSURES Model 172 CS ready-built unveneerd 
8 gns. Carriage and — 12/-. Resistance 
unit 55/3. Set of finishing materials 5 gns. 
extra if required. 


CONSOLE AMPLIFIER CABINETS. 33 in. 
high lift-up lid with piano hinge, take Tape 
Deck, Gram Unit or Autochanger, Amplifier, 
Pre-Amplifier, and Radio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 

. Oak or mahogany veneers and special 
finishes to order. Carriage according to area. 
We will quote by return. 


REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12-inch p.m. speaker with two built-in 
Electromagnetic High-frequency Treble Units (not 
simply metal-coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
resp Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to Su main 
speaker (without cutting the cabinet) 39/6 each. 
Send for illustrated leaflet. 


OTHER PEOPLE'S AMPLIFIERS & 
RADIO FEEDER UNITS 


If any reader should have his mind set on a high- 
priced amplifier of another make and would like to 
save money if possible, we should like to make the 
following clear-cut offer: If he buys one of our 
** Symphony *’ Model Amplifiers (Standard, Decca 
or Studio version) and is not entirely satisfied with 
it he may return it for full credit against any other 
amplifier or tuner on the market. It should be 
emphasised at this stage that we can supply any 
Amplifier, Radio Tuner, etc. advertised. 


COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and information 
gained will save you time, money 
and trouble. 
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than half the audience placed outside the 
effective listening area. 

My own impression is that positions between 
the tvo loudspeakers give a touch of life and a 
roundness to the tone which are unattainable 
from single channel working. 


Comparisons 

Voting on the live versus recorded items was 
very uniform, but our performance here was in 
my opinion inferior to previous efforts because 
of the intervention of an orchestra, which 
occupied the main portion of the platform, the 
loudspeakers being ranged on the raised 
concrete tier at the rear. When we came to the 
piano, oboe and violin solos, the distance 
between the artists and the loudspeakers was 
15 or 20 feet, and this is fatal to results. The 
instruments and loudspeakers should be as close 
together as possible: ideally, Campoli and Leon 
Goossens should have taken a seat on top of the 
loudspeaker which was in use. The point is that 
successful comparisons between live and 
recorded items depend on the method of 
presentation almost as much as on the quality 
of recording and reproduction. 

The only time we have succeeded in changing 
over from live to recorded and back where it 
was impossible to detect any difference whatever 
was during one item in Carnegie Hall, when the 
Philadelphia Wind Quartette were sitting 
immediately in front of the loudspeakers, in the 
same positions they had taken up when the 
recording was made. Removed from the special 
environment, this record sounds no better than 
many others. 


P.A. System 

The excellent P.A. System in the R.F.H. has 
recently been improved by the addition of two 
loudspeaker columns which are sensibly placed 
in a central position behind the platform, 
adjoining the organ console, when required. 
Apparently some members of the audience 
noticed these large columns being removed at 
the close of the performance, and some people 
wanted to know if we had been doing some 
“fiddling ’’. I need hardly assure readers of 
Tue GRAMOPHONE that we left all the fiddling 
in the capable hands of Campoli and members 
of the orchestra. Had we been seen surrepti- 
tiously removing half a dozen electrostatic 
speakers, I think suspicion might genuinely 
have been aroused ; but P.A. speakers expressly 
designed for speech—NO. 


Watts 

The question of how much power is required 
for distortion-free results still remains unsettled 
—at least across the Atlantic. I sent a copy of 
our recent R.F.H. programme to Mr. E. D. 
Nunn, of Audiophile Records, Wisconsin, and 
it brought forth the following letters : 


May 18th, 1956. 
Dear Mr. Briggs, 

I have just received the programme of your 
concert held May 12th. You certainly ought 
to be complimented on making these pro- 
digious efforts—I can just imagine the time 
and energy required to produce one of these 
“ shows ”’. 

I take issue with you on just one comment 
however—the matter of power required for 
home reproduction. 

Now immediately we must give a satis- 
factory answer to the question—‘ whose 
home ?”” Well, this may be the basis for 
our difference of opinion. In my home I use 
twenty speakers—eight 12 in. woofers, 
properly baffled, four 6 in. mid-range speakers 
and two units of the Jansen electrostatic 
tweeters consisting of four units each. Our 
room is 28 ft. by 41 ft., with a 16 ft. beam. I 
use the McIntosh 60 watt amplifier and I find 
that one of them is completely inadequate. 
Two, hooked in parallel, do a fair job, but 
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it is only when three of them are used in 
parallel that the results are satisfactory. 

More seriously, however, I believe that 
there is need for lower distortion in our 
industry. Where distortion is kept very low, 
the natural desire of a listener is to have more 
volume, up to the point where the level is at 
least as great as the original sound. A 
corollary to this statement is that the sound 
must be reasonably distributed in the room— 
not all come from one little hole. 

This subject is much too complex to 
** fight’? about by mail, therefore if you feel 
like fighting please reserve your caustic 
remarks until we meet possibly next Fall—I 
= enjoy fighting with you over a cup of 
coffee. 


My views on the question were outlined in 
my reply to Mr. Nunn, as follows : 
May 28th, 1956. 
Dear Mr. Nunn, 


_ Many thanks for your letter of the 18th 
instant. 

First of all I should like to say that I envy 
you your listening room. Secondly that I do 
not doubt that you produce first-class sound. 
BUT as we have filled the Festival Hall with 
sound on three public occasions, with a total 
of nearly 9,000 pairs of ears listening critically 
to 60/80 watts going into FOUR 3-speaker 
systems, with real organ and orchestra for 
comparison, it is futile to say that it cannot 
be done. We have proved that it can. 

If you have to use 180 watts where we 
should require no more than go or 40 watts 
there would seem to be only three possible 
explanations : 

(1) You are using grossly inefficient 

speakers. 

(2) You are not calculating watts on our 

usual RMS basis. In other words our 
60 watts would be 120 in America. 

(3) You like your reproduction two or 

three times larger than life. 

As regards wide distribution of sound, I 
heartily agree ; in fact, avoidance of undue 
directional effects in a large hall is the first 
essential to success. 

As regards the cup of coffee, I am straining 
at the leash to get to it. 


Loudspeaker Tests 

I am still firmly of the opinion that the 
quickest and most reliable way to test loud- 
speakers is to listen to them in a concert hall. It 
was interesting to have confirmation of this 
view in the May 1956 issue of Wireless World 
in an article on “‘ Monitoring Sound Broadcast 
Programmes ”’ by T. Somerville of the B.B.C. 
Research Department. The writer deals in a 
most interesting way with the evolution of 
present methods of assessing quality, and has this 
to say about selection of loudspeakers : 

“To check whether poor acoustics could 
indeed cause the difficulties experienced in 
selecting loudspeakers, the whole experiment 
was transferred to a good orchestral studio, 
where the consistent selection of lou ers 
was shown to be ible ”’. 

There can be little doubt that improved 
methods of monitoring records made for 
domestic use would result in better records ; 
and this brings us naturally to the consideration 
of electrostatic speakers which have been so 
much in the news during the last year or two— 
but not in the shops. 


Electrostatics 

It is fairly obvious that the smooth response 
and low-distortion performance of the new types 
will find a useful application in professional as 
well as domestic sound systems. It is to be 
regretted that most of the articles which have 
been written about electrostatics to date have 
extolled their virtues and ignored their short- 
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comings. This is ridiculous, because the short- 
comings always show up sooner or later—often 
sooner than fond designers expect. As I have 
always made a practice of exposing the short- 
comings of moving coil speakers, I propose to 
take this opportunity to redress the balance with 
electrostatics, without being rude to them 
because we hope to make them. 

The main difficulties would appear to be as 
follows : ‘ 


(1) Being fundamentally high impedance 
capacitive devices, performance is affected 
by temperature and humidity, unless ways 
and means are found to overcome the risk. 
(Our Mr. Cooke breathed on the first 
sample he made and it stopped working, 
but it was a very cold day and he is a 
bit of a fire-eater—I can see a nice 
— line here: “‘ Listen to our new 

oudspeaker and hold your breath !’’) 
Modern designs appear to be quite satis- 
factory in this climate, but two or three 
years’ experience will probably be neces- 
sary before shipments can safely be made 
to South Africa, Malaya, Australia, Hong 
Kong, South America, etc. 

The use of plastics is still a doubtful 
proposition because some of these 
materials alter their characteristics with 
changing temperature and with the 
passing of time. The position here strikes 
me as analagous to the use of grease for 
pickup damping, which has been a source 
of trouble in many designs. 

The diaphragm does not move equally 
over its entire area. Being clamped at 
the edges, it obviously moves most in the 
centre, especially at resonance where 
damping is more essential than with 
moving coils because the resonance is not 
absorbed by negative feedback. 

(4) Some types of electrostatic speakers are 
very directional. This disadvantage can 
be overcome, but the necessarily more 
complex design increases the cost. 

(5) Being capacitive, the device will cause 
some amplifiers to go unstable. 

(6) Sensitivity is at least 3 db below good 

moving coil units, and even 6 db below 
that of models with magnets of 180,000 
lines total flux. This means increasing the 
amplifier rating by two or three times. 
American makers of electrostatic tweeters 
always recommend a grossly inefficient 
bass speaker for this reason. 
As the frequency range is extended down- 
wards, higher polarising voltages become 
necessary and may reach a few thousand 
volts DC. As this is supplied from a high 
impedance source it is not lethal, but 
precautions are necessary to avoid 
unpleasant shocks. The signal voltages 
applied to the plates also run to several 
hundred volts, and can be felt as well as 
heard. 

I have seen it stated several times, especially 
in American journals, that the quality from 
electrostatic treble units is of such a special 
nature that only specially selected bass speakers 
can be used with them. This is of course 
unadulterated piffle. When sound waves have 
bounced off walls and windows, and been 
absorbed by carpets and chairs, they become so 
dizzy that they cannot remember whether they 
were propagated by electrostatic diaphragms, 
moving coil diaphragms, ribbon diaphragms, 
horn loaded tweeters, or Ionophones. The 
problem of balancing the output of such 
speakers is precisely the same in each case, and 
mainly depends on equal sensitivity. Nobody 
need hesitate to install an electrostatic treble 
unit because of any imaginary incompatibilty 
with reasonably good bass systems. It will 
probably be found that there is a deficiency of 
treble, and this means padding down the bass 
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output. To do this I would strongly recommend 
a constant impedance volume control, rather 
than a series resistor or potentiometer, so that 
the maximum benefit of the damping factor of 
the amplifier is retained. 

My object in stating the facts is simply to 
remind readers that producing perfect loud- 

akers is no easy proposition. It is not implied 

t the difficulties are insurmountable. 


CORRESPONDENCE 


The Editor does not ne ape with any views 
expressed in letters printed. : The Editor, 
Tue GramopHone, The Glade, Green Lane, 
Stanmore, Mi 


Auto Couplings and Changers 


You ask for views on automatic couplings : 

Surely there is only one answer! This 
invention, which converted people like myself 
to the gramophone, is meant to give one the 
opportunity of hearing a symphony or an opera 
right through whilst relaxed in one’s chair, 
without the old fuss of having to jump up to the 
gramophone to re-set it. , 

I had for years awaited this development, 
and now it is here I find that when I purchase 
a set of records the gramophone Companies 
have simply nullified the benefits by not 
making use of the automatic couplings. 

I really think that this is exasperating to 
customers, and so far I have had no logical 
explanation which justifies my paying a high 
price for an opera which does not run on 
smoothly, but which brings me up from my 
chair to turn over each record, or else endure 
the stupidity of hearing the opera all muddled 
up. 

Bournemouth. Sypney Mosztey. 

I feel that I must write and put in a good 
word for the auto changer, after reading the 
letter from Mr. R. G. Williamson in your 

une issue. In the first place I cannot see how 
auto couplings can be a bore when they allow 
ple to hear a complete work in comfort and 
without the bother of attending the instrument 
used. The whole matter I think, is really tied 
up with the way the changer works, which 
brings me to the second part of your corre- 
spondent’s letter. 

Here I must say that Mr. Williamson’s 
experience of changers has been very unfor- 
tunate because I have used for several years 
two well-known models with complete success 
and on long playing discs, the slow and gentle 
movement of the pickup to the disc is far more 
carefully done than I could be always sure of 
doing the operation by hand. I have many 
complete works on LPs and in every case, no 
fouling of the first grooves has occurred, 
neither have I had any damage done to the 
discs in any way. There are, of course, many 
changers on the market, some very good and 
some very bad but I feel sure that most new 
models offer a fairly high standard of smooth 
working and with reasonable care of the discs 
being maintained. It is true, of course, that 
with LPs the need for changers is fast becoming 
less essential, save for those who perhaps 
buy the extended players and the “ pops”’ in 
78 in. r.p.m. form. In my case I have many 
discs of all speeds and know that to deal with 
a lightweight pickup on all discs in a dusky 
corner of the room, requires gentle accuracy, 
such as my changers give. To start LPs by 
hand, plus an unintentional slight jerk of the 
wrist and an expensive disc is ruined. Not so 
with my gentle autos though. 

Birmingham, 32. J. D. Corsetr. 
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Elgar Centenary 


1957 will be the centenary year and 
one I hope to which the recording companies 
will do full justice. 

Although a little premature it would be 
interesting to learn which works readers would 
like to see recorded during that year ; to brin 
out a comprehensive list at an early date woul 
give the recording companies plenty of time in 
which to consider readers’ wishes. 

Elgar has not done well so far at LP is 
concerned, perhaps he is too English in these 
days when one of the pastimes is Britain- 
baiting ; personally I would love to see all our 
MPs forced to attend in the Festival Hall a 
concert of Elgar’s more typically British music 
(including the P & C Marches), it might have 
some surprising international results. 

Anyway, in spite of his stature, I suppose the 
question isn’t a wide enough one on which to 
hold a competition of say the six works people 
would like to see recorded ? However, I give 
below my six in order of preference : 


1. Symphony No. 2. 
2. The Spirit of England (especially For the 
Fallen). 

3. Caractacus, excerpts. 

4. Fringes of the Fleet. 

5. Starlight Express, excerpts. 

6. The Fan, Ballet Op. 81. 

I would also like to see recorded Polonia 
Op. 76, Beau Brummel Music, King Olaf and 
The Banner of St. George. 


London, W.C.2. L. F. B. Gmuespy. 


Dubbings for Collectors 


I really find myself at a loss to understand 
why collectors frown on dubbings. I have 
recently been fortunate enough to obtain 
several American LPs of famous singers. May 
I, at the risk of antagonising collectors of 
“ originals”, respectfully point out some 
advantages of these transfers. 

The microgroove transfer of the Aida Temple 
Scene, featuring Martinelli and Pinza, is vastly 
superior to any 78 r.p.m. copy of my experience. 
The voices ring out with great clarity and I 
find that the lack of surface noise greatly 
enhances ones enjoyment of the music. The 
EP containing this scene and also the Martinelli- 
Ponselle Tomb scene cost me less than one 
third of the price asked for a 78 copy by a 
well-known London dealer. 

A Bonci recital on American Scala includes 
fifteen selections, all of which command high 
prices on 78 pressings. The level of surface 
noise is very low without the slightest sacrifice 
in tonal quality. 

Two Victor issues feature the voices of 
Caruso, Galli-Curci, Ruffo, Scotti, Battistini, 
Destinn, Farrar, Melba, de Luca, Tetrazzini 
and other great singers. Again, the quality of 
tone seems to be equally as as on 78 
r.p.m. pressings, with the advantage of a 
vinylite silent surface. 

These LPs serve to point out that the record 
companies possessing first-class copies of old 
recordings together with the most suitable 
playing equipment for them, are able to use 
their technical resources and knowledge to 
- us satisfactory reproductions of the voices 
or which the second-hand market demands 
such fabulous prices. 

try. M. E. Henstock. 


Wilhelm Backhaus 


I was most interested to read the letter in 
your May issue concerning the H.M.V. 1913 
Catalogu ially the writer’s reference to 
Wilhelm Backhaus. I have for many years 
been an admirer of this pianist and it dates 
back some go years when I discovered that an 
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uncle of mine had a single-sided black ' bel 
H.M.V. record of:—Moment Musical i, F 
minor, Hark, hark the Lark (arr. Liszt) and 
Chopin’s Etude Op. 10, No. 7, playec by 
“ Herr Wilhelm Backhaus”’. It was, I ima ‘ine, 
made well before the First World War. 

Since that time I have collected many c’ 
records and still have a well-worn cop. of 
Liebestraum and Naila Waltz as wei as 
Smetana’s Bohemian Dance and Moszkov. ski’s 
Spanish Caprice—a truly magnificent piece of 
piano playing. 

Backhaus, perhaps more than any cither 
player, seems to have retained his technique 
and the superb clarity of playing which have 
always been his characteristics. In his latest 
long-playing records your reviewers have more 
than once remarked upon the youthfulness of 
his playing and his power and ene seem 
unaffected by the years. With Alfred Cortot 
he is the only pianist of his generation to have 
survived to make long players. 

Curiously the reference books, including 
Grove, tell us little about the man. In her 
autobiography “ Recital’? Elena Gerhardt 
mentioned that he was her accompanist on 
several occasions (apparently in uniform) on 
troop concerts in the First World War. I have 
a notice of a concert Backhaus gave at the 
Palladium in 1934 or 1935 where the late 
Richard Capell refers to his “ exceptional 
position of authority under the present German 
Government” and mentions a police guard 
stationed in the gallery. Dr. Berthe Geissmar 
coi the impression that he was favoured 
by the Nazis in her book “‘ The Baton and the 
Jackboot”? and Friedelind Wagner in “ The 
Bayreuth Story ”’ also refers to unrest between 
Backhaus and the Fihrer. 

Yet I remember reading soon after the war 
in a monthly list of H.M.V. records that he had 
two spells in a concentration camp and had 
abandoned his German nationality and adopted 
that of Switzerland, in which country I believe 
he has lived for many years. 

One suspects that he might have an interesting 
story. 


York. ALEcK F. FREEMAN. 


The Gramophone and Contemporary 
Music 


While I agree with much of Mr. Mitchell’s 
article in the May issue of THz GRAMOPHONE 
on the subject of the record’s service to the 
cause of Contemporary Music, nevertheless I 
think his opening paragraph is over-emphasised. 

He may refute the suggestion but he implies 
that it is the championship of contemporary 
music by the record industry which has caused 
him to view with favourable eye an otherwise 
rather suspect medium of musical appreciation. 
But is this really fair or a complete view of the 
present picture ? 

As I see it, the record to-day is doing for 
musical appreciation what archaeology has 
been doing for History over the last century— 
namely to unearth neglected or unknown fields 
of music and to relate them to the story of 
Music as a whole. This may be due to fortune 
in some cases, deliberate company planning in 
others, but it is a fact and one which music 
lovers ought to be heartily thankful for. 

Month by month, perhaps less publicised, 
hardly less reviewed, British and Continental 
Companies have been issuing music from 
remoter . Until recently we had to rely on 
the Third Programme, a Varsity Madrigal 
Society or a distant pilgrimage to monastic 
centres of Christendons to hear it. Now the 
catalogues have a wide selection of Gregorian 
chant, Palestrina, Monteverdi, Gibbons, other 
Elizabethans, medieval Schilor song, Adam de 
la Halle, Perotinus and others. 
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OLYMPIC HONOUR FOR BRITAIN 


AMPLIFIER 


SPECIFICATION 
Circuitry 


A triple loop feedback circuit based on the famous TL/I2. The output transformer 


the same size as in the 
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We are proud to announce that several dozen TL/12 amplifiers have been chosen for use 
at the 1956 Olympic Games to be held in Australia. 


It was in 1945 that H. J. Leak revolutionised the performance standards for audio amplifiers by designing 
the original “ Point One” series, and we became the first firm in the world to market amplifiers having a 
total distortion content as low as 0.1 per cent. This claim was received with incredulity, but it was subsequently 
confirmed by the National Physical Laboratory and since then hundreds of TL/12 amplifiers have been 
used by the B.B.C., and Commonwealth and foreign broadcasting authorities, and thousands have been 
used by recording studios, leading musicians and music-lovers throughout the world. We were the only 
British exhibitors at the world’s first Audio Fair which was held in New York in 1949 and the volume 
of our exports to the United States of America has grown steadily since then. 


Further development work resulted in our producing, at a much lower price but with the same high 
formance standards, the TL/10 amplifier. The TL/10 emailer and “ Point One” pre-amplifier Soaliend 
such an excellent reception when they were first exhibited at the Audio Fair in New York in October, 
1953, that we received an initial order for 1,000 sets. Since then several thousand sets have been sold 
throughout the world. The output of the TL/10 is ample for high-fidelity home music systems, and the 
quality of reproduction obtained is equal in every respect to that of the TL/12. We always use the TL/10 
amplifier and “ Point One” pre-amplifier for our public demonstrations of high-fidelity reproduction 
of gramophone records and radio. The TL/10 amplifier, when used with the best available complementary 
equipment, gives to the music-lover a quality of reproduction unsurpassed by any equipment at any price. 
Even when the complementary equipment falls below 

that of the best obtainable, the use of these amplifiers 

will enable one to obtain very marked improvements ] 
HIGH FIDELITY 
EQUIPMENT 


in reproduction. 


TL/10 AMPLIFIER £17 17 0 


Prices made possible only by World Wide sales. 


“POINT ONE” PRE-AMPLIFIER 


& “POINT ONE” PRE-AMPLIFIER £10 10 0 


TL/12. 
it : 10 watts. 


power 
Frequency response : 


Harmonic distortion : 
Feedback Magnitude : 


Damping Factor : 25. 


+ 1 db 20 c/s to 20,000 c/s. 
0.1%, 1,000 c/s, 7.5 watts output. 
26 db, main loop. 


Hum : —80 db referred to 10 watts. 


Loudspeaker Impedances : 
Other Leak products : 
Varislope I! pre-amplifier... 

TL/I2 power amplifier 

TL/25A power amplifier ... 

Leak dynamic pickup : Arm ‘ 

LP head with diamond stylus ... 

78 head with diamond stylus 

Mumetal cased transformer... 


16 ohms, 8 ohms, and 4 ohms. 


£16.16.0 
£28. 7.0 
£34. 7.0 
£2.15.0 
£5.15.0 
£5.15.0 
£1.15.0 


p.t. £1.3.1 
p.t. £2.8.4 
p.t. £2.8.4 


£25. 0.0 A £10.10.0 


Those seeking to obtain the nanan oii of ones and radi 
are invited to ask their dealer for a demonstration of Leak 
their tradition of excellence, represent 


the best that can be 


Telegrams : 


The handsome gold escutcheon plate 
contributes to the elegant appearance 
and blends with all woods. 


Pickup 

e pre-amplifier will operate from an 
pickup generally available in the world. 
A continuously variable input attenuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 


Radio 

e radio input sockets at the rear permit 
the connection of the LEAK V.S. tuner 
unit. An input attenuator is fitted. H.T. 
and filament supplies are available from 
the pre-amplifier. 


Distortion 
the order of 0.1%. 


* Hum 
Negligible, due to the use of recently 
developed valves and special techniques. 
x Input selector 

adio, tape, records ; any and all records 
can be accurately equalised. 

Treble 

‘ontinuously variable, +9 db to —I5 db 

at 10,000 c/s. 


tinuously variable + 12 db to—13 db 
at 40 c/s. 

Volume Control and Switch 

ie switch controls the power supply 
to the TL/IO power amplifier. 
%* Tape Recording Jacks 
An exclusive feature. Readily accessible 
jacks are provided on the front panel for 
instantaneous use with e Recorders 
which have built-in Gow-love amplifiers. 


ELECTROSTATIC LOUDSPEAKERS 


Reprints of ‘‘The Gramophone’’ article (May, 1955), by H. J. LEAK, summarising 
his work and findings on Electrostatic and Dynamic Loudspeakers, are available 


on request free of charge. 


* Write for leafletG x 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telephone : SHEpherds Bush 1173/4/5 


Sinusoidal Ealux London 


Cables : Sinusoidal London 
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THE ACOS MIC 56 


The ACOS MIC 36 crystal microphone performs 
as well as it looks. It is omni-directional, highly 
sensitive, and has a substantially flat response 


from 30 to 7,000 c/s. It retails at £3.3.0 without 


switch or £3.8.0 with one, and is widely chosen 
for tape and disc work, P.A. and amateur radio. 


ACOS devices are protected by patents, patent applications 
and registered designs in Great Britain and abroad. 


COSMOCORD LIMITED - ELEANOR CROSS ROAD - WALTHAM CROSS - HERTS. 


Tel: WALTHAM CROSS 5206 
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This invaluable service of the record to older 
music is in my view every bit as great as to 
that of contemporary music. We can now 
choose our own “ constellations” of remoter 
times and tap the source from which our 
modern music springs. By this means we can 
appreciate Rubbra, Tippett, Honegger, Stravin- 
sky even and how without the record could this 
ever have been done by the musical public ? 

Gibraltar. H. T. Norris. 


In Support of the Critics 


I really must rise to the support of your critics 
against Fulmine in the May issue—only just 

ceived. 

a have read your magazine since the end of 
the war and cannot recall cases of operatic 
artists being insulted. We do after all buy your 
paper mainly for guidance as to which version 
of a given work to purchase. We want to know 
the difference between, say, Callas and Tebaldi 
in Forza: this makes it necessary to point out 
faults as well as virtues. A critic who doesn’t 
point out snags is not doing his job. P.H.-W. 
does this fairly in my opinion. 

As far as I am concerned Callas may be the 
better actress, but Tebaldi has the more 
beautiful voice. On records Callas cannot, for 
me, compare with Tebaldi who, whatever her 
faults, never sounds ugly. Callas does only too 
often. In the theatre honours are more even, 
but my preference remains. The answer is 
probably that Tebaldi is far better served by her 
engineers and it would be interesting to hear 
Callas on a Decca record. Di Stefano is 
apparently better in the L’Elisir for Decca 
than in his La Scala recordings. Perhaps Callas 
would be too. 

At Covent Garden Callas made a noble 
Norma, but her recording is terribly disappoint- 
ing, emphasising her faults and minimising her 
virtues. Up to now Columbia have not done 
justice to her. 

What is all this about end of side distortion ? 
I have a Collaro Transcription pickup, RD 
Junior and an Axiom 80—a very good combina- 
tion—and have no trouble. Columbia’s Cosi 
and Decca’s recent Mozart offerings all repro- 
duce very smoothly right to the end of the side. 
I do not believe it is necessary to use an alarm- 
ingly expensive Ortofon pickup (head only £20, 
without even a diamond) to avoid it. 

Mufulira, N. Rhodesia. F. T. G. PeELiatr. 


Historical Recordings 

Would any of your keen listeners to historical 
recordings be able to help in collecting informa- 
tion on problems of historical authenticity ? 

Whilst preparing illustrations for some 
B.B.C. talks given in the Third Programme 
last year, it was decided to include a com- 
posite recording of the First Movement of 
Beethoven’s Moonlight Sonata, in which record- 
ings by seven pianists were used. It came as a 
great shock to me.to discover that the seven 
pianists were playing in seven slightly different 
keys. It is, of course, recognised that there is 
distortion of tone colour in the early historical 
recordings, but I had hoped that they would 
be a reliable source of information on the 
tempo used by a particular artiste. 

The Lamond recording of the first movement 
of the Beethoven Moonlight Sonata is heard in 
the key of C minor, when it is played at the 
speed printed on the disc label. When the 
dise is speeded up to be played in the key of C 
sharp minor, at the present standard pitch, 
the pianist is then apparently playing at a 
quicker tempo than that used by most other 
pianists. 

Lamond was a pupil « f Liszt, and one might 
expect to obtain from his recordings authorita- 
tive information on the traditions of that period. 
Unless one knows the pitch to which the actual 
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piano was tuned, and the speed of rotation of 
the original wax used in the recording, then 
it is impossible to know what tempo was used 
by Lamond. 

I have always been impressed by the acute 
critical listening of musical users of the gramo- 
phone, and should be very grateful to know of 
other examples of historically important 
recordings where similar problems are raise 1 


Department of Physics, 
Chelsea Polytechnic, W. H. Georce, 
S.W.3. Head of the Department. 


Audition Cubicles 

Where LP classical records are concerned, 
it has long seemed obvious that the audition 
cubicles provided by even the most advanced 
gramophone record shops are obsolescent. 
They do not, and cannot, provide the listener 
with an adequate opportunity of judging the 
merits or otherwise of any record he may wi 
to hear before purchase. 

How long will it be before we have, at least 
in the West End of London, a gramophone 
recital hall, capable of seating, say, five hundred 
persons in comfort, whose function is to play 
programmes consisting of all the latest record- 
ings, at pre-announced times, preferably every 
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afternoon and every’ evening includin 
Saturdays and Sundays ? The funds for such : 
project could easily be drawn from the Sales 
Service budgets of the various record-manu- 
facturing companies. Admission should be 
free, but controlled (if necessary) by allotting 
seat-tickets to advance-applicants. 

I never buy a record without at some time 
having heard it first, and, since it is no pleasure 
to me to sit in a cramped, stuffy cell, listening 
to records inadequately reproduced, the result 
is I buy far fewer records than I might do if 
there existed a means of pre-hearing them 
under ideal conditions. 

I am surprised that the recording companies 
do not even broadcast their latest wares from 
the continental commercial stations. This 
would enable large numbers of potential buyers 
to judge, in their own homes, at least the 
quality of the music (often never heard of) and 
its interpretation, if not of the recording. ‘This 
would seem to be the perfect advertising 
medium for records, since 100 per cent of the 
programme could be devoted to the wares, 
there being no need whatever for those 
execrable fragments of sales-talk which prevent 
sensitive people such as myself from listening 
to commercial radio. 


London, W.C.1. ANDREW Pears. 


Catalogues 

The June edition of THE GRAMOPHONE 
CrassicAL LP is now available 
from your local dealer or direct from the 
publishers at 49 Ebrington Road, Kenton, 
Middlesex, price 3s. 6d. plus 4d. postage. 
Annual subscriptions covering the four 
quarterly editions, 14s. This catalogue lists 
every Classical LP, MP, 45 and Recorded 
Tape issued in this country since June, 
1950, together with their date of review in 
Tue GRAMOPHONE. The catalogue con- 
tains two main indexes, one listing Com- 
posers and the other Artists. 

The July edition of THz GRAMOPHONE 
PopuLarR ReEcorpD CATALOGUE will be 
available towards the latter part of this 
month. It will contain reference to all 
popular records, 33}, 45 and 78 r.p.m. 
issued since April, 1956. The price is 
2s. 6d. or 2s. 10d. post free from the above 
address. 

Two further catalogues provide invaluable 
reference in the field of popular music. 

Tue GRAMOPHONE PopuLaR LP CatTa- 
LOGUE—MASTER EpITION VOLUME ONE. 
This catalogue lists all LP and 45 r.p.m. 
records, and Recorded Tapes, issued from 
June, 1950, to March, 1955. 

Available from your local dealer, price 
3s. 6d. or direct from the publishers at the 
above address, 3s. 10d. 

Tue GRAMOPHONE PopuLAR RECORD 
CATALOGUE—MaASTER EpITION VOLUME 
Two. This catalogue lists all 334, 45 and 
78 r.p.m. popular records issued during 
the period April, 1955, to March, 1956. 
The catalogue is priced at 2s. 6d. or 
2s. 10d. direct from the publishers at the 
above address. 


T Storage 
The useful polythene bags widely used 
for record storage are now available in a 
size specially designed to accommodate a 
7 in. tape spool. They are manufactured 
by Swains Papercraft Ltd., of Buckhurst 
Hill, Essex, and cost 2s. 4d. per dozen. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra Is. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘* Office”’ address as stated below. All advertise- 
ments (copy in 


Sebo Square, 
+ The Proprietors retain the right to refuse 
or withdraw “‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


EQUIPMENT, ETC., FOR SALE 


ACOUSTICAL F.M. TUNER absolutely as new, unused, 
fully guaranteed, now surplus to requirements, £28 
London.—Box No. 5315. 

A.M./F.M. RADIO Philips latest table model (£33) 
nearly new, little used, £25 delivered. Wanted: Top 
quality amplifier, transcription desk and pickup and 
Console cabinet, must be in new condition, will collect 
and pay cash or part exchange above receiver.—19 Wood 
Street, Wollaston, Stourbridge (4972). Worcestershire. 

A NUMBER of new recorded tapes for sale, all 
guaranteed 100%, perfect, half price.—Box No. 5333. 

ARMSTRONG TWIN RADIOGRAM “ FC48”" January 
1956, guaranteed.—Z. Fishman, 109 Brondesbury Road, 
Kilburn, N.W.6. MAI. 0061. 

AS NEW, ELIZABETHAN month old, cost 53 gns., 
45 o.n.o., 7 in, reels unused tape, cost 35s., 30s. o.n.o.— 
Box No. 5290. 

B.K. WRL/12 CABINET, walnut, as new £10; Studio 
PX with diamond £5, offers.—Box No. 5287. 

B.S.R. amplifier, radio unit, 12 in. Goodmans speaker, 
fitted radiogram cabinet, cost £60, nearest £30 genuine, 
reason selling, seen Worthing.—Box No. 5316. 

COLLARO MICROGRAM 78 r.p.m., Connoisseur P.U. 
with 12 in. Celestion speaker on baffle, overhauled in 
May, £7 10s., W.B. 3,000 Cycle crossover, £1; W.B.H. 
F1012 in veneered B.R. cabinet (N.R.S.) £8; 150 records 
78s, deleted vocals, orchestral, instrumental.—4 Cheriton 
Place, Deal, Kent. 

COLLARO RC. 54, three-speed changer £8; E.A.R. 750 
amplifier £5.—A. Milner, 196 Meadvale Road, Ealing, 
W.5. PER. 0346. 


COLLARO TRANSCRIPTION PICKUP “ PX" head 
— new sapphire styli, perfect, £3 o.n.o.—Box N. 
32. 


COLLARO 2010 MOTOR without pickup £10; Pam- 
phonic Victor Junior speaxer £25; B.J. arm, Shell and 
Goldring 500 cartridge £4 10s. Wanted: Lowther 
T.P.I. speaker.—Peter Langsford, St. Dominick, Calling- 
ton, Cornwall. 

CONNOISSEUR two-speed motor, Leak LP pickup (new 
stylus) and transformer, perfect £12 10s.—The Spinney, 
Hyver Hill, N.W.7. MIL. 3371. 

CONNOISSEUR VARIABLE 78/LP Player £8; complete 
Boheme, Giorgini 50s., Gioconda, Arangi-Lombardi 45s., 
Otello, Granforte 50s., taff, Rimini 45s., Butterfly, 
Dal Monte, 55s., W.E.R.M., 47s. 6d.—Box No. 5304. 


4 

arrive by the 8th of any month and must be prepaid 1 
by the form of postal orders or cheques addressed to a 
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CONNOISSEUR 78 PICKUP, £1; Garrard 201B/1 
motor, modified to three-speed, £2; B.S.R. 33 motor, 
Decca arm, in case, £2; Elpico RPi16 tuner unit, £5.— 
Shore, Bishopdown House, ury 
~DECCA “H” HEAD, dia “LP, ~Sapphi 78, 
Garrard Arm, £5. -%, Demonstration.—BAL 6432. 
DENCO F.M. TUNER with dial £6; Collaro tran- 
scription P.U. £3; Garrard single speed RC65A £3; 
Collaro three-speed 3/544 player £5 10s.; Jason P.M. 
tuner, perfect £8 10s. Wanted: Cabinet for Voigt unit. 
Box No. 5314. 

DISC-JOCKEY £6 10s.—Reynish, 6 Morgan Road, 
Reading. 
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COLLECTORS, H.M.V. 03062 


amo! arm, jummer (Adelina Patti) recorded 1 n 
39/LP, £1.—Bickerton, 49 Gore Street, Manchester 15. offers, (letters only).—Evans, 202c a tee ‘nee 
TANNOY 15 in. SPEAKER, £4, buyer collects; W.B. Twickenham, Middlesex. 
weeter S., Output transformer as used Leak GERMAN LANGUAGE —_ il” With 
amplifier 30s.—Dougharty, 68 Woodbourne Avenue, book, absolutely as new. Gost 218. 
STR. 1123 Fernando, 137 Maida Vale, W.9. a 
Two AMPLIFIERS 15 watts, two box speakers; 12 in. INTERESTING COLLECTION of 78s, or w 
Goodmans, 1 box turntable with pickup or 78 r.p.m. exchange for foreign sta — chm: nee 
olde tyme and modern, V. Silvester and H. Davidsons, OPE. OCIETY.—Don 
suitable for any hall. What offers.—J. Horobin, 9 Mill Zauberfiote 50s., Mullerin (Hush) S00" 
Street, Penkridge, Stafford. reise (Husch) 50s.—Gibson, Wood End, _ 


DYNATRON T10 Ether Pathfinder tuner AM-FM with 


AFC Power pack; Leak TL12 Varislope II, both few 
weeks old, £70, would separate, buyer collects.— 
Thompsett, 18 Rutts Terrace, New Cross, S.E.14. 


E.M.G. steep-cut Filter. Surplus, faultless condition. 
£1 15s.—Wolff, 14 Park Road, Manchester, 8. 

EXPERT NEW MASTER, 15 watt amplifier and pre- 
amplifier with T.V. tumer and head-lift amplifier for 
direct playback tape. (for technical reports see 
** Gramophone r 1953). Equipment is as new 
and mounted in Expert Console cabinet, £80 (cost 
£105).—Box No. 5336. 


WALNUT LOUDSPEAKER CABINET on castors, by 
B. K. Partners, size 24 in. x 15 in. x 48 in. containing 
Goodman Audiom 60 and Axiom 102, with 800 c/s cross- 
over and Balance Control. Total cost over £50. New 
last July. Now offered at £35. Buyer to collect.— 
Robertson, St. Mary’s Close, Rolleston, Burton-on-Trent. 

W.B.1012 AND TREBLE 816, latter on oak panel with 
volume control £11 9s. new in May, will accept £9 9s. 
or separate; hear by appointment.—Goudie, °~ Lingfield 
Crescent, Eltham. 

WHARFEDALE W10/CSB £8 10s., W12/CS £6 10s., 
Twin treble cabinet £4 10s., 1,000 Cycle crossover 30s.— 
Loft, 25 Prout Grove, Neasden, N.W.10. Gladst 9365. 


FOR THE CONNOISSEUR, all Lowther t 
(only six months old), comprising L.L.16 aoe, 
Master pre-amplifier; D.T.4.L. tuner; tuner; 
Thorens three-speed turntable; two pickups diamond; 
fitted in beautiful walnut burea cabinet with bookcase, 
top holding 400 records (Imracks) 200 records; free 
demonstration, owner moving to flat; no reasonable offer 
refused; T.P.I. reproducer if required.—Box No. 5326. 

GARRARD RC80, £10. Decca XMS Heads, diamonds, 


WHARFEDALE W12, 15-watt, almost unused, £5.— 
Brady, 227 Hagley Road, Halesowen. 

WHARFEDALE 12/CS LOUDSPEAKERS, one 3 ohm 
and one 15 ohm. Excellent for bass work. £5 each.— 
Box No. 5324. 


WHARFEDALE 15 C/S, 8 OS/AL, crossover, sand- 
filled, 9 cu. ft. re, panels, bottom, treble 
0.n.o.—Hague, 36 Gladstone Terrace, 


baffie, 30 gns. 
Granth 


£10. Mahogany cabinet for ch £ 
Smith, 63 Widmore Road, Bromley. Rav 7000. Imp 1173. 

GARRARD “TA” three-speed motor unit, two Acos 
H.G.P.35 heads, £8.—Box No. 5311. 

GARRARD T.A., three-speed player, turnover head, 
literally as new condition, in rexined cabinet, £11 or 
offer.—Barnsby, 11 Cromer Road, New Barnet, Herts. 

GARRARD 15 AUTOCHANGER. — Electromagnetic 
head. £14. Seen Welwyn Garden City.—Box No. 5325. 


Avenue, Guiseley, Yorks. 


RUSSIAN ASSIMIL 
condition, £10.—Box No. 


complete, exo 


RECORDS WANTED 


an LARGE NUMBER OF LPs, MPs AND 45s 4. 
anted, to satisfy our wide market. 
of condition is high, however, 


required, i. for these we pay up to 2ls. fo ten 
Part-exchanges 


4 Collection or 
olman, reenway, Icker 
Uxbridge, Middiesex (Ruislip 2518) . ” — 

ARKVILLE DRAGON, Decca AF9246 hod Set 9246/7/8). 

m, Downend, Durlston, Swanag 

BILLY MAYERL, Desert 9212; Four 
Aces FB1264; Bats in Belfry FB1115; also Marigold 
FB1115 and others.—Box No. 5294. 

EVA TURNER “I Love Thee ’—‘* Homing.” 
LB.11 or 13. BAY 8550.—Box No. 5313. 


Columbia 


EQUIPMENT, ETC., WANTED 


COLLARO 2010 WANTED with or without a, 
state price and condition.—Headley, Wheatshea: 
Road, Birmingham 16. 
price.—C b A.F., 
GRUNDIG RECORDER, 1TK820/3D, wan anted 
urgently. Please write or phone. reen, 183 Oldfield 
Lane, Greenford, Middlesex. WAXlow (London) 3458. 


condition. Reasonable 
bden, Saffron Walden, 


GOLDRING 500 Cartridge, sapphires, used twice, 
perfect, 2 guineas.—Welch, 31 Easton Street, Portland, 
Dorset. 

GOLDRING 500 CARTRIDGE, 35s., B-J arm, 25s., 
Shell 12s. 6d.—Dale, 41 Meadow Road, Par h 
Hants. 

~GOLDRING 500 CARTRIDGE 35s., XMS arm, 78 head, 
diamond £3; Wharfedale Golden 10 in. 3 ohm £3; 
Hartley 215, £6.—Chamberlain. “The Hollies"’ 56 


Wigginton Road, Tamworth, Staffs. 


GOODMANS AXIOM 22 MKII speaker = Axiom 8) 
£15, both unused; pair 4.5 MH chokes 25s.—Box No. 
5329. 


“GOODMANS AXIOM 80 in veneered enclosure with 

A.R.U. as new, £27 10s. or offer.—Box No. 5297. 
GOODMANS AXIOM 150 Mk. 2, Acoustical Resistance 

Unit. Unused, as new in carton, £10 5s.—Bridgen, 


18 Cromwell Road, Hounslow. 


Control. Cost £29. ‘Offers. —Box No. 5319. 

GRUNDIG TK820/3D tape recorder as new, cost over 
£110, with spare tape, microphone and extension leads, 
No. 5309. 

Mk.6 TAPE DECK.—New Nov. 55, £13 o.n.o.— 
Athen. 40 Beatty Hall, Stone, Staffs. 

LEAK TL/i2 AMPLIFIER AND VARISLOPE, £30, in 
perfect condition, Newcastle/Tyne area.—Box No. 5310. 

LEAK TLi2 and Varislope, latest Mark 2, as new, 
£36. WB Tweeter and Crossover, £3 10s.—Needham, 
16 Grenville Place, Barnsley. 

LEAK VARIABLE SELECTIVITY TUNER, unmarked 
£15.—Bretherick, 23 Aberdour Road, Goodmayes, Essex. 

LORENZ LPH65 treble speaker, 20s., Sound Sales 
scratch filter choke 10s., Decca XMS diamond stylus 
35s., all used few days only.—765 Woodbridge Road, 
Ipswich, Suffolk. 

LOUDSPEAKERS, Wharfedale Super 8/c. S./A.L. and 
oo 8.C.S. with crossover in B.K. Labyrinth cabinet 
£18.—Box Na 5293. 

LOWTHER L.E.S. TUNER, 


£10. de-emphasis Filter 


Widmore 


£1. Excellent condition.—Hampton-Smith, 63 

Road, Bromley. Rav 7000. Imp 1173. 

ONCE USED TAPE, original cartons, 1,200 ft. 20s., 
1,750 ft. (LP) 30s., Lowther P.M. unit, Mark 1, £12 10s. 
-Harris, 7 Langland Mansi L land Gardens, 
N.W.3. Tel. Hampstead 0736. 

PRECISION RADIAL transcription arm; less than 
1% error, takes all heads and Ii7-in. discs, £12. 


Springpark 5781. 


E BASS SPEAKER, not “under 15 in.—Lloyd, 
60 Anlaby Road, Teddington, M 

PYE BLACK BOX (non-Auto). 
and price to Box No. 5. 

PYE BLACK BOX.—Standard non-auto model. Latest 
RD Junior Amplifier and Pre .—Box No. 5318. 

QUAD II AMPLIFIER, control unit and F.M. tuner; 
Connoisseur variable three-speed motor.—Gordon, Allboys, 
Kingsbridge, S. Devon. Tel. 2579. 

QUAD VARIABLE A.M. TUNER.—Whiteley, 75 Clare- 
wood Court, Crawford Street, London, W.1. 

VOIGT OR TANNOY SPEAKER, also amplifier with 
pre-amp and pickup, must be reasonable, state details 
and price. 5 No. 5301. 

WANTED. e Pye “Hi Fi” tuning unit HFT III, 
one RAC “ ‘ Hi mi * power amplifier, one Collaro turn- 
over B.G. pickup, one B.S.R. gramophone motor three- 
speed, one loudspeaker about 10 in. new or secondhand 
if guaranteed, details and prices.—Box No, 5292. 


Pull particulars, age 


GRANADOS La Maja y el Ruisenor 78 Rub 
B.M./O.R.V. London, W.C. 

I TAKE CLASSICAL 78s and modern equipment in 
part-exchange = new LPs. Send details and s.a.e. for 
reply.—Box No. 5321. 

MODERN ALSO LADINO Records —Box 
No. 5303. 
DOBLE records with Spanish vocal.—Box No. 


£PO I OF RUSSIAN FOLKSONGS by 
Moscow National Chorus, EK119.—Box No. 5302. 

RECORDS BY TENOR EMILE BLAIMONT (on 
“Chantal ’’) urgently wanted; £3 to £4 offered if 
really perfect condition.—Box No. 5307. 

RICHARD CROOKS’ Operatic recordings wanted.— 
Mackiggan, 47 Priarscourt Avenue, Glasgow, W.3. 

SLOBODSKAYA RECORDS.—Mint condition. 
titles. 15 Hamilton Terrace, London, _ N.W.8. 

SOHNABEL Moonlight Sonata from 
Volume Four pustbertn Society Album, urgent.—Bayly, 
s The Link, Crawley, Sussex. 

“THE MARRIAGE MARKET,” 
or amateur tapes.—Osborne, 199 C! Road, 
hall, Cheshire. 

TWO COPIES EACH, 
Columbia DB2202, 
Columbia 2214.—Cockerton, 
Guiseley, nr. Leeds. 

UP TO 25s. ALLOWED for perfect LPs against the 
purchase of new ones. Send details and s.a.e. for 
reply.—Box No. 5322. 


Write 


any pre-electric records 
hester Grappen- 


Nancy” 
over Me” 
The Moorway, 


- Sinatra 
to Watch 
” 


RECORDS FOR SALE 


A BARGAIN SALE OF CLASSICAL RECORDS.—Our 
large free Catalogue lists many items, d 
reduced to clear for the Summer season. 
require perfect LPs and certain 78s, and 

highest prices in part-exchange. New LPs (all labels 


URGENTLY WANTED: Paoli DA409, 412, DB468, 470 


and others, £4 each offered if perfect condition. Garbin d 


G. & T. 52434, Fonos 39020, 92214, £6 if in perfect 

condition. Escalais Fonos 39326, 39370, 39362, 39562, 

39579, £8 minimum if perfect condition. Lauri-Volpi- 

Fonos 74910, 152018, £4 if in perfect condition. Gigli, 

2-052140, £5 if in perfect condition. De Lucia Fono 

92710, G. & T. 52081, £4 — £7 respectively if in 
. 5306. 


except H.M.V.) post free. Diskins See finest makes 
of “eauiprnent to order. Prompt and safe postal service. Derfect condition.—Box No. 53 
S. Holman, 143 Greenway, Ickenham, Middlesex URGENT! Taubers, Parlophone RO20150, 20157, 20167, 
(Ruislip 2518). 20172, 20179, 20197, 20199, 20216, 20217, 20343, 20393, 
A HUNDRED or so classical LPs for sale—Box No. 20446, 20473, R20072, some early Odeons, details please.— 
1. Mr. Merriott, 120 Tredegar Road, London, E.3. 
ANYONE INTERESTED.—Rarities (?). Single-sided WANTED, Columbia DB149 ‘ Have a Little Faith in 
Clara Butt, Ruby Helder-Jacobs. Also double-sided: Me” and Columbia 4866 ‘‘ Chloe” unreasonable prices 


Pormy (Father), Sadler-Newberry-Dyke, etc.—‘‘ Hilbre,’’ 
Broad Green Road, Liverpool, 13. 


rice 3 Abbots Court, Kensington Square, 


ARCHIVES.—Guaranteed ey each. V.B.s. 
2, 4, 6, 8, 11, 17, 25, 26, 28, rt0.'32. 33, 38, 38, 42, 46, 
57. 2s. each, V.A.s, 1, 2, % 8, 9, 10, 11, 12, = 18, 
19, 20, 21, 22, 29, 3. 31, 33, 34, 37, 38, 49, 56. 
Postage extra. Offers for 78s, Frauenliebe 


WANTED.—Fred Astaire singing “ Night and Day "— 
Box No. 5330. 

WANTED.—H.M.V. B10018 Toccata (Allegro) Widor, 

Fernando Germani, state price.—Leonard, 9 Hop 
Gardens, Henley-on-Thames. 


and Schumann); Winterreise (Tauber); 5S 
(Supervia); Caruso, G.C.52346, V.M.52064, G.0.50062, 
G.C.52368.—Box No, 5327. 


“BARBER OF SEVILLE ” 


WANTED.—H.M.V. C2288 (Good 
and Gielgud, state price.—Dale, 29 
Crawford Road, S.E.5. 
WANTED.—John McCormack, Odeon ‘‘ Thora,’’ 
copies, six pounds each.—Box No. 5335. 

WANTED, records by Al Bowlly, Lanny Ross, 
Noble, Tony Martin, Dick Powell and Jessie Matthews, 
write.—Box No. 5296. 


Companions) Dixon 
Witham House, 


two 


PYE AMPLIFIER PF91/91A £27; Collaro 2,000 and complete (LP) played 4 
pickup £7; Imhof’s Trolleygram £17.—Dobbins, 23 St. times, undamaged, nearest £3. — 4 Palstaff Street, 
Edmunds Terrace, London, N.W.8. PRI. 9067. Greenfields, Shrewsbury, Shropshi 

“QUANTITY OF AS NEW REPRODUCERS available BATTISTINI, Bori, Cortis, Monte, De Luca, 
at well below wholesale cost, Decca Panatrope, £29; Lauri-Yolpi, Melba, Martinelli, Muzio, Patti, Ponselle, 
Pye Black Box, £25; Trixette A511, £20; Pam 611, £25; Pinza, Rethberg, Ruffo, Spani, ipa, Ta 

etc., limited quantity 12 in. 15s., 10 in. 12s. 6d. 


E.A.R. Concerto, £30; E.A.R. A750, £19; Plus-a-Gram 


Zanelli, 
excellent condition.—Box No. 5289. 


Diploma, Regentone Autogram, 
Handy-Gram, £10; separately or offer lot. 
Singleton, COVent Garden 0285. 

RCA ORTHOPHONIC AMPLIFIER and pre-amplifier 
complete, as new £36.—Box No. 5328 

REGENTONE HANDY-GRAM Record Player. Three- 
speed autochange. Excellent condition. £15 or near 
offer.—Box No. 5323. 

SIMON SP2 Tape a with Lustre-Phone Model 
LFV59. As new; perfec £70.—Taylor, 80 Nasmyth 
Street, Denton, haanchester. 

“STENTORIAN 12 in. CONCENTRIC duplex speaker. 
30 to 17,000 c.p.s. in maker’s polished walnut cabinet 
complete, as new £36.—Box No. 5328. 


£12; 
Phone: 


BY DIRECTION OF THE EXECUTORS of the late 
Mr. R. S. Wokes of Hessle, East Yorkshire. Fine 
extensive collection of early records, undoubtedly one 
of the finest in the North of England for sale as a 


whole only. Catalogues on request, inspection by 
appointment. All particulars from B. L. Wells & Son, 
F.A.I., Chartered Auctioneers & Estate Agents, Manor 
Street, Hull. 


COLLECTOR THINNING OUT large selection of piano 
records (78s). Chopin, Brahms, Schumann, Schubert, 
Beethoven (inc. Society editions), also concertos. 3s. 6d. 
per record. First-class condition. State requirements.— 
Partridge. 112 Longland Drive, Totteridge, N.20. Phone 
HILIside 6685. 


WANTED.—Records of Mr. Flotsam and Mr. Jetsam. 
state title, condition and price required.—Box 
0. 


WANTED.—Records, Photos, etc. Irmgard Seefried. — 


B. Davis, 1 Orchard Way, Rickmansworth. 
WANTED—THE FOLLOWING LESTER FERGUSON, 
Parlophone recordings, R.3508, R3533, R3491, R2457, 
R3419, R3441, R3464, E11482, R3380, R3319, R334, 
R3312 and R3357, state prices. —white, 73 Winchester 
Crescent, Gravesend, Kent. 


WANTED URGENTLY, H.M.V. BDi268 (2 copies) 
good condition, state price.—8 Briar Road, Kenton, 
Harrow, Middlesex. 

78, SYMHONIES, Rachmaninov Nos. and 3; 
Borodin No. 2, manual couplings, fibred Box 


with merit. 
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The GRAMOPHONE 


'G VALUE PROFESSIONAL TAPE FT. 
at 2ls. (£1 each six and above) Ils. 6d. p. Pp. 
Satisfied buyers everywhere. Plastic NOT paper, x 
unused, guaranteed. This, and the new Mastertape, 
used in our own studios. FERROGRAPH RECORDERS 
as used and — by us to distinguished Musicians. 
Leading Schoo Speech Therapists over four years. 
TAPE ‘to DISK Servien wide dynamic LPs. Connoisseur 
turntable three-speed (not variable) as new, £16; Decca 
Long Pickup arm, export model, £3 2s. 6d.—‘* Eroica’”’ 
Recording Studios, (1949) Recorder House, Peel Street, 


Eccles, Manchester. ECCles 1624. Musical Director: 
Thurlow Smith, A.R.M.C.M. 

AMERICAN MAGAZINES.—One subscription 
“Audio Engineering,”’ 35s., specimen copy 4s.; ‘‘ High 
Fidelity,”” 50s., specimen copy 5s. Send for free cata- 
logue quoting’ all others.—Willen Ltd. (Dept. 15), 


9 Draper’s Gardens. London, E.C.2 


ANY QUANTITY, EXCELLENT CONDITION LPs pur- 
chased at top prices, classical or popular (some 78s also). 
Send lists and prices.—The ‘Gramophone Exchange,’’ 
48 Brunswick Road, Edinburgh, 7. 

BEST OF THE BEST.—GRAMPOO, GRAMPONGE, 
GRAMOFILM and GRAMVELOPE si guard over your 
collection, your treasured LPs, while you are on holiday. 
The GRAMOFILE Record Index (De Luxe & Junior) 
should be there, when you return, to enable you to 
locate the item, you want to play. Other items are 
being prepared for the Autumn for the Collector’s 
convenience by Franell Laboratories Ltd., 117 Wellesley 
Court, London, W.9. 

CAEDMON.—The — of 
reading his own works hi 
Lennard Concerts, 137 Notting Hill Gate, W.11. 
send stamp for list. 

CASH BY RETURN OF POST.—10s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-in. jazz, popular or 
classical. Good condition essential. Also 45s and 78s. 
required.—Pack well and send to H. Jarvis & Son, 132 
London Road, Southend-on-Sea, Essex. 


Dylan Thomas 
from William 
Please 


CETRA (ITALIAN) OPERATIC LP records, Verdi, 
Bellini, etc. Send for complete catalogues and prices.— 
Box No. 5288. 


CLASSICAL LPs.—Even connoisseurs may order with 
confidence our as-new copies at 28s. 6d. each and less: 
for the less pernickety and the impecunious our list 
— others less perfect at low prices. Write for 

Used purchased.—R. Potts, 
12 "Oak Bank, Shaw Lane, Leeds, 6. 

ERATO.—Records = “this famous French catalogue 
can be had from William Lennard Concerts, 157 Notting 
Hill Gate, W.11. Please send stamp for list. 

HIGH FIDELITY AT REASONABLE COST.—We 
specialise in supplying Hi-Fi for enthusiasts of moderate 
means. Let us show how tax can be saved and superb 
reproduction obtained for as low as £35 complete with 

2id. stamp to High Fidelity Sound Equipment, 


Rese of 
ticn fair, SITU. ATIONS VACANT & WANTED 
bts Road, 
_ AN AN OPPO PORTUNITY occurs for Ce either sex to 
L with + (part-time if desired) in mely interesting 
assis' 
t fer— Historical Gramophou: record now being re- 
organise in No. 5334. 
r would “HI-Fi. BERRY’S (SHORT WAVE) LTD. have vacancy 
nc. Road, for Senior Counter Sales. Applicants must have good 
- technical experience and sound knowledge of present- 
ini 50s., day Hi Hi-Fi equipment.—25 High Holborn, W.C.1 
vinter. “WODERN GRAMOPHONE DEPARTMENT of large store 
lay kstone requires first-class Manager or Manageress. This is an 
excellent iti for of pleasant personality, 
excellent with drive and initiative. Saiary will be in accordance 
with merit. Apply Jams full details of previous experi- 
ence _t to Box No. 
RECORD required for new Hi-Fi and 
Records showrooms opening in Richmond, Surrey shortly. 
Write stating experience, age, salary requir to.— 
=| Managing Director, Musicraft, 20/22 High Street, 
Southall, Middlesex.’ 
pies an 
fo 
juipment, MISCELLANEOUS 
ection or 
ckenham ELECTRONIC ENGINEER available, Repairs, advice, 
a modifications _ and supplies. Any time, anywhere.— 
J246,/7/8) Woollett. Telep FOR 2527. 
GUITAR NEWS,” is. yearly, 6 issues.—Guitar 
12; Four Association, 47 Clarence Street, Cheltenham. 
Marigold “IAS ANYONE a Philips Battery acre for a fort- 
a night ' s hire in August?—Box No. 5317 
Columbia —INVESTMENT.—For a Record Fan. £2,500 and stock. 
— Lock-up shop for sale. Gramophones, records, radio, TV. 
abinstein, Main road, S.W. London. £14,000. 
Agencies. —Particulars EUSto: 
pment in “MINIATURE SCORES, several works wanted, 
S.a.e, for good condition, send lists.—Box No. 5299. 
on SALE, “ Critique ” September 1954 to April 1955 inclu- 
rds. —Box sive with index; ‘‘The Gramophone’’ March, April, 
May 1955 offers. Wanted: Indices to “ 
“Box No. volumes 28 to 31 inclusive at any price.—Box No. 
“THE GRAMOPHONE October 1952-June 
GS wb Perfect. Offers.—5 Ammer Close, Norwich. 
5302 “THE GRAMOPHONE”, volumes 26-28 (bound), 
NT (on volumes 29-32 (unbound). Offers.—Box No. 5320. 
ffered if “THE GRAMOPHONE” volumes 29 to 32 inclusive, 
pound. Loose copies June 1955 to May 1956, new condi- 
wanted.— tion, offers.—Couch, 24 Millbrook Road, Paignton. 
“THE GRAMOPHONE ” 4 volumes, parts 30 to 33, 
1. Write 30s. -” plus postage.—Allen, 5 Herrick Road, Birming- 
1, 
fren “THE GRAMOPHONE ” 1950, 1952-3-4-5 (complete), 
:.—Bayly, offers.—Watkins, 9 Juniper Close, Reigate, Surréy. 
WANTED.—" Audio Engineering” June, July, August 
© records 1952.—B. Saunders, Avignon, Ranelagh Drive, Bracknell, 
Grappen- Berks. 
WANTED.—Catalogue for 1943-4 in good condition. 
“Nancy” H.M.V. and Columbia.—J. Kitt, P.O. Box 40, Dargaville, 
er Me” N. Auckland, New Zealand. 
Moorway, WANTED.—“ The Gramophone,” wary, February, 
The Cottage, Manor, 
the jove 4; Sussex 
for 
B468, 470 
Garbin TRADE 
1 perfect Rates for this section—ninepence per word—with a 
2, 39562 minimum charge of nine shillings. 
iri-Volpi- Goods advertised in this section are available to all 
a. Gigli readers 
cia Fono 
ly if in A BAD OFFER for your classical LPs and vocal 
deletions? Not if you sell to Ives. Up to 2ls. for 
7, 20167 certain LPs.—110 Magdalen Street, Norwich. 
3, 2039: A BARGAIN SALE OF CLASSICAL RECORDS.—If you 
Please.— are interested in buying or selling the finest copies of 
LPs, MPs, MPs and certain SPs, we should like to hear 
Faith in from you. Please see our announcements under For 
le prices Sale and Wanted.—K. 8S. Holman, 143 Greenway, 
Square Ickenham, Middlesex. 
A BETTER PRICE FOR YOUR LPs.—We urgently 
Day "— require Jazz, Classical and Popular LPs also Jazz 78s. 
Send records or list now.—Pioneer Sales/Service, 122 
_—— North Street, Romford. Romford 5786; t Arcade, 
—— High Road, Chadwell Heath. Sevenkings 17787. 
9 Hop A BETTER PRICE still for all jazz and popular LPs, 
45s and 78s. Up to half-price—Ives, 110 Magdalen 
Dixon Street, Norwich. 
| House A BIG FREE LIST of records and books including 
— imported LPs and 78s. Please request vocal or non- 
‘a,’ two vocal. Special (tax f free) service for overseas collectors; 
a inquiries Renton, Tiptree, Colchest Essex. 
Ray ~A CLASSICAL LP LIST worth inspection. Perfectly 
fatthews, excellent Discs, 2 price and less—G. D. Melvin Ltd., 
___ 5 Derby Street, Glasgow, C.3. West 8133. 
Jetsam. AGATE & CO, LTD., 77 Charing Cross Road, London, 
.— Box W.C.2. Record and Reproducing Equipment Sepcialists, 
can supply records and equipment reviewed in “ The 
ofried.— Gramophone.”” Prompt delivery rchase tax 
free overseas. 
GUSON, A LARGE CHOICE of second-hand records, 78s and 
R2457, LPs. all as bargain prices. Many rarities. Send s stamp 
eee for 10-page list—Gray & Morton, 18 Strathtay Road, 
R334. 
nchester 11. Tel. 62615. 
ALL ENGLISH new LP and 78 r.p.m. a supplied 
—* by afe_and sure mail order service all parts of 
wor d.—Ross, Court & Co., 92 ‘Tratalgar Street, 
enton, 


and 3: 
Yo. 5291. 


Bri-hton, England. 


AL KINDS OF RECORDS W D.—Any quantities 
= : — .—Eddy’s (Nottm.) Ltd., 135 Alfreton Road, 
ov 


si4 Head Road, Hanley, Stoke-on-Trent. Phone 


“HIGH PRICES for used classical LPs—up 
list first.—R. J. Potts, m2 Oak Bank, 
Leeds, 6 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

LP RECORDS bought and sold.—J. M. Solomons, 31 
Beechcroft Avenue, N.W.11. SPE. 0081. 

LPs AND 45s in excellent — bought and sold.— 
Nottingham Record Exchang Chesterfield Street, 
Greyfriar Gate, Nottingham. Phone 53727. 

McCORMACK RE-ISSUES (Ireland) write for lists 
to The Gramophone Stores, (established 1920) Johnson’s 
Court, Grafton Street, Dublin. 

McCORMACK.—Pur Dicesti/Swans (A. Walter Kramer) 
7s. 6d. postage, etc., 4s.—Collectors Records, 90 Lower 
Rathmines Road. Dublin, Ireland. 

McCORMACK.—Die Liebe Hat Gelogen, Op. 23, No. 1, 
Who is Sylvia? 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

MoCORMACK.—The Bitterness of Love/Love’s Secret. 
7s. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

Lady, 7s. 4s.—Collectors Records 
Rathmines, Dubin Ireland. 

McCORMACK.—A Song Remembered/Music of the 
Night, 7s. 6d.. postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK.—Sweetly She Sleeps, My Alice Fair/ 
Jeanie With the Light Brown Hair, 7s. 6d., postage, 
etc., 4s.—Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Earl Bristol’s Farewell/When I Have 
Sung My Songs, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Desolation/A Dream of Spring (Songs 
from the Chinese Poets), 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dubiin, Treland. 

McCORMACK.—Allerseelen, Op. 10, No. 8/Anacreon’s 
Grab, 7s. 6d., postage, etc., 4s.—Collectors Records, 
Rathmines, Dublin, Ireland. 

McCORMACK.—A Life Lesson/A Necklace of Love, 
Ts. 6d., postage, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

McCORMACK.—Auch Kleine Dinge Konnen/Herr, Was, 
Tragt Der Boden Hier (Spanishches Liederbuch), 7s 6d., 
postage, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK.—When Night Descends (Rachmaninov) / 
O cease thy singing maiden fair, Op. 4, No. 4, 7s. 6d., 
postage, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK. from the beach/Padraic the 
fiddiler, 7s. 6d., ge, etc.. 4s.—Collectors Records, 
Rathmines, Dublin, 


This Journal offers you the largest 
audited circulation of any Monthly 


Magazine in the 


Gramophone 
World. 


The average net sale for the period 
July to December, 1955, was 63,894 
copies. 


RECORD PLAYERS! 
AMPLIFIED PLAYERS! 
GRAM MOTORS! 
AUTOCHANGERS ! 
CABINETS ! 

Many to be cleared at less than 
half price. 

3-speed Gram Motors by well- 
known manufacturer. 100/125, 
200/250 AC mains. 33}, 45, 78 
r.p.m, and neutral by selector 
switch. 7 guinea value ! 

Our price £3.10.0. 


3-speed Record Players, fitted Acos turn-over HGP 59 
pickups, with twin sapphire —_. Rexine case with lid, 
fitted clasps and handie. h 10 gns.! Our price 
£7.15.6. Carriage, Packing and rat 5/6. 


Send stamp for complete bargain lists. 


RONALD WILSON & CO. 
12 Bridge Street, Worcester 


DUODE 


NATURAL SOUND 
IS AVAILABLE IN 
MANY LANDS 


INCLUDING— 


Australia 
Barbados 
Canada 
Hong Kong 
New Zealand 
South Africa 
Trinidad 
Venezuela 


If you live in these parts we can tell you where to 
buy your Duode easily. 

But, of course, Duodes also go by post to homes in 
many other lands, bringing delight of NATURAL 
SOUND to hundreds of music lovers who rely on 
radio and records. 

The 12B and 12B/C are most widely used because 
they pack for post almost anywhere, and even for 
air freight over moderate spans. 

So do not hesitate to give yourself the joy of hearing 
your favourite music, your best-loved artists, even 
your most hated politician, more clearly and 
naturally than ever before. Send an air letter or 
card for details. 


DUODE SOUND REPRODUCERS 


3 NEWMAN YARD, LONDON, W.! 
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McCORMACK.—God Bless America/Tne Battle Hymn 
of the Republic, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 


The GRAMOPHONE 


McCORMACK.—Somewhere (Waters) Violin obbligato 
by Fritz Kreisler, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 


MeCORMACK.—O del mio amatc ben—Aria/Luoghi 
sereni e cari, 7s, 6d., postage, etc., 4/-.—Collectors 
Records. Rathmines, Dublin, Ireland. 


McCORMACK.—Luoghi sereni e cari, piano accompani- 
ment by Edwin Schneider, 7s. 6d.. postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 


~ McCORMACK.—Come my beloved/Ridente la calma, 
1s. 6d., postaze, etc., 4s.—Collectors Records, Rathmines, 
Dublin, Ireland. 

~ MoCORMACK.—Die 
7s 6d., postage, etc., 4s. 
Dublin, Ireland. 

McCORMACK.—Dai campi, dai prati/Questa o quella 
per me pari sono, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Goodbye, Sweetheart, Goodbye/There 
is a flower that bloometh, 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Eileen Aroon/Avourneen, 7s. 6d., post- 
age, etc., 4s.—Collectors Records, Rathmines, Dublin, 
Ireland. 

McCORMACK.—De’ Miei Bollenti Spiriti/Parigi, o 
cara, noi lasceremo Duet with Bori, 9s. 6d., postage 
ete., 4s.—Collectcrs Records, Rathmines, Dublin. Treland. 

~MeCORMACK.—Che gelida manina/No country can 
own outvie, 9s. 6d., postage, etc., 4s.—CoHectors Records, 
Rathmines, Dubtin, Ireland. 

McCORMACK.—Tu, che a Dio spiegasti 1'ali—Donizetti; 
Fra poco a me ricovero ‘“ Lucia di Lammermoor ’’— 
Donizetti, 95. 6d., postage, etc., 4s.—Collectors Records 
Rathmines, Dublin, Ireland. 


Mainacht/In Waldeseinamkeit, 
—Collectors Records, Rathmines, 


McCORMACK.—Schlafendes Jesuskind/Del Tempio Al 
Limitar with G. Mario Sammarco, Baritone and 
orchestral accompaniment. 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 

MUSIC YOU PREFER.—When you prefer it with 
** European Radio.’’ Programme details of over twenty- 
five Continental stations with articles and pictures about 
the music and musicians. Fridays /news- 

7 


collections for prompt 


July, 1.6 


TWEETERS ARE CONSIDERED ESSENTIAL 5 giy. 
speaker systems frequency range for 
reproduction. The Phase-In’’ Tweeter is ine ensiye 
easy to fit, efficient in use. Now in 3 and ohms. 


RECORDING erred to Dise— 
ueensway Private Reco tudios, 123 Qu: » 
W.2. BAY 4992. 
WE WISH TO PURCHASE Gramophone -ccords. 
cash; any quantity bought. 
Please send records or lists with your lowest ca:'i price 
—E. D. Godley Limited, 2 Shudehill, Marhester 
Phone: Di te 7705. Bankers: Midland Ban Ltd 


agents or Eurap Publishing Co. Ltd Blackst 
Road, London, N.4 

OVERSEAS COLLECTORS send for our regular 
monthly lists of Golden Age and other records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long plays.— 
Ross, Court & Co. (Canada), 2098 Yonge Street, 
Toronto, Ontario, Canada. 

PART 2 OF “ VOICES OF THE PAST” 
3284), the complete catalogue of H.M.V. 
ings, is now ready, 5s. 9d. post free. Part 1 (151 to 
2-2733) still available, a. = Also “‘ Record Collect- 
ing,’’ a guide for 
Press, Bucklands, Lingfield, Surrey. 

RECORD of stiff 12-in. 2s. 9d. 
per doz.; 10-in 3d r doz.; 7-in. Is. 9d. per doz. 


(2-2735 to 


CANonbury 2296. 


McCORMACK.—Christ went up into the hills/An 
evening song, 9s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines, Dublin, Ireland. 

~MeCORMACK.—Ah! Moon of my delight/Come into the 
garden, Maud, 9s. 6d., postage, etc., 4s.—Collectors 

Records, Rathmines, Dublin, Ireland. 

McCORMACK.—The -nc0n hath raised her lamp 
above. Duet with Reinald Werrenrath—Baritone/Molly 
Brannigan, Piano acc., 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireland. 
McCORMACK.—Carmela (Canto Sorrentino)/Take, oh 
take these lips away, 7s. 6d., postage, etc., 4s.— 
Collectors Records, Rathmines, Dublin, Ireiand. 

McoCORMACK.—Feldeinsamkeit with piano 
Sg ee miei, andate ove vi mando, 7s. 6d., posta; 
etc., 4s.—Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—O gathering clouds/Maiden of Morven, 
Piano accompaniment by Gerald Moore, 7s. 6d., postage, 
etc., 4s.—Collectors Records, Rathmines, Dublin, Ireland. 

McCORMACK.—Minnelied, Piano accompaniment by 
Edwin Schneider/Komm Bald, Op. No. 5 with piano 
accompaniment, 7s. 6d., postage, etc., 4s.—Collectors 
Records, Rathmines Dubhn, Ireland. 


nOCOCO RECORDS. LP re-issues: No. 1 Santley, 
Marconi, Litvinne, Kurz, Chaliapin, He! . 2, 
Recital including Zonophones and G. T’s, No. 3: 
Adelina Patti 1905 with Il Bacio, No. 4; De Macchi, 
De Negri, Magini-Coletti, Zenatello, Lilli Lehmann, 
Fabbri, Gustav Walter.—Apply 2098 Yonge Street. 
Toronto, Ontario, Canada. 

SURPLUS DEMONSTRATION EQUIPMENT.—Ampli- 
fiers, motors, pickups, speakers, etc., used demonstration 
only at reduced prices. No lists, state requirements. All 

well-known makes as new condition.—High Fidelity 
Sound Equipment, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. ‘Phone: 25194. 

TAPE RECORDERS. 15% deposit. All makes. Free 
H.P., no interests, 8 months repayments. 
H.P. Delivery anywhere. Pree, four Tapes! Free 
Demonstrations. No P/Tax. Machines hired. Unbeat- 
able terms; England’s leading main agents; brochures.— 
Howard Photographic (Dept. E), 525 Croydon Road. 
Beckenham. BEC 8508. 

TAPE TO DISC RECORDING.—LPs, 22s. (30 minutes); 
78s. lls., 48 hours service; mobile unit. Comprehensive 
Private Recording Service; s.a.e. leaflet.—Marsh, Little 
Place, Moss Aughton, Ormskirk, Lancs. 
Telephone: AU@ 3102 


other Shavers. 


15s. SBCURES RECORDS, approximate valie £5 
balance 12s. monthly. H.M.V. and all other Als, 
Record Players, Amplifiers, Re: 


and Hair Dryers from £3 6s, 4d. Extended p.yments 
for any goods. Inquiries welcomed.—Hamiltons 0: Bristo| 
Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, stol, 5. 

£5 5s. WORTH of First Quality Tape FREE OF OF 


x 
London, W.2. d. 2891. — 


Record Cleaning Cloth 


To get the best from your L.P. and E.P. disc 
eg pe each time before playing with 
mitex Record Cleaning Cioth. 
It cleans and lubricates the grooves, 
reduces wear and surface noise. 
Each cloth cleans 100 sides. 
Price 1/6 from your record 
ler. (Emitex is not 
recommended for 
r.p.m. records.) 


THE GRAMOPHONE COMPANY LTD. HAYES - MIDDLESEX. 


SOUND REPRODUCTION by G. A. Briggs 
Third edition, second impression, 368 pages, 315 illus- 


trations. Chapters on e, Cabinets, Room 
acoustics, Response curves with oscillograms, Cross- 
over networks, Recording systems, Records, Pickups, 
etc. Total sales exceed 35,000. 17/6. (18/6 post free) 


LOUDSPEAKERS. The Why and How 
of Good Reproduction by G. A. Briggs. 


PIANOS, PIANISTS AND 
SONICS by G. A. Briggs. 


is YOUR stylus worn 


New 4th Edition. 92 pages. 45 illustra- j,, 


tions. Standard reference work on loud- = gee Shean on: 


speakers. Detailed information, easy-to- 
follow diagrams, description of Electro- 
static speaker and demonstrations in 
Royal Festival Hall, Total sales exceed 
45,000. 7/6. (7/9 post free). 


Wharfedale Wireless Works Ltd., Bradford Rd., Idle, Bradford, Yorks. 


Room Acoustics, be 
and Tuning. 192 
illustrations. 10/6. (1 


Construction, on History. DIAMOND STYL 


PURCHASE, HIRE or HIRE-PURCHASE 


Recordings - Tape to Tape Disc Service 


GRIFFITHS HANSEN (Recordings) LT 
3233 GOSFIELD STREE~. LONDON Wi. 


Tel: MUSeum 0642 2771 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO,, 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P. SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
for your pick-up 


SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


Styius Services 
1! HEATHERLEY DRIVE, ILFORD, ESSEX 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN ate WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S 


209 UXBRIDGE ROAD 
EALING, W.13 
Telephone : Ealing 0379 


AT LAST ? 


OPEN 
MON.—SAT. 10 a.m.—6 p.m. 


CETRA OPERATIC LPs AND EPs 


SPECIALLY IMPORTED BY 


RARE RECORDS (Regd.) 


(Catalogue 1/6 Post Free) 


| 
MANCHESTER, ! 


| july, 19. 
} 
The Tape Recorder Specialists offer you a comple‘c rang 
including Ferrograph, Simon, Grundig Elizabethan 
Philips, and every other worth-while make of tap 
i Ple 6d. packing and carriage. Trade inquiries : 
Od Co., 194 Drayton Park, London, N.5. —a 4 
] 
Sound Reading! 
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V 
fe 
tl 
—VORTEXION 
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The GRAMOPHONE 


all 
the world’s 
a stage 


—and all (well, many of) the men and women Classic customers. 


They have their fancies and their preferences, and each one in his time buys many parts. 
In his time—we never rush a customer, and if he knows what he wants, we never try to 
sell him something else. Our stocks are so wide, and the choice of high quality equipment 
so varied, that whatever he wants, it’s more than likely that we have it in stock. 


It is natural, though, that confronted with so wide a choice, customers often seek guidance, 
which we are well able to give. Our showrooms are equipped for note-for-note com- 
parisons and we test everything so that we know exactly what equipment to choose for 
a particular result. 


Wide and varied stocks of all the latest and best equipment—good advice when it is asked 
for and the promptest attention possible, particularly for export orders—these are some of 
the reasons why so many of the (record) players on the world’s stage come to Classic. 
Send for our new 1956 catalogue, and you’ll see what we mean. 


CLASSIC ELECTRICAL COMPANY LIMITED 
The Quality Specialists 


352-364 LOWER ADDISCOMBE ROAD, CROYDON, SURREY Telephone: ADDiscombe 6061 
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EXPERT 


MAKERS OF HIGH QUALITY REPRODUCING EQUIPMENT FOR OVER THIRTY YEAR. 


Write for details of HIGH FIDELITY 
* Pickups %* Control Units 
% Tape Recorders %* Amplifiers 
% Playing Desks %* F.M. Tuners We sp 
Speakers % Enclosures 
Many instruments made by us over twenty-five years ago are still in constant use. (1) EXA 
LL Visit us : 9 a.m. to 6 p.m., Thursdays 9 a.m. to 9 p.m. (2) SI 
Saturdays 9.30 a.m. to 12.30 p.m. 
EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 (3) 
; Phone : MOU 6875 (6 
THE FINEST METHOD FOR CLEANING RECORDS 
PROVED oven 10,000 ENTHUSIASTIC USERS CALLING 
_ —WOLVERHAMPTON vi 
All Static and Dust BIRMINGHAM— COVENTRY —WOL N surface of 
completely removed HI-FI] ENTHUSIASTS 
from Your Records We are your officially appointed centre for the wonderful records ir 
FERROGRAPH MAGNETIC TAPE RECORDER AND ends of th 
as they are REPRODUCER, universally acclaimed as the finest instru- 
ment of its type. by 
gcO We invite you to see and hear the “ Ferrograph” at any of ew | 
R <ot our Branches when we know you will be as enthusiastic as supply alll 
we are, irrespective of what other make of Tape Recorder Obtain Y 
you may own—or have heard. “ THE 
FERROGRAPH MAGNETIC TAPE 2A 
ave “N” RECORDER AND REPRODUCER 23 
Complete with 1200’ Ferrotape 
BIB” Tape Splicer for to 
Ferrograph Tape Deck... : 18 6 
Instantly Fitted. Postage and packing .. 6 
i who wishes to build the Ferrograph into his own 
Suitable for all Cabinet. Two Models : Model 66N 3} and 7” | 
Types of Record. Per sec. 84 gns. Model 66H 7} and 15° per sec. | 
gns. 
Quality Improved. Surface FERROTAPE AND SPARES ALWAYS IN STOCK |M#ROM THI 
Noise and Wear Reduced Microphones available to suit all requirements | DYNAT 
| A mu 
PRICE REDUCED 17/6 (Plus 7/- purchase tax) TD Bi ond 
From Your Dealer, or oa 
CECIL E. WATTS SPECIALISTS in PHOTOGRADHY ann APPARATUS | | If you 
Consultant and Engineer ; fine e» 
(Sound Recording and Reproduction) Cotmere Row, Dato Bad, Warwick Row, Queen Street, Work: 
Oakleigh Grange, High Cross, near Uckfield, Sussex Coventry power 
THE E 
| R d 
your Bong aying Records from 
= Jaso 
= will 
fidelity 


* Highly Specialized Listening Facilities A. 
* Very Large Factory-fresh Stock 
* Detailed Knowledge of Best Performances 


4 SOHO 


WORLD WIDE POSTAL SE 
EXPORT ENQUIRIES INVITED 333-45 AND 78 R.P.M. RECORDS 


Shop Hours : 9 


198 KENSINGTON CHURCH STREET - LONDON W8 Telephone: BAYswater 


LEAD 
a 15 aM. 
iy 
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Cumberland 


R. 
Record Service” 
We specialise in the Postal Supply of L.P. 
Records which are 
(1) EXAMINED FOR FAULTS BY AN EXPERT 
(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 
2 (3) GUARANTEED UNPLAYED 
(4) SUPPLIED COMPLETE WITH A 
GENUINE ‘“ POLIBAG ” DISC 
COVER FREE OF CHARGE 
The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
TON for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “ POLIBAG”’ 
disc cover where it remains until it reaches you. “‘ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
lerful records in good condition for years to come. The rounded 
AND ends of the covers facilitate storage. Our records are dispatched 
cna by post well packed in corrugated fibre board boxes which are 
ry of specially made for us by a well-known manufacturer. We 
ic as supply all labels except H.M.V. Please send Cash with Order. 
order Obtain YOUR records from 
“ THE CUMBERLAND RECORD SERVICE ” 
23 Cumberland Road, Barnes, London, S.W.13 
6 0 THE POSTAL SERVICE FOR THE CONNOISSEUR 
8 6 
6 
sat [WEBB’S DEMONSTRATE “ HI-FI” 
own 
a | —to suit ALL purses 
cK THE LAVISH 


DYNATRON TUNER “TIO” £60.16.4 


A multi-purpose tuner of advanced design giving high 
sensitivity and variable selectivity on short, medium 
and long waves, plus the F.M. band. Five wave-bands 
13-48, 48-160, 185-575 and 800-2,000 metres and F.M. 
88-100 Mc/s. 

If you want the best possible results on all bands this 
fine example of high grade engineering is your answer. 
Works into any modern amplifier, though a separate 
power-pack (available) is usually needed. 


9 THE ECONOMIC 
JASON FM TUNER £16.12.7 


Excellent design and workmanship has won for the 
Jason quite a reputation for results and reliability. It 
will work into any amplifier and ensures all the high- 
fidelity advantages of F.M. reception. 


YOU MAY HEAR THESE TUNERS WORKING WITH ALL 
LEADING MAKES OF AMPLIFIERS AND SPEAKERS AT: 


WEBB S 


14 SOHO STREET, OXFORD STREET, LONDON, W.I 
Telephone : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. (7 p.m. Thursdays) and 9 a.m.—! p.m. Saturdays. 


Built to give 
years of service 
and pleasure 


Almost all gramophones 
use units made by 
B.S.R., Collaro or Gar- 
rard, but not all enable 
you to enjoy such 
extremely high stan- 
dards of musical repro- 
duction for such little 
outlay as do Volmar. 
These are instruments 
designed and built by 
experts to be the best 
possible of their type, 
and to meet the widest 

sible demands of those man 
isteners who seek reliability as well 
as quality for not too great a cost. 
Listen carefully, and you will agree 
that what you hear places Volmar 
Gramophones to the forefront of 
musical achievement and sound value. 


% The Occasional Gramophone 
for intimate listening 


VOLMAR ‘TRENT’ 
With new Garrard RC.120 Unit, 


Volmar Mk.V 4 watt amplifier, 
and wide-range speaker 
system. For A.C. Mains 29 GNS 


Of extremely compact proportions, the 
VOLMAR CADET is particularly recom- 
mended for those who travel, those who 
want a second instrument for occasional 
listening, and those who listen under 
restricted conditions. 

With Hi-G Crystal Pick-up, triple speed 
motor, wide-range speaker, usual controls. 
Has wonderfully good performance for 
its size, which is only 12” x 10° x 6". 

i 


133 cxs 


For A.C. Mains. 


ELECTRIC GRAMOPHONES 


Illustrated leaflet showing complete range, on request from : 
INDUSTRIAL SOUND EQUIPMENT LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 


Styled for Quality - Priced for Economy 
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Connoisseur SPEED MOTOR 


The turntable with a 4% variation on all 3 speeds 


The Connoisseur motor is made for the per- 
fectionist. It is one of the finest turntables in 
the world. 


The speed change is arranged mechanically 
and gives a 4% variation on all speeds. A 
synchronous motor, which is virtually vibration- 
less with low noise level and hum induction, 
maintains a constant speed at all settings. 
There is no braking action to obtain speed 
change. 

The 12-in. turntable is lathe turned in non-ferrous 
metal. The main spindle, which is precision ground and 
lapped to mirror finish, runs in phosphor bronze bearings. 


Matching Connoisseur Pickup Mark 
II, with a frequency range from 
20-20,000 cycles : Pickup complete 


A sound, precision engineering job, the Connoisseur ; . 
: . P with 1 head fitted with Diamond 
motor provides the foundation for perfect reproduction. armature, £8 19s. Od., plus P-Tax Fre 
Price £20, plus P. Tax £8 Ils. Od. £3 16s. 6d. 30-2 
Pole 
60° i 
A. R. SUGDEN & CO. (ENGINEERS) LTD. 100 
Inte 
Telephone : Halifax 69169 Well Green Lane, Brighouse, Yorkshire Telegrams : Connoiseur, Brighouse less 


Cables: MODERN ELeEcTRics LTbD. 


WHARFEDALE GOODMANS QUAD LEAK  TRIX 
STENTORIAN GEC TANNOY | DECCA ROGERS R.C.A. 


“LONDON 164 CHARING CROSS ROAD 
LONDON W.C.2 COVENT GARDEN 1703 a 

EXPORT ENQUIRIES WELCOMED PROMPT ATTENTION TO POST ORDERS — 
LoNDON’s LEADING Tare RecorDeR SPECIALISTS ||= 
APPOINTED BY GRAM UNITS —=3 
prayY\ FERROGRAPH CONNOISSEUR — 
GRUNDIG SAPPHIRE COLLARO LENCO =¢ 

COLLARO — 

SPEAKERS AMPLIFIERS — 


@ 
i 
2 
F 
— 
— 


1656 jay, 1956 The GRAMOPHONE Advert 49 


High Fidelity speakers need not and should not 
be complicated. They must, however, be designed as complete 
systems including the enclosure rather than be a collection of 
individual units and cross-over networks, with the 
increased possibility of error and the lack of necessary equipment for 
tests in the home when finally assembled. 


p Mark 
; os BASIC SPECIFICATION | Few people would obtain a motor-car by buying the engine, chassis, body etc. 
m ” ” odels 
ae are’ eS | and assembling it at home. They would rightly regard this as a job 
- P.Tax Frequency response | for expert engineers —and so with loudspeakers, where naturalness 
90-20,000 c.p. + 3dB. | not novelty is the desired result. 
Polar Distribution for 
60° inc. angle-4dB. at 
10,000 c.p.s. 
DUAL CONCENTRIC SPEAKERS 
| Intermodulation Products 
ighouse less than 2% 


| TANNOY PRODUCTS LIMITED, WEST NORWOOD, LONDON, S.E.27. TELEPHONE: GIPSY HILL 1131 


PRECISION Lh 


= 4 SPEED TRANSCRIPTION UNITS 


WITH VARIABLE SPEED ADJUSTMENT. 
MAIN FEATURES 


Speed continuously variable from 29 r.p.m. to 86 r.p.m. Pre-set adjustable 
** click-in "’ positions for 78, 45, 334 and l6r.p.m. Playing old celebrity discs 
requiring speeds above 78 r.p.m. Tuning record pitch to a musical instrument. 
Correcting for mains frequency variations, 
Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 
Unique VERTICAL EDGE-DRIVE PULLEY 
principle eliminates Rumble. 

Less than 1% change in speed or up to 
13% change in Line Voltage. 

Large resilient 4-pole constant velocity 
motor, 


Model G.L.50/4 and G.L.56 fitted with 
weight adjustable Pick-up-Arm 
with plug-in shell, incorporating the 
Superb Goldring Variable Reluctance Cartridge No. 500. 


TYPE GL50/4 Low loading velocity operated Price £15.15.0 
P.T. £6.2.10 


— y —— TYPE GL55. Without Pick-up. FITTED WITH BAND 
LOCATION DEVICE Price £12.12.0 
P.T. £4.18.4 
_——_—s GLS55 —{+> TYPE GL56. Complete with Pick-up. FITTED WITH BAND 
LOCATION DEVICE Price £16.16.0 
— P.T. £6.11.0 
— DIAMOND STYLUS EXTRA £3.15.0 
— P.T. £1.9.3 
a Write for technical reports to— 
= THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD 
486488, HIGH ROAD, LEYTONSTONE, LONDON, LEYtonstone 8343-4-5 
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If you love music—you'll love the new 


track changeover ; 
tapes to perfection ; 
this superb new tape recorder. 


The connoisseur will appreciate the tone value and reproduction capacity 
which is equivalent to professional standards, for make no mistake the 
Elizabethan de Luxe is undoubtedly a machine for the real lover of 


fine sounds in speech or music. 


See your nearest dealer today and ask him to demonstrate the 
new Elizabethan de Luxe portable tape recorder—you'll 


agree that it’s “just what you've been waiting for”. 


= 
Please send me 
FREE fully 
illustrated 


Address... 


brochure 


i 
i 
L—_ 


HIGH FIDELITY 
REPRODUCERS 


gues Two Models Available — 


Rogers RD Minor 
Amplifier, Wharfedale 


Rogers RD Junior 
Amplifier, Wharfedale 


TAPE RECORDER 


incorporating the Collaro Tape Transcriptor 


The new Elizabethan has everything. Three speeds 15, 74 and 33 in. per sec. ; press-button 
over three hours playing time ; internal mixing ; plays pre-recorded 
these attractions and many others are all included in 


Even a 
can pro 
the nev 
are not 
even Vé 
televisic 
give th 
well all 
will do 
Shop ai 


* All 


The 

Elizabethan 56 
twin speed is also 
available at 52 gns. 


We are pleased to announce the [installation 
of a fine Martinette Organ in our Studios. 


Details will be sent on request. 
(Principal London Agents for the sale of Martinette Organs.) 


RECORDERS) LTD 
Field Place, St. John Street, London, E.C.|i gum 


ARTNERS 


introdt 


Also, we offer the following wide service to customers at very 
reasonable rates : 


10” Golden CSB 
Speaker, Collaro 2010 
Transcription Unit 


10” Bronze Speaker. 
Collaro Studio 3-speed 
Unit. TABLE CABINET 


Console 
or 6 payments 
Made in 
any wood or colour 
MF Units fitted if required 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.! 
Hours of Business : Monday, Tuesday, Wednesday 10 a.m. 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERrard 7108 


CORNER £47 


SPEAKER 


or 6 monthly payments 
of £8.3.0. 


PERSONAL RECORDING: Our studios are the most 
modern in London, and there is a Grand Piano. An Accom- 
panist can be provided when required. 


TAPE TO DISC: Quick Service. Transfer from Tapes 
recorded at 3} and 7} ins./sec. Also Tape to Tape Recording, 
and reproduction of Tapes at Meetings, etc. 


SOUND EFFECTS: We have a comprehensive library, 
ranging from Traffic Noises to Atmospheric Music. Effects 
also made to special order. 


TAPE RECORDER HIRE: Grundig, 700L. 10/- per day 
with Tape. 7/6d. per day without Tape. 
We also stock “* Magnetophonband ”’ and “‘ Scotch Boy ” Tape. 


“PERSONAL EFFECTS” RECORDING STUDIOS 


134 SLOANE STREET, LONDON, S.W.1 
Telephone : SLOane 4944 
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Take an early lunch 
and a 19 bus 


Even a short mid-day visit to The Gramophone Shop 
can prove most rewarding. We have ample stocks of 
the newest and finest recordings, and our assistants 
are noted for their efficiency and charm. If you are 
even vaguely thinking of buying a gramophone or 
television set, there’s nowhere better than here to 
give the subject deeper thought. We have pretty 
well all the answers. Other buses (11, 22, 46; 137) 
will do equally well to take you to The Gramophone 
Shop and return you on your way rejoicing. 


% All LP records are sent post free to addresses in Great Britain 


RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


The new Goodsell MAS/UL/C Ultra Linear Amplifire 
and UL/TC Control Unit - £23.5.6 complete 


Available from us—“High Fidelity” 

—the Why and How for amateurs. 
By G. A. Briggs, 12/6. 
Published by Wharfedale 


Vemons trations at our showrooms 


Daily 10.30 a.m.—5.30 p.m. TERMS ARRAN 
Saturdays 10.30 a.m.—12.30 p.m. HP. GED 


B. K. PARTNERS LTD. 


429 REGENT STREET, LONDON, W.1! (Entrance Hanover St.) | Phone : REGent 7363 


COMPANY 


are agents for 


Pamphonic 


HIGH FIDELITY EQUIPMENT 


AMPLIFIER 1003 
High fidelity reproduction 
for Gram., Radio, Tape or 
Microphone. Separate 
Bass, Treble and Volume 
controls. Edge-lit panel, 
selector switch for six 
correction networks. 

price 27 gns. 


‘VICTOR’ LOUDSPEAKER 


A superb loudspeaker with a 12 inch dia. 
permanent Bass unit. Special mounting 
of the Treble unit eliminates beaming 
and provides wide angle diffusion. 
A room matching switch is provided. 
38 inch high, 22} inch wide, 13} inch 
deep. Finish in either African Mahogany 
or Walnut veneer with Old Gold metal 


grille. price 35 gns. 


FM TUNER 


Designed for F.M. signals 

over the proposed B.B.C. 

V.H.F. range of 86-103 

megacycles. An H.T. 

voltage dropping unit or 

separate power unit is available as required. 

Panel cut-out size 7 inch wide, 4 inch high, 4 inch deep. 

price 13 gns., plus £4.17.0 P.T. 
oo extras ; Volt dropping unit £2.5.0. Power unit 


Also available—The famous ‘Victor’ senior loudspeaker 
and 1002/1002a amplifier—details on request. 


Renowned for years 
as specialists in high 
quality sound repro- 
duction. You are 


THE 
ANTONE io hear the 
COMPANY 


MP. equipment under 
special home like 
surroundings. 


Phone : Epsom 9211 for personal appointment 
113 LONGDOWN LANE SOUTH, EPSOM 
on 164 Bus route, near Epsom Downs Station 
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Based on the famous 
Mullard 5-10 circuit, 
this equipment repre- 
sents a marked advance 
in high quality amplifier 


The living 
truth in 


Spe cton 


FIVE-FIFTEEN 


AMPLIFIERS 


The ETON POWER AMPLIFIER 
with Volume Control, Bass and Treble 
controls and Input Selector Switch on 
chassis. Two inputs ; one for radie tuner or 
pre-amplifier and the se ond for a pick-up. 
Input selector switch has positions for LP 
and ‘* 78°’ discs with a spare position for 


tuner unit or pre-amplifier. £18.0.0 


WINDSOR 
POWER AMPLIFIER 
with PRE-AMPLIFIER (illustrated 
Similar specification to The Eton with pre- 
amplifier on which are mounted the remote 
controls. Designed for easy panel mounting 
with translucent escutcheon clearly and in- 
delibly inscribed. Treble Control continuously 
variable from +16 db. to —I5 db. at 10 Ke/s. 
Bass Control continuously variable from 


+18 db. to —I2 db. at 20 c/s. 


design and construction. 


Write for descriptive leaflet with full technical specifications 


SPECTO LTD. Vale Windsor 
BOASTING? 


But we are still getting appreciative letters about 


our new 


12 inch 


LOUDSPEAKER 


UNIT 
Type 1255/15 


Gives extended audio frequency 
coverage from 20 to 15,000 c.p.s. 
with an exceptional performance 
over the useful audio range. 


LOUDSPEAKER UNIT 


Ever since the London Audio Fair, where it was 
received with enthusiasm, our new 12-in. LOUDSPEAKER 
UNIT has won for us a stream of complimentary and entirely 
unsolicited testimonials. 


Can we send you full details of this new high fidelity 
speaker unit which—although specially developed for us 
with quality amplifiers—costs only £9. At the same time we 
can send you details of Amplifiers used. 


GRAMPIAN REPRODUCERS LIMITED 
15 HANWORTH TRADING ESTATE - FELTHAM - MIDDLESEX 


Prompt 
service | 
85 & 93 Gic 
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THESE OUTSTANDING TAPE-RECORDERS 
FERROGRAPH 


SERIES 2 


Designed to provide an instru- 
ment approaching professional 
standards and for serious use by 
those seriously interested in high 
standards of music, voice and 


VORTEXION 


With Wearite 2A or B2 Deck, and 
facilities for monitoring fading, echo, 
and inputs of all types. Internal speaker. 
34 watts output. Can be used as hi “ 
gain straight amplifier. Bias-control 

tape characteristics. 100 ft. line or more, 


sound. 


Deck, internal speaker, 


Includes latest Wearite 


track ‘facilities, monitoring meter 


unscreened can be used with micro- 
phone. Additional power and external 
speaker connections. A_ superiatively 


twin- 


6.0 

ana ) 
. in. per sec. 
6. 0 


* DEMONSTRATIONS 
In London's most pleasant and best 
equipped showrooms at all times. 

* OVERSEAS ORDERS 
We are specially organised to despatch 
equipment of all types abroad. 

* HP. Facilities at standard rates. 

% DELIVERY. Packing and Postage charged 
cost. 
* Hours—9-6.0 p.m. daily (1.0 p.m. Thursdays) 


for accuracy, fading control, desk 
igned instrument. In case with 
beaker and  power- detachable lid. Vortexion Recorders 
tid d s, ‘i are used by professional studios, and 
have a frequency response within 1.5 db. 
Model 2 A/N From to 
10,000 c.p.s. 
Gjin. and 74 at 74. 


3% in.; Magic-eye indicator ; Films Industry Ribbon Microphone £8. 15.0 

; inputs for microphone, pickup, Lustraphone “ Lustrette 

ob Lustraphone “ Full Vision ” £8. 18.6 

connections ; built-in 10 in. Lustraphone Ribbon £9.19 . 6 
elliptical speaker; 3 motors. Tapes : 

Complete, less microphone Scotch Boy 150—1 800 ft. £2.14.0 

£78. 15.0 900 ft. 


Vortexion Tape Recorder with Wearite 2A Deck—£84.0.0. 
With Wearite B2 Deck—£99.0.0. 


* MICROPHONES and ACCESSORIES 


SIMON S.P. 2 


Can also be used as a 10-watt 
straight amplifier. In “‘portable”- 
type case. Records at 7} in. or 


Also standard tapes by all leading makers 


TELE-RADIO (i943) LTD., 


189 EDGWARE RD., LONDON, W.2 © 
(Our only address) 


WE SPECIALISE IN REAL * 
Telephone: PADdington 4455/6 : HIGH-FIDELITY EQUIPMENT ° 


For RECORDS in 
KENSINGTON 
Call at 


pul 


was 
KER 
tirely 


Stockists 
for all leading 
makes of RADIO 
TELEVISION AND 
HI-Fi EQUIPMENT 


RAWLINGS BROS. 


LIMITED 


85 & 93 Gloucester Road, $.W.7 - 
ESTABLISHED 1887 


Prompt postal 
service for records 


delity 
r use 
1e we 


FREmantle 8161! 10 lines 


MUSICAL FIDELITY 


... not just “ Hi-Fi” 


HIGH FIDELITY, even before it became a catchphrase, was 
never more than a relative term denoting the most faithful 
sound reproduction obtainable at a particular time. Today 
almost any instrument, and even a cosmetic product, is described 
as “ Hi-Fi’”’ (we could hardly expect some to be advertised as 
“* Mid-Fi”’ or even “* Lo-Fi” !) while, at the other end of the 
scale, there is a tendency among devotees of out-and-out high 
fidelity to lose sight of its true purpose. To such extremists 
“Hi-Fi” is an end in itself, concerned with sound effects 
rather than music, frequencies rather than notes; crisp 
transients matter more to them than precise ensemble, absence 
of intermodulation more than accuracy of intonation, recording 
quality more than standard of performance ; live music they 
have long regarded as overrated, and nowadays only a technical 
demonstration will lure them to the concert hall. 
MUSIC IN THE HOME caters above all for those who love 
music and want to be able to enjoy it in the privacy of their 
own homes. Whatever the amount you are prepared to spend 
on reproducing equipment, our recommendations—based on 
our intimate knowledge of the wide range of specialised quality 
components available in this country—ensure that you will 
derive genuine pleasure from your listening. Since room 
acoustics and furniture layout are factors vitally affecting 
results, we can arrange for consultations and demonstrations 
to take place in your home if you live in or near London. 
(Those living further afield are advised to submit a rough plan 
of the room in question when writing for advice.) Where 
required, we design suitable housing or adapt existing furniture 
to accommodate the chosen equipment, and we install instru- 
ments anywhere in the United Kingdom. 

Full details of our unique service, covering records and equipment, from 


Thomas Heinitz mMusIC IN THE HOME 
BAY 2077 29 COLVILLE ROAD LONDON Wil 
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EXPAND AND 


Laboratory Balanced. The TSL LORENZ 
LP312-2 is a main bass 12” diaxial speaker com- 
bined with two LPH65 electro-magnetic high 
frequency TREBLE units permanently mounted 
coaxially across the front of the main bass speaker 
at such an angle to give full spherical binaural 
response. All are laboratory balanced and 
matched for perfect tone with a frequency range 
of 20 cycles to 22,500 cycles essentially level 
output. To ensure level frequency response the 
voice coils of the two treble speakers are fed 
through a specially designed crossover net-work 
which balances the frequency response of the 
three speakers as a combined unit. 


IMPROVE ANY 


The TSLYLORENZ LPH6S is the basic treble 
speaker used in the TSL LORENZ Sound System. 
Round in shape to ensure smooth melodious sound 
the plastic cone is fully tropicalised. Special 
features are the super high flux density magnet of 
17,500 gauss and non-perforated back plate. 


taking place. 
SOUND Ss ¥ STEM Consult your local retailer 
* LP312-2 
SPECIFICATION 
Bass Treble Unit Bass Unit Treble Unit 
impedance 1S ches Fundamental TSL LPH6S High Frequency cone-horn 
wer rating ux density gauss A ss 
Peak power incermodulation 
12)” Ow 21" c products Under 0.5% Power Rating as a single unit on 
Oepth 2 frequency 2,000 c/s 21" 
Baffle Opening 103” Finish Grey and blue vitreous anti- Depth 
iameter x etail Price jot subject 
to Purchase Tax.) Price Sed. dine. Purchase Tax) 


Exclusively distributed to the Radio Trade and Industry throughout Great Britain and the Commonwealth by :— — Details of BASS-REFLEX enclosures for LP312-2 from :— 


TECHNICAL SUPPLIERS LTD., HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12 Telephone : SHEpherds Bush 2581, 4794 


Write for details to : 
AURIOL PRODUCTS Price each 
Gramophone Section 63 / ” 

VAUXHALL MILL, WIGAN, LANCS 


THE “AURIOL” PICK-UP CONTROL 


Protected by Patent Applications.) 


@ A new device for use with all man- 
ually operated pick-up arms. 


@ By providing pneumatically con- 
trolled lowering and positive vertical 
lifting it eliminates the danger 
of damaging the record with the 
stylus. 


@ It provides a ready means of accur- 
ately positioning the stylus on any 
preselected portion of a record. 


the latest hi 


LEWIS RADIO 


The Cabinet (right) can be supplied in any 
shade of walnut, oak or mahogany for 19 gns. 
We can supply and fit into any cabinet all 
amplifiers, tuners, transcription 
units, record changers, speakers, etc. 
Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


120 GREEN LANES. 


TO YOUR OWN SPECIFICATIONS 


The Contemporary (left) 
is oak veneered with 
mahogany interior, nor- 
mally wax finished, at 
£9.15.0. 

Available in any shade to 
order at slight extra cost. 


COMPANY 


PALMERS GREEN.LONDON, N.13 
BOWes Park 6064 


Fws — 


SUPER HIGH FIDELITY THIS YE .R 


LET YOUR EARS BE YOUR JUDGE ... crisp, « ar, 
natural reproduction without coloration with TS4 LOR NZ 
speaker units. Ten years ahead in engineering and dc. sign 
this speaker unit will enable you to design and build ipa 
sound system in your own home which will truly adc the 
miracle of LIFE to the magic of music... 


NO EXTRA COST. You get these extra features « no 
extra cost with every TSL LORENZ Sound system 
Greater output and more sensitivity . . . heavy duty «ver, 
size speech coil . . . Super high flux magnet . . . Perman« tly 
flexible self-damped cone . . . Multi-parameter cone ully 
tropicalised . . . Sealed in air gaps . . . built-in centra! sing 
device for perfect gap alignment. 


IMPROVE YOUR OWN H.F. SOUND SYST=M. 
For those devotees of high fidelity who possess bass speakers 
fitting one or more LPH65 treble units will greatly extend 
your range of super fidelity reproduction. They are, without 
a doubt, the most sensitive and efficient treble reproducers 
research has revealed to date. The non-perforated back 
plate ensures that the LPH65 can be used with any other 
speakers irrespective of make or type without interaction 


sion, through the Second World War, and 
through the days of the Petrillo ban in America, 
to the advent of the tape recorder and the 
development of the Long Playing Record.”— 
From a review of the American edition in 
The Record Collector. 

264 pages, 16 pages of illustrations, 21/- net. 
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THE MIDLANDS ONLY 


HI-FI SPECIALISTS 


JEWKES Hi-Fi Centre has become the focal 
point for all High-Fidelity enthusiasts in 
the Midlands. You can see and hear demon- 
strated at your leisure the very latest 
and best types of High-Fidelity Equip- 
ment. Our extensive range includes Leak, 
Acoustical, R.C.A., e and Armstrong 
Amplifiers ; Garrard, Connoisseur, Collaro 
and Lenco Transcription Motors and Pick- 
Ups ; Wharfedale and Tannoy Speakers, 
etc. An important feature of our display is 
that all components of the various High- 
Fidelity Systems are arranged so that 
comparable demonstrations can be made. 
Mr. Hardie, our fully qualified High-Fidelity 
Expert, will at all times be pleased to advise 
and assist in choosing the ideal equipment 
for your own particular requirements. 
Available on Easy Terms + Minimum Deposit 


JEWKES & Co. Ltd. 
28-31 & 293 BROAD ST., BIRMINGHAM 


Telephone: MiDiand 4829 & 4820 


ih 


NEW SHOWROOM 
OPEN 


Our alterations and redecorations are now completed 
and we are able as never before to demonstrate all 
the best Hi-Fi equipment available. Come to 
Cambridge—your visit will not be wasted. 


G. P. REECE 


| and 2 PEAS HILL, CAMBRIDGE 
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Dear Mr. Higham 
am writing 


fidelity 


given. 
the excellent service 


with the ¢ 


(signed original is open-to_ inspection). 


Thank you Mr. “L.G.C.”. We receive;many_testimonials each 
month so think it is about time wepublished“one ! 


IF YOU LIVE IN THE NORTH and are considering new 
equipment may we mention that our range of Reproducers 
and service facilities are WITHOUT EQUAL in the 
provinces. Dignified Hire Purchase and Credit facilities. 


Northern Electronics Exhibition. 
LANCASTER HI-FIDELITY CO. will be presenting a display and 
demonstration of the latest Radio Equipment at The College of Tech- 
nology, Sackville St., Manchester, |, from JULY 12th to 18th. Many 
items have not been previously seen or heard in the North. Send S.A.E. 
for your ticket or call in for tickets at 


144 OXFORD RD - MANCHESTER 13 
L-H-F 


Bus route: 41 or 42 


ARDwick 5762 (Stop at Roxy Cinema) 


NEW 3-IN-=1 Hous 
BUREAU 


TOP—Opens as a fitted lock-up Writing 
Desk. Hasten to 


A DEEP 28-in. BOOKCASE t this 
with sliding glass doors. 
BELOW—Partitioned Cabinet for 250 
10-in. and 12-in. Gramophone Records. 
Cash £11.0.0 OAK, £11.10.6 WALNUT 
or MAHOGANY 

(Carr. 10/-, Scotland 20/-). 


night ymen 

(Oak), 35/3 (others). 
Other models available—Send for Free 

Catalogue. 


J. & L. SHAW, (G) 99 Pancras Road, London, N.W.I. 


RECORDS BY POST 


Classical, Popular and Jazz—All Makes— All S 
TAX FREE TO OVERSEAS READERS. EPs/LPs POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment to Order. 


AGATE & CO: LTD. 


77 CHARING CROSS ROAD, LONDON, W.C.2 
Telephone : Gerrard 4197 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


LOUDSPEAKER CABINETS 
GOODMANS w.B. G.E.C. KELLY JENSEN 


STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 
CABINETS TO ORDER 
Cemonstrations Without Appointment. Open till 5.30 Saturday 


4. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


L.P. RECORDS POST FREE 


etc. 
L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


RECORDS too 


TERminus 2722 
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STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.!.) 


[nace Mane 


GRAMOPHONE RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 
COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 
We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 


Catalogue issued Regularly 


33 HIGH STREET, OXFORD 


HE SHOP FOR SLIGHTLY 
USED RECORDS 


THE DRAWDA HALL BOOKSHOP 


6 SIDNEY STREET, CAMBRIDGE 
Established 1856 


Lakers POSTAL SERVICE 


for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


(BLOCK CAPITALS) 


Copies ef “The Gramophone”’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry with 

addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 


Available until July sist. 


Printed 


General 


Telephone: Wordsworth 2010 


Gibbs & Bamforth Ltd., St. Albans, and Published b Pe 
ramophone Publications Ltd.. Ebrington Road, a4 Middlesex. 


MADE IN ENGLAND 


are | 
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THE HIGH FIDELITY 
a SPECIALISTS 
24, 
0 T X 0 ALSO FROM STOCK 
Quad Il Amplifier and Control Unit =... £42 0 0 
ee We will accept your old Quad Amplifier complete or 
8 TAPE RECORDER Cones Unit alone as part exchange against the new 
B.J. Tangent disc player with Arm and 
Shell ... £14 14 0 
RD Junior Amplifier ond Control Unit we 
a RCA new Orthophonic Amplifier and Pre-amplifier ... £48 0 0 
Hartley-Turner 315 12” Loudspeaker ... ...  ... £10 10 0 
Kelly Ribbon HF Reproducer ...  ... 12 122 
Cover i Crossover for same... 
bd Sound Sales A-Z Junior Amplifier with Control Unit £22 10 0 
> . Leak Dynamic Pickup complete with Arm, Transformer 
ne » The amplifier, speaker and case, with detachable lid, and 2 Diamond heads ae ae - 119 9 
- measures Sfin. x 22}in. x I5Zin. and weighs 30 Ib. Wharfedale WI5 CS Speaker £17 10 0 
8 Wharfedale Super 12 CS/AL £17 10 0 
‘2 PRICE, complete with WEARITE TAPE Goodmans Axiom 150 Mk. Il £10 15 9 
DECK ... eee eee eee £40 0 Goodmans Axiom 102 8” £10 7 
Cover ii 
‘rats (| Part Exchange, Hire Purchase or Credit Terms. Our Mail order service is second to none. 
93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 


ve PROTECT YOUR TAPES RECORD STORAGE 


ER 
at FROM CHANGES IN HUMIDITY 
red We have all the best cabinets on show, 
cal || Your Recording Tapes = Record Housing Junior Unit 
are liable to deteriorate if left to the mercy Sa _ 
has at £18 5s. Od. 
of changing atmospheric conditions 
— Our Tape Protectors, Our salesmen will call with a selection in 
the London Area, without obligation. Send 
polythene bags especially made to enclose fer free lets. 
your spools, afford maximum protection 
0) ASK FOR TAPE PROTECTORS All makes of Records supplied by post, prompt 


(by the Makers of “‘Diskins’’) 


To fit the 7” Spool — 2;4d. a packet of one dozen 
(postage 6d. on orders under £1) 


Other sizes on request: Trade enquiries invited. 


Open all day Saturdays 


WEST END REPRODUCERS 


nts 

‘ SWAINS BUCKHURST 38a Tottenham Court Road, London, W.1. MUSeum 7461 
or REED MUSIC CENTRES 

Jdleoss. HILL, 163a Rye Lane, London, S.E.15. NEW Cross 3782 


29 Dartmouth Road, Forest Hill, London, S.E.23, FORes« Hill 8023 


PAPERCAFT LTD. ESSEX. 


p. |Z 
a 
a 
delivery ; over iree, under pleas: 
= add 1s. 6d. 
i 
a 


The GRAMOPHONE 


music composed by 


ADDISON 


12” L.P. record 
CLP 10862 


33/114d. incl. tax 


by 


PIPER» 


Lighting by MICHAEL NORTHEN 
Orchestra under the direction of Anthony Bowles 


presents Music by ROBERT LINDON 


O % i G i N AL | JACK WALLER Lyrics by WILLIAM HENRY 


Orchestra directed by MICHAEL COLLINS 10” L.P. record DLP 1125 26/5d. incl. tax. 


“HIS MASTER’S VOICE” 
LONG PLAY 33/3RPM RECORDS 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) 8-11 GREAT CASTLE STREET, LONDON W.1. 


\ 
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CASTS KYyyILD GROWS 


